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New York. 


F R. ANCIS ST UART, 








INTERNATIONAL 
EDUCATIONAL 


artes LIA BURT, 








PIANO INSTRUCTION 


PATTERSON, 


FLORENCE COC ,PER-CUSHMAN 


PRESSON MILLER, 


HARD ARNOLD, 


EFFIE STEWART, 


Concert and Oratorio 
35 West Eleventh St., N 


MAGNUS SCHUTZ, 


Miss RH( DA G. 


(Pupil of Rafael Joseffy and Edward MacDowell.) 


1105 Carnegie Hall, 


BRUNO HUHN, 

Fifty-seventh Street, 
Piano and Organ Lessons. 
Te Vocalists—Style, 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice ate Mag Opera 
851-852 Carnegie Hall, New York. 





Mr. CHARLES LEE TRACY, 


PIANOFORTE INSTRUCTION 


‘ HARRY WHE ELER, 


VOICE PLACEMENT, ART Ol 
Strictly Italian Method 


CKER, 
TEACHER of 


GUSTAV L. BI 

CONCERT PIANIST ar 
PIANO 

Address: 1 West 4th Street, New York. 


GIORGIO SULLI, 
Mario Sammar« 


VOICE CULTURE 


o's Teacher. 


rEACHER OF SINGING 


i2z2 Carnegie Hall, 
Residence Studi “The emerson, 5 
12ist St... New York City 
Signor FILOTEO GRECO, 
fue Art OF SINGING 


Studio: 62 East Thirty-fourth Street, 
Telephone: 3747 Madison Square 


A\VERILL—BariTone, 
ORATORIO—CONCERT 


PERRY 
OPERA 


20 Central Park South, New York 


HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN 


Studio: 57 East Fifty-ninth Street. 


J. CHRISTOPHER MARKS, 


Rest, ssi Fifth Avenue 
CULTURE 

ORGAN 
46th St., 


PIANO—VOICI 


Residence Studio, 154 F 


Mr. SAMUEL 


Voice Culture, Style and Artistic Singing, 
fect Tone, Perfect Diction English, 
French and Italian 

No. 16 East 22d St., New York City 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 


The Evelyn, tor W. 78th St., 
eclephone: 2969 Riverside 


Dr. HERMAN SCHORCHT, 
Conservarory of Music 
20 East Broadway 
Residence-Studio, 26:0 Broadway 
"Phone, 5730 Riverside 


FLORE NCE E. GALE, 


SOLO PIANIST 


Recitals and Concerts 
Instruction, Leschetizky Method 


is: W. 7oth St 


F REDERICK E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 111 
No. 140 West - s., 


E NRICO DUZE NSI, 


Teaches Old Italian Method. 
Mary Cryder, teacher, Washington, D. C 


Good voices cultivated by contract 
14$ East Eighty-third Street, New York. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
HERBERT WILBE R GRE E NE, 
SCHOOL OF SINGING 
864 Carnegie Hall 


Caia Aarup Greene, Pianist 


STEINBRUCH Musica INSTITUTE, 


Voice Culture, Piano, Violin, 


Harmony and Composition. 
Hugo Steinbruch 
Brooklyn, N. Y. 


Director 


206 Eighth Avenue, 





fOD 
rk City 


Certificated Teacher of the Lescnetizky Mert 
Studio: Carnegie Hal New Y 
PAUL DUFAULT, 
TENOR 
Oratorio, Concerts, Recitals 
INSTRUCTION 
"Phone, 2992 Chelsea 2 West 23d Stre 


SINGING 


2 West 16th St 





COMPOSITION 


Insurance Building Carnegie Hall, Koom 826, 
New “ t New York (Saturdays 
JANET BULLOCK WILLIAMS, 


Wednesdays and Saturdays 


New York 


and VOCAL INSTRUCTION. 


807-808 Carnegie Hall 


FLORENCE 


Organist and Choirmaster, Church of the Heavenly 
t 


COMPOSITION- 
New York 
BOWDEN MOYLE, 


Cerman, 
Residence-Studio, 


New York City 
VICTOR BIART, 


Wednesdays and Saturdays 


ROBERT CRAIG CAMPBELL, 


St.. New York 
New York 


OPERA TENOR. 


Teacher of Paula 


: Manas -E 
Woehning, soloist in All Souls’ Church, and fanagement J. E 


York City. 


Mr. anp Mrs. WALTER H. ROBINSON, 


The Chelsea, 222 West asd Street, New York 


FIDELLA DARIO, 


Ensemble Playing, 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING 
156 West Soth St New York 


LILLIAN VERNON WATT, 
SOPRANO 
Clarendon Hotel, New York City 
CARL M. ROEDER, 
PIANIST—INSTRUCTION 
] 607 Carnegie Hall 
Residence Studi 423 | goth St 
FRANK HEMSTREET, 
Teacher of Singing. The 


St. Studios, 27 W. 67th St. "Phone 


LILLIAN MILLER, 











leacher of Piano, Harmony and Composition. 
Song Interpretation Accompanying. Studio: 27 
W. 67th St "Phone 1123 ¢ imbus 
DELIA MICUCE? VALE 
Vocal cial andi (rand Opera rene 
tructress, recor led by Sig. BONCI 
eit brated 345 W. 58th St 


FRANCIS FI HER POWERS, 
\ S ialist 
i i € of the \rt i Singing 
( gie Hall, New York 


HISSEM DE 
SOPRANO 
106 W. goth Street 
"Phone 3552 River 
Loudon Charlton, Manager, 
Carnegie Hall, New York. 


MARY MOSS, 


Mur. MARIE CROSS-NEWHAUS 
lhirector 
VOCAL AND OPERATIC SCHOO! 


Voice Building, Tradition and Diction 


St Mare Building 434 biftl Ave New York 


ANNA M. SCHIRMER, 

\ Cultu Capma Method Musicale 
churel ind concert soprane Studio, 147 West 
Seventy-first street Mondays and Thursdays 
Mme. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 


Telephone 1350 Columbus 


MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 
I Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECRK’S, 


VIOLIN SCHOOL 
Theory and Ensemble Playing. 


Brooklyn, N. Y. 


Violin, Piano, 


Residence and Studio: 


535 Washington Ave., 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST 
17 East Fifty-ninth Street, New York 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING 


46 West Twenty-first St.. New York 
“I can confidently state that Mr. Parson Price's 


knowledge of the voice, both male and female 
and his style of singing entitle him to a high 
rank among teachers.""—MaNnvuet Garcia 


PLANIST, 
INSTRUCTION—LESCHETIZKY METHOD 


Anderson Musical Bureau, 5 West 48th St 
"Phone 449-38th 


TENOR 
Soloist “Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street 
"Phone, gto: Bryant 


W. RIESBERG, 
INSTRUCTION--PIANO, ORGAN, HAR 
MONY. ACCOMPANIST. 


Residence-Studio: 954 Eighth Ave., corner s6th 
"Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 
CONTRALTO 
Oratorio, Concert, Musicales. 
49 West Ninety-fo vurth Street. 
’ Francke, Steinway Hall, New 


TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales 


vice Production and Repertoire. 
_ Studio, 7o9 Carnegie Hall, New York. 
Telephone: 1350 Columbus 


VOCAL INSTRUCTION. 


Prepares for Church, Concert, Oratorio and Opera 
1 


303 Carnegie Hal 





IRWIN EVELETH HASSELL, 


CONCERT es — TEACHER 
F PIAN 


405 ts le ee York. 


3 
Management Allied Arts Association, 26 Court St 
w. We 


Brooklyn, 





Sixty-seventh 
1123 Columbus. 






ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 





Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 79th St. 


WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers. 
120 West 124th St., 


HARRIETTE BROWER, 
PIANIST, PIANO INSTRUCTION 
Hotel Walton, o4 West 7oth St. 


rel Me Colu mbus 


Mr. AND Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 


Home Studio 


DANIEL VISANSKA, 


mom irned from Berlin after nine years’ successful 
oncertizing and teaching, will accept engagements 
ad a limited number of pupils 
Address: 488 St. Nicholas Ave New York 
In Philadelphia 


1017 Spruce 





New York. 





“ate East 62d St., New York. 





VIOLINIST, 





} Mondays and Thursdays 


Studio: Fuller Bldg., 10 S. 18th St 


SALLY FROTHINGH. AM AKERS, 


SOPRANO 





Vocal Instruction 201 West 87th Street. 
"Phone 137 79R Riverside. 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
Telephone: 7093 River. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
2i2 West soth Street, New York. 


Sees GE NEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION, 
Leschetizky Method. 
Studios: 346 West 7ist St., N. Y. City 
Phone: 
Mure. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS 
Lessons at Studios or Residence. Steinway Hall, 


Wednesdays. Resi y nee-Studio, 42 West 6oth St. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 
Orchestral and "Cello Department, Paul Morgas. 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 

SIGHT SINGING 
Carnegie Hall 
Phi ) t 


New York. 








1753 Columbus 





S43 
Monday and 1 to pm 
Res. "Phone: 13:0 Audubor 
MACHIN, 

VOCAL INSTRUCTION 


Certificated Pupil of Vannuccini 
4203 Carnegie Hall, New York 


WESLEY WEYMAN. 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING. 


80 Washington S.juare, East 
Telephone, 634° Spring. New \ork City 


WALTE R L. BOGERT, 
University Extension Lecturer on Music 
MUSICAL DIRECTOR. 
Address 72 Lawrence St., 


LILLIE 





Flushing, N. Y. City. 


E. B. KINNEY, Jr., 
VOCAL SCIENTIST 
3s W. gad St.. 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St.. New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 


Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pupils. 
Studio- Residence, 34 — Park. 


"Phone: 364 Gramercy. New York City 


MIL TONELLA BEARDSLEY, 
PIANIST 
143 Carnegie Hall, New York. 


\. BI IZZI- PECCIA, 
ITALIAN VOCAL SPECIALIST. 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on application. By mail only. 
33 WEST 67TH STREET, 


N. Y. City 


New York. 





Atelier Building. 
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NEW YORK. 


NEW YORK. 


BOSTON. BOSTON. 








THE ITALIAN 


CONSERVATORY of MUSIC 


GIORGIO M. SULLI, Director 
Students will have « Cpe Italian musical 
oe @ as they might in Italy, without crossing 
ag scholarships and many other free ad- 


""School epana, Sent. Sept. Send for cata 
logue and application 
Insurance Building, 890 Chapel Street 
NEW HAVEN, CONN. 
SULLI’S NEW YORK VOCAL STUDIO 


826 Carnegic Nall (Saturday) 


MAX WERTHEIM 


r and Conce ue tn er 
rensurEnion Voc VOCAL INSTRUCTIO . 


STUDIOS: 463 Central Park West, NEW YORK 
Pouch Gallery, 345 Clinton Ave., BROOKLYN 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! NEW YORK 


PAOLO GALLICO 


PIANIST 
STUDIO: 11 East 59th Street NEW YORK 


VIRGIL CORDON PIANO SCHOOL 


15 East 3lst Street, New York 
Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
se eS on application 


Mrs. HALL McALLISTER 


Teacher of Singing 
MUSICAL MANAGEMENT 
407 Pierce _Bullding Boston 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica 
tion. 


GAS, CARRIE L. DUNNING, 995 Highland Avense, BUFFALO, 1.1 
ARTHUR 


BLAKELEY | = 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO 


16, 1907. 
blank 


























M. ELFERT-FLORIO : 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Voca! Instructor of Berlin 


RAPID AND SCIENTIFIC METHOD TAUGHT 


EXCELLENT RESULTS GUARANTEED 


Fairfax Garner, tenor, of 
New 


Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teaching at Liberty, 
Dow Nyack, N. 


Br lyn; ay a 2 oy tenor, 
si ight r 
Moon,” oe «ey al tne wn artists. 


Y.; Mra. Leon Wayave contralto, now sin 
York: John McFarlane, tenor, 
a; Louisa Campeau, soprano, New York; 


THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
¢ musical education given to students 
beginning to the highest perfection. 
F. & H. CARRI, Directors. 


CONCERT 


Com 


from 


DOUGLAS 
LANE > {Basso | onaromts 


Tone Spqeiaiins and Teacher of Singing 
Ss " 40th St.. New York. 
tudios: } 19 Aw Park St., Newark, N. J. 


A. J. GOODRICH 


Author of “A Harmony,” “Theory of 


Interpretation,” plete Musical Assia 
“Synthetic waned “New Method of Mem 
ortsing,. etc. 


'ersonal or dence Lessons. 
Residence Studio: 5 ny Nicholas Ave., 
MME. 


York. 
ave, de RIGAUD 


VOCAL STUDIOS 
The Linlaugh, 2647 Broadway 
Telephone 1152 Riverside 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Sanger 
Teacher of Singing. 
\nterpretation and Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert A. igs 

124 East 92d Street 
Selephone, ann hice 


JZANS: SINCLAIR 
INSTRUCTION is PIANO and THEORY 


Special Classes in Theory and Ear Training for 
Piano and Vocal Students. 





New 














Mme. Hildegard Hoffmann 
lastraction | SO 


Studies: Carnegie Hall, New Terk, $84 Hancock St, Brookire 
Oratorio and joint Recttals with 
Soloist with New York Philharmonic 
= “EDMUND SEVERN 


Pupil of MacDowell, Eugene Heffiey, Alex. Lambert. 
Mr. Henry Holden 
and Boston Symphony Orchestras, &c. 
VOICE, VIOLIN, PIANO 


ey Certificates from Columbia University. 
Recitals and Piano 

STUDIOS: te gg and Steinway Halls 

Studio, 131 West S6th St Phone, 2503 Columbus 








THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi von Kunits, Concertmaster of the Pittsbu-¢ 
Orchestra, Director 


$01 South Highland Ave., East End, PITTSBURG, PA 


Teacher of ite Worden, soprano, now sing 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 


B. Huit, concert and oratorio singer of 
Charleston, S. C.; George B. Barker, tenor, 
New York; Miss Belle A. Fisch, soprano, New- 

N. J.; Miss Grace Ryan, soprano, New 


ark, 

York; Mr. James Travers, ome New York; 
Dr. j. tenor, now ra. New 
York; Miss Kate Travers, mw For a. i te 
Oromont, ith Lulu Glaser; haviee 
Wahle, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 
Mo.; Miss Emily 
in 
ew Yo arles mnor, 
La Salle, tenor, with “Biue 


STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 








ate WEL 


BARIToNn wy 
Address HENRY WOLFSOHN 
131 East 17th St., NEW YORK 


Personal Address, New Haven, Conn. 





WINTE 


N RA : $e 
Satis hedeens ye West fomst, NEWYORK 
Phone: 2748 Riverside. 
FOR DATES AxO TERMS ADORE 
LOUDON CHARLTON 


CARMEGIO MALL 





OS MMZAM | Mtwauc 


ONSOLO 


202 Michigan Ave. 


ADDRESS: CHICAGO, ILL. 





FALL TERM 


Sept. 16th, 1907 
Literature Sent 


VIR 


Specialties : 
Art of 
Teaching, 


Public 
Performance 


GIL 


Piano School and Conservatory 


Mrs. A. M. Virgil, Director 


19 West (6th Street, New York 





EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 
PIANOFORTE. 
30 Huntington Ave., Boston, Mass. 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 


WILLIAM ALDEN PAULL, 
SINGING AND SPEAKING. 


Intoning and Delivery Specialized. 
312 Pierce Building, Boston, Mass. 


JESSIE DAVIS, 


Studio: Pierce Building, Boston, Mass. 
Mme. GERTRUDE FRANKLIN, — 
VOCAL INSTRUCTION. Concerts—Recitale—Lessons 


Studio: Steinert Hall. 
Residence: 5 West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP. 
Home Address: 107 Terndie Street, Brookline, 
ass. 


246 Huntington Ave., Boston. 
Opposite Symphony Hall. 
ARTHUR J. HUBBARD 


VOCAL INSTRUCTION 


Assistants 
MADAME BUBBARD and FRED J. LAMB 


158A Tremont Street - - Boston, Mase. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


The Lo Gindici- Fabri School of Opera 
AND LANGUAGES 





Mary Ingles James “*:" 


Author of “Sesentific Tone Production.” 
SYMPHONY CHAMBERS, BOSTON, MASS, Lecruean 
Riccardo Lucchesi 


ARTISTIC SINGING 
Room2S Holliender Bullding 





506-507 Pierce Building, Boston,” Mass. 214 Boylston St., Boston, Mase 
f HUNTTING 22222 
A 120 Tremont Street 
pS 





SOLOIST BOSTON FESTIVAL 


Orchestra, 19 16-"07 
Management: G. W. STEWART 
120 Tremont St. BOSTON 


SOLO VIOLINIST 
TRE DAMECK STRING QUARTET 


Residecce aad Studio 
1377 Lexington Ave. Hee York 


MEZZO 
CONTRALTO 


151 W. 108th Street. 
ENGLISH DRAMATIC 


G ilbert S horte wmressiowst—rewer 


4usica. By Mime. LILLIAN ADAMS ,2,\{ees spores Mirres 
CONTRALTO 


a 
x Management: HENRY WOLFSOHN 
131 East 17th Street, Hew York 

Persona! address 206 West 97th Street 

*Phone, T380 Ri NEW YORK 

i ment Haenese! & J ones,542 F} feb ite. ae 
A ay B address, Hotel Ohelsea, 222 

P 

‘HASSLER WALTER R. ANDERSON 
5 W. 38th St.. New York City 


none, 2700 Chelsea 
ORATORIOS, 


JOSEPHINE 


Personal Add ress 
4 Haviland St. 


KNIGHT 


SOPRANO 
WJALMAR 


vos DAMECK 
HARRIET FOSTER 


Tel., 4188 River 











* 


CONTRALTO 


PITISBURG ACADEMY 
PITTSBURG, PA. 




















BARITONE 


Direction of 









>ZZ>TO| 2>3"°7| < 
PATON: 


CONCERTS, RECITALS 


Address ARTIST DIRECT N 


54 St. Paul's Place, Brooklyn, N. Y. 


elephone, 727 Flatbush 


Peabody “Conservatory Of Music of Baltimore 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty- ae © 








—— European and Americas 
asters, including 


Otis B. Botse, IW. Ed. Heimendahi, PietroJMinetti, 

Howard Brockway, J.C. Van Hulsteyn, Harold D. Phillips 

Alfred C. Goodwin, Ernest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 








SALESROOMS: 
CLEVELAND, Ohie: Nos 736 and 738 Euclid ore —y a Valpey Building Nes. 213-217 
Ave. ward 
DAYTON, Ohio: Ne. 131 S. Maia St. INDIANAPOLIS, led. ; Neos. 138 and 140 
North Penas. St. 


TOLEDO, Ohio: No. 329 Superior 5t. 
CINCINNATI, Obie: Ne. 1399 West 4tb St. RICHMOND, Ind.: Neos. 931-935 Maia St. 
LOS ANGELES, Cal 413 West Fifth Street 
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ESTABLISHED 1823 


Chicker tig 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made solely by 


CHICKERING & SONS 
791 Tremont Street Boston 








The merit of the Conover 
Piano is a fact—not an 
unsupported . claim. 
Actual use has proved 
its superiority. 


Send for Catalog 


THE CABLE COMPANY 
Manufacturers 
Chicago 



































STERLING 2202s 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 








DRESDEN, GERMANY 
Pittieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning to fatsh. Full courses or single branches. Principal 
admission times begin April and 5S ber. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—I1904. 


Net se chert as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short bet not too short. 


EMERSON PIANO CO.,, 








BOSTON 
CHICAGO 





“CINCINNATL CONSERVATORY of 


moet The face Sree 
Conservatories. 
theiLanding Maatciane and Arata of today. ” 
| Blocution MUSIC Languages 
rroundings. Thet finest a. oh i 
eu Lt \ e finest and m: 
| te music in America. Seen ons pcb ra 


KRANICH g BAGH 


PRODUCE PIANOS 


OF THE HIGHEST MUSICAL TYPE 


MUSIC 


























FACTORIZS AND WAREROOMS 


Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
1324 St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—I| am most happy to confirm in writing what | told 
personally, that my decided preference is and always has been for the Weber r 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone. 
and deli to every emotion of the artist. 

ishing you all possible success, | am, 

Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York 



































N33 to 245 East 23d Street NEW YORK 


WILLIAM H. SHERWOOD, the Great American Pianist, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wruam H. Saerwoop.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 


THE SMITH & NIXON PIANO CO., Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 

EVERETT PIANOS 

EVERETT PIANO co., Boston 
THE JOHN CHURCH Co. 


NEW YORK CINCINNATI CHICAGO 


























THE NEW OPERA SITUATION--WESTERN MATTERS. 


CHuocaco, October 20, 1907 

During the past summer many, if not most, of the directors 
of the Conried Opera Company, the corporation that controls the 
opera at the Metropolitan Opera House, were in Europe, and 
some of the more active of the board interested in the artistic 
destiny of the affairs at the Metropolitan gave considerable time 
and attention to the problem in view of the changed condition 
in New York as it became illustrated in the successful season of 
a competing grand opera and also because of the illness of the 
opera director himself, who, unfortunately, had become an in 
valid. Many changes were discussed by these gentlemen whil 
in Europe, and some of them tended toward a radical renova- 
tion in the relations of grand opera at the Metropolitan toward 
the present methods and toward opera in Europe and the artists 
annually drawn from the other side. 

(ine of the results of these Eur pean conterences became 
manifest in the annual meeting of the corporation when the new 
board of directors was elected, which took place in New York 
last Thursday. An arrangement made in Europe resulted in the 
substitution of Mr. William K. Vanderbilt in piace of Mr. Albert 
ix. Vanderbilt, but this was due to a desire of Mrs. William K 
Vanderbilt, who has become very much interested in the opera 
question, co-operating with Mr. Otto H. Kahn and Mr. H 
Rogers Winthrop and Mr. Cottenet, all of whom are of a turn of 
mind that insists upon decidedly serious artistic ensemble im 
provements both in the performances at the Metropolitan and 
in the project of the New National Theater, where opera 
comique on the Paris model is to be given. 

Mr. James Speyer retired from the board and the vacancy 
made by the death of James Henry Smith opened an opportunit: 
for carrying into effect some of the proposed-measures for a 
broadening of the policy which, in the future, is to control thi 
aims and purposes of the Opera company at the Metropolitan 

For many reasons the board of directors have been examin 
ing opera conditions in Europe and the question of management 
for future seasons for both the Metropolitan and the New Na 
tional and the Dramatic division of the latter has been upper- 
most in the minds of the active members of the board. The ill 
ness of the present manager of the Metropolitan could not be 
disregarded or discarded in the contemplation of these moment- 


ous matters although, with a delicacy rather unusual in our prac 





tical country, the physical condition of the manager was merely 
tentatively treated in order not to produce an untoward result 
or a reaction in what might possibly prove to be a temporar 
condition. Yet the facts were forced into the foreground and 
hence some of the leading operatic factors in Europe were con- 
sulted and it is due to deliberations with them that the two va- 
cancies referred to were filled by the election of Mr. Harry V 
Higgins, head of the Covent Garden Syndicate, and Count San 
Martino, of the Santa Cecilia; of Rome, as consulting European 
directors he closer relations that will now bind the London 
and New York Opera Houses, fortified by the relations that are 
tu bind the Italian Opera Houses with the Metropolitan through 
Count Martino’s La Scala and other influences will be still fur 
ther strengthened through an arrangement fixed upon in Paris 
whereby Messrs Otto H. Kahn,.Mr. James Stillman and M: 
Mortimer Schiff and others have become stockholders in the Syn 
dicate of Messrs. Messager and Broussan, who are to assume 
the control of the Paris Grand Opera and, of course, the Grand 
Opera House on January first 

How far reaching all this will eventually be c: 
derstood by those who understand the intricate character of opera 
management, particularly in America, which is due to the « 
plications of foreign copyrights, performing rights ard engav 


ments of artists, manv of whom are bound by home contracts ar 


options and by the interference of foreign commission broke 
who fairly swarm around opera houses and opera artists on tl 
other side The election of Mr. Otto H. Kahn as chai - 
the Executive Committee will help to a great dey n the 
plification of many of these complex problems, for Mr. Kah 
not only a man of musical culture in its approved mod et 


but he has an extended personal acquaintanes 


operatic directors. with the very foremost individualiti 


from Richard Strauss up and down—as one yiews the musi 
moments of the hour—and is absolutely au fait on a itters pe 
taining to the situation. 

Mr. Conried as an invalid would he ing himself 
justice further to contemplate opera d rectorship after th 


piration of the season. The ye fa cannot he anaged bh 


ordinates, for the reason that they, even if flawless in their worl 


are subordinates and hence without disciplinary 


aside all further questions associated with artistic 


p vers en 1) 


concey f1on an 
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execution. In fact, a complete renaissance is now in course of 
evolution, and the first step taken in that direction was the 
operation in Europe looking toward a combination of leading 
operatic forces on both sides of the Atlantic to contribute, not 
only to a more comprehensive opera scheme in America, but 


also in Europe. La Scala in Milan is the hub ‘of the Italian 
opera, the spokes going in all directions to Naples, Rome, Turin, 
Venice, Florence, Genoa and fifty smaller and fifty very small, but 
traditionally conducted opera houses. 

Covent Garden is the operatic center of Great Britain and 
lias close relations with Continental Opera Houses and the Paris 
Grand Opera is the very focus of all operatic functions through 
the orie seemingly unalterable fact that it remains the fashion, 
the final and culminating censor. Yet while the world acknowl- 
dges this to be so there are many authorities in music who refuse 
to submit to such a decision and for good reasons, and hence, 
foi some years past, much adverse criticism has been uttered 
against Paris. The selection of Messager and Broussan, the 
former a well known opera composer and conductor, the latter 
an opera manager and graduate of the Paris Conservatory, con- 
titutes an augury of improvement and the decision that under 
the new management, a “guest” system will be introduced will 
open the Paris Grand Opera to many artists who under the old 
system were excluded. The proposed combination with New 
York will therefore prove beneficial to these leading opera houses 
ind many remarkable results can readily be conjectured. 

\Messrs. Kahn, Winthrop, Gregory, Cottenet—the latter a 
pupil of Dvorak at the National Conservatory of Music, New 
York—Vanderbilt, Gould, Whitney, etc., together with Mr. Hig- 
gins, Count San Martino and Messrs. Messager and Broussan 
representing an operatic combination such as could not have been 
suspected a year ago, will constitute the strongest guarantee of 
operatic ensemble ever known. Its effect upon European and 
\merican opera will be all comprehensive and beyond present 
calculation. 

» 
In the West. 


The Pittsburgh Symphony Orchestra, under the redoubtable 
Kinil Paur, besides giving its regular course of concerts will play 
some classical and popular programs in a music hall on the Ex- 
hibition Grounds, The New York Symphony Orchestra has also 
been engaged to play for a term in the same hall. This will! 
tend to neutralize the good work of Pittsburgh’s permanent or- 
chestra, for as New York has no permanent orchestra the body 
of players from New York will not be able to perform as artis- 
tically as the Pittsburghers do. A permanent orchestra is a per- 
manent body. Our New York orchestras are substitution bodies 
and frequently players appear in the concerts that have not at- 
tended rehearsals and even rehearsals are insufficient as they 
must be in all temporarily organized orchestras. Our New York 
orchestral players play in other concerts, in picnics, in restaurants, 
it balls, weddings and receptions, on steamboats and in bands 
during processions, It is impossible to secure the ensemble work 
necessary for artistic performances except with permanent or- 
chestras, which are, of course, under constant rehearsal and con- 

cted by the one permanent conductor. Why should such high 
grade work be followed by performances which must, of neces- 
ity, be of a much lower order, artistically? Why have a per- 
manent orchestra in Pittsburgh working for educational ends and 
culture and then wedge in musical performances that are cal- 
ulated to destroy the very impressions created by the permanent 
orchestra? It is beyond conception. Music is a serious pur- 
suit. Those who are responsible for the Pittsburgh condition are 
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probably not aware of the error made in this instance. Mr. Paur 
and the musical people of Pittsburgh understand, however, how 
deleterious such interruptions are. The Pittsburgh permanent or- 
chestra was apparently established to prevent the incursions of 
these temporary and speculative orchestral schemes that cater to 
the public instead of educating it. Then why bring them to Pitts- 
burgh, where a superior home orchestra and a far superior con- 
ductor can furnish art in its best forms—and this is the profes- 
sional view of a New Yorker, not a Pittsburgher ? 


Mr. Stock of Chicago. 


Last night the Theodore Thomas Orchesera—also permanent, 
as we are supposed to know—offered to its subscribers the fol- 
lowing program: Wagner’s “Huldigungsmarsch” ; d’Indy’s “Jour 
d’été a la montagne”; Grieg’s Lyric Suite and the F minor 
Tschaikowsky Symphony, one of the composer’s finest efforts, 
if not his climax. There was no other soloist outside of the 
orchestra. The readers of this paper are supposed to know these 
works without any programmatical notes of the editor or any- 
body else. The thousands of persons interested in reading this 
paper for the purposes of reaching the weekly realities of musi- 
cal professional life do not care for programmatical notes any- 
way. How was this program played and how was the audience 
affected? I never saw an audience more deeply and intelligently 
interested, and it was one of those bodies of Western intellect 
attentively engaged in searching through the performance fot 
the inner significance of the art that was placed before it. The 
spectacle was a grateful one. 

Mr. Stock has had a severe struggle, for the local Thomas 
cult forced upon him for a length of time an imitation of the old 
metronomic and passionless counducting in vogue during the 
preparatory period of our orchestral education. But, true to 
his art, Stock was compelled to give expression to himself, and 
he is now giving performances full of spirit, of feeling and of 
orchestral tonality with an effective dynamic coloring that finally 
brings out the true essence of his aggregation of players. He 
understands what his score signifies, and he proposes to disclose 
it in his own manner. But, as I say, it has been a struggle and 
a discouraging one at times, for had he not maintained his 
equilibrium he might not even have had a musical library to draw 
from. The recent movement to secure a foreign conductor was 
misjudged, and, no doubt, would have found the Chicago press 
violently antagonistic to it, and rightly so. 


Miscellaneous. 


For some time past I have heard stories here to the effect 
that this paper had some reverses in litigation in this city. Like 
all important newspaper publications, Tae Musicat Courter has 
had its experiences in litigation, and in Chicago there were two 
cases and two cases only. One was the case of a singing teacher 
who claimed to have been libeled. The courts dismissed the case 
before it could reach a jury. The other was a case of an em- 
ployee who sued for an accounting. This case was before Judge 
Kohlsaat, and the jury brought a verdict in favor of this ‘paper 
before leaving the box. We have not lost any case in Chicago, 
and never had any except these two, and why any reference to 
litigation should be made when a reply like this was imminent at 
any moment seems, to say the least, curious. Newspapers lose 
cases, but not always. This paper, during twenty-seven years of 
constant aggressive publication, has lost one case, and that one 
resulted in a tremendous moral victory, as every one interested 
in these features of musical journalism understands. 


BLU MENBERG. 
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Music IN A 
[PARIS > 


[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 


14 Rue Lincoun, Avenue s CHamps-ELysees 
Caste anp TeLecram Appress, “De_mMameipe,” , 
Paris, October 7, 1907 
On Thursday evening last, October 3, the new Salle 
Gaveau (the larger one) in the Rue La Boétie, was 
quietly opened to the public with a grand concert by 
the Bremer Lehrer-Gesangverein of 140 members, under 
the direction of Prof. Karl Panzner, assisted by the young 
violinist, Carlotta Stubenrauch This “Mannerchor” was 
in agreeable surprise to the French, who are not strong 
in that direction, as ar the Germans The singing 
which throughout the concert was “a capella”’—that 1s, 
without instrumental accompaniment or support—was 
tuneful, sonorous and full of light and shade effects 
under the energetic and careful guidance of Herr Pan 
ner. Seldom has the “Tannhauser” “Pilgrim Chorus” 
been heard so perfectly in tune and made so light of as 


to difficulties without orchestral support. It was a re 


large 


slections 


markable performance and much applauded by a 


and enthusiastic audience rhe lighter, shorter s« 


were redemanded. Fraulein Stubenrauch contributed sev 


including the A major Saint 
od 


pieces 


eral violin soli, concerto of 


Saéns, bowing with adequate 


She 


revealing gt tone and 
recalled sev 
“Die 


(Schubert ), 


for the 
The 


Jeethoven), 


technic performed was 


eral times embraced Ehre 
Gottes” (I 


Saéns’ 


complete progran 
“Die N acht” 
“Pillgechor,” from 


Saint 
(Wag 
Jagd” 
romance in G 


“Tannhauser”’ 
“Die Wilde 


(Hegar), 


concerto ; 
ner), “Die Minnesanger” humann), 
(Fr. Buck), “Das 
(Beethoven), “Dans« 
Volkslieder, “Komm, mein,” 
de la Hale); “An die Heimath” 
(Silcher), “Wanderschaft” 

The need cf such 
by the 


(a 
Totenvolk 


Hongroise” (Brahms-Joachim), 


Geselle thirteen 
(Jiingst), 


(Zéliner) 


century (A 
“Die Lorelei” 
as this new one, erected 
felt very much 

demand Al 
for the 
under di 


a concert hall 


piano firm of Gaveau, has been 


in Paris, and will be much in 


the 


naturally 


ready Sunday afternoons have been secured 


concerts of the Lamoureux Orchestral S «ciety, 








Sunday, 
evenings been re 
the the So 
the number of these 
pertorm 
beautiful 
lighted and well ventilated 


Chevillard, beginning next 
while the Tuesday 


Emmanuel 


of Camille 
13, 


serv ed by 


rection 

October have 
for concerts of 
half 
for 
rhe 
perfectly 


Rey 
Philharmonique. At 
certs it will be 
the 


ciete con 


obligatory pianists to upon 


Gaveau instrument new salle is a 


and symmetrical one, 


by electricity and containing two tiers or balcomies of 
seats and boxes. The color scheme is old gold and white, 
with lights subdued. The stage is sufficiently roomy for 
orchestra and chorus and is fitted with a_fine organ for 
use choral work. 
nnrne 
Ed. Colonne will resume his orchestral Sunday after 
noon concerts on October 20 at the Théatre du Chatelet, 
which contains more than twice the number of seats in 
the Salle Gaveau, where the Lamoureux-Chevillard con 
certs will be given 
ner, 
During the past month there has been an interesting 
period of debuts at the Paris Opera Comuque (mong 


those scoring laureates 


Mile. F 


successes were three Conservatory 


aye, Mr. Vigneau and Mr. Dousset, all three hay 


ing graduated from the celebrated class of Jacque 
Isnardon. This well known maitre has now resumed his 
classes and private lessons at his artistic villa in the 
Boulevard Malesherbes, where his instruction is much 
appreciated by Parisians and foreigners Che professor 
is aided by Mme. Jacques Isnardon, the young cantatrice 
who created in French at the Paris the role of Salom« 
and has been named professor of singing at the “Cor 
servatoire des Gens du Monde” (Conservatory for Society 


\mateurs), inaugurated by the journal Femina 
nne 
from a correspondent, in touch with the publishing 
hause of Breitkopf & Hartel, at Leipsic, 1 learn that 


Mottl is to be 
overtures for 
spring 
it Magdeburg and Riga, 
Britannia” 


Felix ored with five Wagner 
production by him at Munich early in the 


Wagner 
well know: 


specially fav 


These overtures, which were written by 


include two that are 
“Polonia.” 

ner, 
the 


the 


‘Rule and 


well known American 
Mozart 
Munich, enjoyed a pleasant 
er, Mrs. Borden-Carter, 

\t Royat tl 
} 


Rollie Borden Low, sopran 


fter returning from and Wagner festivals at 


time en auto visiting, with her 


the chateau districts of France 


1e ladies were pleased to have His Majesty the 


King of the Belgians with them. While in Europe, Mrs 
Borden-Low has put in a season of studious work coach 
ing with Jean de Reszké and Julius Hey The singer, 


accompanied by her mother, is this week returning to New 

York to 

to sing in various parts of America 
neme”e 


teacher 


Kansas 


resume her teaching and to fill many engagements 


Jennie Schultz, vocal and accompanist, is re- 


turning to her home in City, Mo., aboard the 
steamship Potsdam 
nee 
Among the vocal teachers who have been studying at the 
past summer are Mrs. Mills, of 


tuch, of Bristol Conn Mis 


Dosseéert studio during the 


Pittsburgh, Pa Emma I 











Leonard, Grand Forks, N. Dak.; Miss Mellivaine, Pots 
dam (N. Y.) Institute of Mus Marvin Burr and Mrs 
Bellamy Burr, of Rochester, and Mrs. Bratnober, of Chi 
Ill 
ee 

Mr. and Mrs. King Clark have been exceedingly occ 
pied teaching since their ret trom Amer All the 
available time 1s now engaged for lesson nd new apy 
cants are on the waiting list 

zene, 

Dr. W. J. Younger and Mrs. Younger, the gifted pian 

have returned to Paris from their visit to California 
nnre 2 

At the Salon d’Automne or in see, apart from th 
usual works sent im, a collection of Carpeaux’s works and 
pictures by Cezanne, Berthe Morizot and Eva Gonzales, 
many of the medals by Ponscarme, and a representative 
collection of paints of the Belman cl r the ist 
hfty years. There are, too, a set of etchin f Sir Fra 
Seymour Haden, drawings by Rodin and the decorations 
for the cathedral of Vich Spai y José Sert 

nee 

Mrs. L. S. Sherman and Elsie Sherman, 2 talented \ 
linist, are back from their vacation holiday, spent kng 
iand, on the lakes 

ee 

When the French Parliament reassembles, the Unde 
Secretary for Fine Arts, M. Dujardin-Beaumetz, will ask 
for the necessary credits to transfer the picture collections 
of the Luxembourg Museum to the buildings formerly o 
upied by the Sulpician Order on the Place Saint-Sulpice 

nnre”e 

A petition has been sent to the Under-Secreta { Stat 
for Fine Arts for the transfer of the remains of Charl 
Garnier, architect of the Paris Opéra, to the Panthéon 

nee 

Jean Noté, the fine-voiced baritone of the Par Opér 
who ts a native of rai, w feted y on 
occasion of hi ibilec De_ma-Hem* 

Carl Organ Recitals. 

William ¢ ( recital Seasot n New York City w 
begin Monday « g, N mber 1, at &.1 lock, i 
the Old First Presbyterian ¢ Fift ivenue and 
Twelfth street, wher e will inaugurate the first seri 
of recitals under the auspx of the American Guild 
Organist Following this, Mr. Cat n response to many 
requests, w give three matinee recitals in the “Old First 
Church, on the succeeding Monday aiternoor Nov et 
18, 25 and December 2, at j | 

nee Mr. Carl has given altern re« 1 n New Y 
and the announcement without doubt will be received wit 
much favor by many who have been unabl tend t 
evening concer \ number f wnpertar novelti« 
secured by Mr. Carl during | | ean triy im 
will be introduced in the programs, a1 guished 
soloists have been engaged t ppear at recita M 
Carl w naugurate a new org ! \ ry M. |] 
Church, Tarrytown, N. Y., next wee Friday ni 

i nany dat il for t 4 
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Schumann-Heink Opens the Season in Brooklyn. 








Brooxtys, October igu 


Brooklyn men and women who love music and admire 
the art of Madame Schumann-Heink crowded the Baptist 
[hursday night for the opening concert of 
with the great contralto as the star. Her 

iw is the magnet that draws thousands to a sim 
ong recital, and the very remarkable thing about it 


t not one listener leaves until the end of the 


iempic last 


li€ cason, 


} } 
iii Seems tha 


program American audiences seem eager for the best in 
music, but many times they manifest satisfaction with half 
bill Those thousands, however, 


Madame Schumann-Heink on this 


or three-quarters of the 
sembled to heat 
ion, arrived early and remained to recall the favorite 
Inger scene from “The Prophet,” 
vhich concluded an evening Jong to be remembered 


wh a 


several times after the 


he voice of the artist was in superb condition, and 
eemed if anything to have gained in refine 


Th 
he 


eT 
ment ind 


follow 


Singing 


finish program, sung in six languages, 


gan and Piano Accompaniment 


Armida (sung 
...-Handel 
....- Handel 
..»Martini 
P Raff 
.. Schubert 
.. Schubert 


from opera Rinaldo 


rd (sung in English) 


Schubert 
Lowe 

. . . Lowe 
Mendelssohn 
. Mendelssohn 
Jensen 
Briickler 
Rubinstetr 


thelbert Nevin 
Chadwick 
. .Chadwick 
C. J. Bonds 
Ella May Smith 
Rudolf Ganz 
the Opera Le 
Meyerbee 
Mi Sch Heink 


mar 


\merican singers present were impressed 


llent enunciation of the German singer in 


in English. From the first, Madame Schu 
captivated the American people by her work 
her unaffected, radiant and woman 
At 
singing 
powerful and opulent 


opera artist, 


each year she shows advancement 


her marked improvement in 


control over her 


her 
the 


familiar numbers upon very inter 


program enjoyed as much as unfamiliat 


' 
he 


characteristi tyl In 


were 
thor 
the 
the singer held her auditors 


Hungarian folksongs were 
g 


ung im a 


the German lieder, 


and ill the re a 


ars, 


spell of her magnetism. The songs by Rudolf 


May Smith 


ach 


Ganz, and Carrie Jacons Bond were the 


novelties, and ¢ one seemed more charming than the 


A second hearing will disclose which is the best, 


or a first hearing all seemed to have the qualities 


titling them to a place on this extraordinary list. 


he accompanist, Elizabeth Hoffmann, proved an able 


tant to the singer, by her playing, at both piano and 


RRR 


“Martha, 
Association 


which is to be 
Hall by the 
has been completed. It includes 
Alma 
Car- 


Che full cast for the opera 


produced December 2 and o at 
Allied Arts 
me excellent 


Webster 


ri and 


Association 


soloists besides the four principals, 


Katherine 
S. Madden 


Powell, Noack Fiqué, George C 


Creorge and 18 as follows 


Lady Harriet, Maid of the Powell 
Nancy, her 


Plunkett, a 


Lione his 


Honor to 
waiting maid 


Alma Webster 
Katherine Noack Fiqu¢ 
George S. Madden 


Ques n 


wealthy young farmer 


adopted brother fterwards Earl of Derby 


(eeorge ( Carrie 


Lord Tristan Mickleford, Lady Harrict’s Cousin 
William E. Van 
Frank La Salle 


Harry 


Buren 
The Sheriff 
Footman Perine 
Servant 
Molly Pitt 
Polly Smit 
Betty Witt 

Sell 

Well 

Box 
Fox . 
Farmer's Wife 
Second Wife. 
Third Farmer's Wife.. 
Fourth Farmer's Wife... 
Fifth Farmer's Wife.... 


Emma Ostrander 
Louise Biggers 

Mrs 
Marguerite Steinberger 
-Adele Smiley 

-.Mrs. Griffin Welsh 
Russell Hirschmann 
Mattie McCarthy 
Edward Boole Campbell 
-- Louise Cordtz 

... Louise Storer 

Mrs. H. F Albeck 
Addie Story Passage 


Emma B. Sibley 


Nitty 
Liddy 
Nelly 
Sally 


First 


. Edyth 
Mrs 


Farmer's 


...+-Albert Jason 
Walter Moser 


First Farmer 


second Farmer 
fhird Farmer . H. Sullivan 
Fourth Farmer ha » P. Oliver 


Fifth Farmer Robert C. Lower 


There alternate cast to be made up mostly 
of soloists who are cast for smaller parts in the first cast. 
't will be observed that there are several familiar names 
in the first cast of singers fully competent to undertake 
leading roles, and these singers will be given better op- 
portunities in the It has not yet been de- 
cided whether or not the second cast entire will perform 
at the second performance on December 9, but it is cer- 


is also an 


second cast 


tain that the cast here given will sing on the first night, 
December 2, except in case of disability, when substitutes 


will be taken from the second cast 


Ree 


Mrs. 
cila Beardsley 


Jeniamin Bergen, a professional pupil of Milton- 
(Mrs. William Edgar Beardsley) has re- 


sumed her piano classes at her residence studio, 139 


tlewes street 
zene 


Jessic 


violin- 


Bell 
\ssociation 


Collier, 
recital at Hall, Thursday 

Harold ©. Smith will accompany the 
The 


David Bisphain, assisted by 


ist, will give a 
evening, October 4 
baritone, and Grace Collier will play for her sister 
program was published last week. 


i 


Mae. ScHumMANN-HEINK 


Ree 


Che Boston Symphony Orchestra, Carl Muck, conductor, 
will pay its first visit of the season to Brooklyn, Friday 
The dates of the remaining con- 
are: 6, January 10, February 21 and 

20 Paderewski, Kreisler, and Carl 
Wendling, the new concertmeister, are the soloists so far 


evening, November 8 
certs December 
March Carreno, 
announced. 


De Cisneros’ Career. 


Eleonora de Cisneros, the famous contralto of the Man- 
hattan Opera, arrived in New York last week aboard the 
Princess Irene. Madame de Cisneros has had a busier 
career perhaps during the past six years than any other 
\merican singer—and most European ones—for she sang 
frequently at La Scala, at the Royal Opera in Lisbon for 
four seasons at Covent Garden, London, at 
the Vienna Royal Opera, two seasons at St. Petersburg, 
and one in South America, together with “guest” ap- 
pearances at more than fifteen large Italian opera houses. 
[his enumeration does not include her activity at the 
Metropolitan under Grau and her hightly successful sea- 
son at the Manhattan last winter. Nor has Madame de 
Cisneros’ art been confined exclusively to the Italian reper- 
tory. She sang Ortrud in German at the Vienna Opera 
and has appeared dozens of times in the “Nibelungen” per- 
formances all over Italy and in other countries. For a 
young woman that is a record to be proud of, and Madame 
de Cisneros accomplished the severe tasks without losing 
any of the beauty of her voice and person. 


two vears, 


Buchhalter in Wichita, Kan. 
Wiens, Kan., October 8, 1907. 


Simon Buchhalter, the well known artist and pedagogue, 
whose success in two piano recitals given at Mendelssohn 
Hall, New York City, last season is well remembered, 1s 
now connected with the Wichita College of Music, Wichita, 
Kan., as head of the piano department. Buchhalter made 
his debut in Wichita at the opening concerts given by 
members of the faculty of this institution. Five grand 
concerts were given in one week. It was also the oc- 
casion of the dedication of the new College of 
Music Building, which has been built at a cost of $22,000, 
including one of the finest concert halls in the West, with 
a seating capacity of more than 700. Buchhalter’s success 
at these concerts amounted to nothing less than an ovation 
for the artist. He is not only a technician, but is first of 
all the musician; his tone is at all times beautiful. Buch- 
halter has announced three piano recitals. The first will 
be given in Philharmonic Hall, November 6, and the others 
in January and February. A series of three chamber music 
programs has been arranged by the Lindberg String Quar- 
tet, when Buchhalter and Lindberg will be heard in the 
Beethoven C minor and the “Kreutzer” sonata, the Brahms 
D minor and some of the more modern sonatas for violin 
and piano, the trio by Tschaikowsky and the Brahms F 
minor quintet. The Philharmonic Orchestra, under the 
direction of Theodore Lindberg, will give a series of four 
orchestral concerts. The first concert will be given in 
December, when Buchhalter will be the soloist and play the 
Tschaikowsky concerto in B flat minor. 


Des Moines Decision. 
Des Moines Musicat Couece, ' 
Des Moines, Ia., October 9, 1907. § 
To The Musical Courier: 

I desire to thank you for your courtesy in having the 
article pertaining to my departure from Milwaukee pub 
lished in Tue Musicat Courter. It is certainly very flat 
tering and | appreciate your good will very much. It is 
worth the price of a whole year's subscription, which | 
enclose, and I assure you that I will never be without Tue 
Mustcat Courter as long as it continues to contain sucii 
valuable information and reading matter of greatest im 
have fol 
and have no 


portance to American musicians and artists. 1 
lowed all of Mr. Blumenberg’s “Reflections” 
end of admiration for his keen sightedness, sagacity and 
energy! Would that America had about fifty Blumenbergs! 
It would be decidedly richer! 

Most sincerely, SIDNEY SILBER, 
Director Piano Department 
Europe With Us. 

“Mme. Nordica is home again,” says Philip Hale in the 
Boston Herald, “eager to see the rise of the walls of her 
American-Girl-Saving-Institution-on-the-Hudson. Mean 
while envious Europeans and desperate villains, baffled at 
seeing their prey—sopranos and altos—escape them, say 
through the foreign newspapers that the Hudson is chock 
full of malaria and is the breeding place of mosquitoes 
‘All the really influential people in Europe are with me.’ 
Polstoi and King Edward, the Pope and the Kaiser are 
straining every nerve to help her. Whom, then, should she 
fear?” 


Sight Reading Class for Choir Singers. 

By request, a sight singing class for solo choir singers 
will be organized under the direction of Wilbur A. Luyster. 
This will afford many singers an opportunity to improve 
their ability to read music at sight. Mr. Luyster has been 
identified for a number of years with the opera school at 
the Metropolitan Opera House, and there and elsewhere 
has had much success. The class for church singers will 
be formed next month. Applications should be sent to the 
Metropolitan Opera School, 1425 Broadway, New York 
City. 

Ellery’s Band at Hippodrome. 

Ellery’s Band, Channing Ellery, proprietor, and Taddeo 
di Girolamo. musical director, will give a concert at the 
Hippodrome, New York City, Sunday evening, October 27. 
The program will include numbers by Gounod, Puccini, 
Schubert, Bendix, Donizetti, Waldteufel and Holzmann. 

The Prussian Orchestral Association presented a peti 
tion to the Minister of Public Instruction to obtain in 
Prussia (as is the case in Saxony) the introduction of 
a state examination for all who wish to practice the vari- 
ous branches of musical art. The state examinations in 
Saxony have been fruitful in ameliorating the general 
condition of the profession. Only those are considered 
apt and licensed who have undergone the theoretical and 
practical tests and established their possession of a cer- 
tain standard of musical culture and pedagogical and 
technical qualities. With the creation of an examination 
of state—says the petition—a successful barrier would be 
set against the invasion of those ignorant musicians who, 
without having the necessary qualifications, work in dis 
loyal competition against all those who exercise~ their 
function seriously and for the benefit of true art. 
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Beariin, Germany, October 5 arr ‘ 
he music season opened unusually early this year. 


Some twenty concerts have already been given, but I shall 
write about those only that will be of special interest to 
Americans. 
nme 

rhe Royal Orchestra gave its first symphony concert on 
Monday, this being the first time during my thirteen years’ 
residence in Berlin that a big symphony concert has been 
given in September. It was on the last day of the month 


Weingartner conducted, as usual, sé it that his 


seems 


duties as director of the Vienna Opera will not interfere 
with his work im this connection for this season at least 
The program consisted of Brahms and Joachim overtures, 
Bach’s D minor concerto for piano and Beethoven's 
“Eroica” symphony Che Joachim “Overture to a Comedy 
by Gozz1” was played in memory of the late master. It is 
a weak composition and shows that the author was wise in 
seeking his laurels on the concert platform instead of with 
his compositions \nd yet, curiously enough, Joachim 
himself always had a very high opinion of his creation 

Quite late in life, in speaking to a friend of his own work 
he said: “Was hatte aus mir werden kénnen wenn Men 
delssohn nicht fruh gestorben ware.” It was a case 


that we have often seen repeated in history; real creativ: 
genius is bound to blossom forth—it does not need th« 
sumulation of a Mendelssohn or anybody else. Georg: 
Schumann played the Bach concerto in a somewhat aca 


demical yet very creditable manner. Weingartner gave a 


+} 
tie 


magnificent reading of ‘Eroica,” which was the main 


feature of the evening. The house was sold out and great 
enthusiasm prevailed 
| nn nd 

The Berlin Philharmonic Orchestra, after four months 
sojourn at Scheveningen, has returned to town. Its first 
symphony concert under the new director, Dr. Ernst Kun 
vald, was given at the Philharmonie on Wednesday evei 
ing. These concerts are called “popular,” but the program 
of this one would have been a credit to any serious sym 
phony concert of the first rank. It comprised symphonics 
by Beethoven and Haydn, Bach's concerto for two violins 


and orchestra and a Handel “Concerto Grosso.” Dr. Kun 
wald, with his splendid rendering of these selections, dem 
onstrated that he is a conductor of remarkable ability; he 
has perfect control over the orchestra and he is a man of 
deep artistic insight, of superb musicianship and tempera- 
he once put himself into complete sympathy 
with the public. His debut 
indeed, the applause after the Handel number was so great 
that Kunwald was obliged to repeat the movement. .Kun 


The two concertmasters 


at 


ment ; 


was an imstantaneous success, 


; 


wald is a leader of the first rank 


Witek and Gersterkampf gave a broad and noble reading 
of the Bach concerto. It was, all in all, a most satisfactory 
opening of what promises to be the busiest season the Phil- 
harmonic Orchestra has ever had 


zee 
“composition evenings,” as they 
figure on a program 


We hear in Berlin many 
are called, but seldom does a 
with a symphony and piano concerto, as was the case at the 
Singakademie on Friday. Leocadie Kasch-Perow, a Rus- 
sian, made her debut in capacity of composer 
and pianist, with the assistance of the Philharmonic Or- 


woman 


the double 


chestra under Kunwald The result was not noteworthy 


As a composer the lady has technic and routine, but she 
acks invention and her treatment of the orchestra is color- 
there brilliant hues and it nearly all drab 
As a pianist, too, she is lacking in the essential qualities 
that make a successful soloist—individuality and tempera- 
ment. Between the and symphony she played 
four soli, but her sclections were not happy ones, being 
among the weakest works of her countrymen, Rubinstein, 
Liadow, Glazounow and Cui. The artist will give a second 
concert on the 14th inst. 
nae 

The new Hekking Trio gave its first concert at Beetho- 
ven Hall. Saturday evening. This new organization 
jumped into popular favor at a bound; it had an immense 
success and a well deserved one. One rarely hears such 


l 
less; are no 


concerto 


perfection of ensemble, such tonal balance and such unity 
of purpose in point of interpretation. The fifty rehearsals 
were held Hiekking’s 
summer have borne good fruit 


and the pianist, Clarence 


that under leadership during the 
The violinist, Louis Siegel 
Adler, both youthful Americans, 


Hekking, and 
One could not 


have profited greatly from their work with 


their playing was highly satisfactory. wis 


for a better performance of the Mendelssohn D minor and 
the Brahms B major 


trios. With its reproduction of th« 
3rahms work especially, this pearl of chamber music litera 
ture, the new Trio established its reputation as an organ 
ization of the very first rank. The program was varied by 
sung by Richard Koennicke, the 

baritone, and Claude Albright, an American contralto 
New Mexico. This young lady is a singer of great pron 


vocal numbers Berlin 


trom 


ise; she has a voice of sympathetic timbre and unusual 
compass, and she sings with temperament and esprit. She 
was a member of the Opéra Comique at Paris for a 


and 


year 


she now is studying German opera The program 


was brought to a conclusion with three solo numbers by 
Hiekking, who was at his best. 


He played with sovereign 


mastery, making a big hit He played a new cello by 
Seifert & Grossmann, now called “New Cremona,” and it 


was a forcible public demonstration of the transcendental 
The tone was 
ty 


qualities of these extraordinary instruments 


sonorous, rich, mellow, soft, genuinely Italian in qua 


and of a remarkable penetrating power. The farther away 


one got from the stage, the fuller it became 


zPFe,e 





\ Recent SNApsHot or MiscHa ELMAN AND His Farues 
nee 

Arthur Argiewicz, after pause f eT r \ 
heard here again in a concert of | wn at Beethove 
Hall on Monday I well remember | rs ppearanece 
in this city as a little boy, thirteen years ago. He ca 
just after Hubermann’s great successes, and he gave ! 
i remarkabl display of talent that S. Landecker, the own: 
ind director of the Philharmonie, took him into his ow 


house and gave him both a thorough musical and genera 


education. He lived with Landecker nearly ten years, en 


joying every advantage that this great art center offered 
Then he started out to make his own way in the world 
His wanderings even took him to New York. He came 
back to us on Monday, a ful! grown and full fledged artist 
His program consisted of Vieuxtemps’ fifth concerto 
Bach’s fugue in A minor, Tartini’s “Devil's Trill” sonata 


“La Clochette,” 
a good test in many different directions, a 


The 


and Paganini’s works that put the powers 


of an artist to 
A minor 


they call for a great diversity of treatment 


concerto is not the most grateful of Vieuxtemps’ works of 
this genre, but it is admirably written for the violin. Argic 
wicz played it in masterly fashion, with clean, sure techn 


and the supple bowing this concerto called for 


The 
Kreisler’s arrangement, he played with appropriate seri 


strong 


and an abundance of temperament Tartini sonata, in 


ousness of style, revealing thorough musicianship and a 
quick and forceful trill. Violinists without a good trill let 


this work severely alone. In Paganini’s “La Clochette’’ he 


displayed virtuosity of a superior order. The artist was 
enthusiastically applauded 
zee 
Emanuel Wad, the Danish pianist, now a resident of 


Baltimore, made his debut with the Philharmonic Orches- 
tra at Beethoven Hall on Thursday, playing the Grieg and 
Rubinstein (D minor) concertos, a minuet of his own com- 


Paderewski’s “Variation 


is always a ticklish matt 


mm and 


t} 
~ositi 


A first Berlin ap 


pearance er, and in the Grieg con 


erto the artist seemed that he was not heard 


nervous, § 


t his best in t wore off, however 











greatly umproved, ndering of the soli, 
und especially of the to. In this he dis 
played a clear technic, fu singing tone and an artistx 
meception. He is a good musician, who takes his art seri 
ously and seems to be imbued with lofty endeavors. He 
was well received, being very warmly applauded, especially 
after the Rudinstein number. Wad played a Knabe grand 
piano of the latest construction, the same kind Mark Ham 
bourg will play on in his forthcoming American tour. This 








was the first time that a Knabe has been heard in Berlin 
and indeed, if | mistake not, in all Germany. It is a mag 
nihcent instrument, with a _ beautifu nging tone, very 
sonorous in the bass, bril in the treble, responsive and 
quare to all demands of at concert pianist. | heard 





many favorable comments in the audience on this splendid 
mstrument, 
nner 


Kathleen Parlow is the name of a new violinist whose 


the four corners of the musi 
ok 
matinee given 
Hall, 
‘ the Chopin 


fame will soon penetrate to 
1. She is a p 


She was heard at a 


cal work sitive violin genius and she t 


Berlin by storm specia 


irs at Bechstein Churs 


Drill 


Ronde de 


ind connoi 
She played Tartin 
D, Ba 


for the 


critics 


day noon Devil's 


Wilhelmj nocturne ir ini Lutins” and 








e Ernst “Othelk fantaisi« Miss Parlow, although 
nly seventeen years old, is today a grandly gifted violinist 
Her technic is prodigious, her tone is remarkabl road 
and virile, her style “manly ] is overflowing wit 
t iipe ramen Bra ! pi ‘ AC the | rnst ‘ Ba 

wmibers ¢ d t ive been better played Suc eft 
na et ! re ty m ne § ns 
must, evel the f compel t idmuira 
tion of M I ‘ grand maste she 

-_: ! f ind b id make 
1 caree! She w 1 again at ig concert to b 
i l t t pening of the new Bluet 
Hall t ve g, al cert of her own in the san 
hal 1 Mor i bariow 1 {t Canada 
fir t t | | i Sa ran 
te - 1 Aue 

| an aed 
An excellet f or e by Wladimir Papoff 
Kk \i ‘ t i 
f Sir . O 
I £ 2 prog mpr w te 
be ve 1 i p : ( pi 
1 ct rr i » 1 
ind Li y . rt a! ! 
pathetic rf hn 1 he pia 
Wii good " t r H Beethoven w 4 
terpreted ! he howe himself te e in thor 
ympathy with Cl humar ita 18 a 
nut to « 1 he ] an with it 
wave a ‘ ’ , hest #} 
Liszt sixt of which e g " e rendering 
t) f ‘ rn ! i p ! H uc 
wi p 
nee 
} titled In 
r Muel In \ hwies \ Golden 
Nacht ul liebesal y } her lor 
the first ti We y ly t i Like 
works from { t nent Ip the 
de a splendid pre ( the progra “ 
ew ng Pe lal ed 
. ht in der Kajuets r to musK x f 
eine Nort . por work, which wa t 
n i script, was adi i ng by Herr Fra to the 
mpaniment of Herr B nann himself | was ¢ 
thusiastically received 
nem, 

Charles Dalmore the famous French t who wa 
successful at the Hammerstein Oper t " 
vho has been studying with Franz Emeric} Berlin, dur 
ing a part of the mmer, v ing the role of Lohen 
Q it Bayreuth next 1 er ternating with Hans 

venziler, another Emerich pupi 

|. a 
Otto Mey wh é i pres here last 
ear as a i I Sevcik method, has 
bec visiting e United States tl mime While there 
i¢ played 1 number { concert winning especially 
favorable notx it th Newark (Ohi Music Festiva 
which he ppeared wit Madame Schumann-Heink 
During the con A wi give recitals in Lor 
lor herli Pari nd Vie Berlin being his head 
wuarters, where he will have his studio and teach. After 
traveling through France and Italy, with the French piar 
t, Paul Perrachio, he will tour the United States next 
seasor 
nee 

Stanley Levy. the New York pianist, who has been 

teacher at the Stern Conservatory, Berlin, for the pas 


year, has accepted a position as head of the piano depart 
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Kan., a school of 
Philblad. Mr. Levy 
gifted young 
successful 
is a 


Lindsborg, 
Ernst 

He is a 
excellent 
His 
Conservatory, 


College, 


iz, conducted 


sethany 
by 
merica yesterday very 

and a 
Heniot 


and 


1 
soloist 


both an 


acher older brother 


need te 


\merican Chicago, an 
iolinist in the Metropolitan Opera House 
Levy studied first at the Leipsic Con 

later this with Martin Krause, the 


Krause gave a farewell 


city 
Professor 


a nA 

a plano 

a visit her fe 

, in Berlin. She returns to 


eRe 


concerts 


Stockton, 
Pro 


teacher, from 


to rrmer_ teacher, 


America next week 


take 
under the leader 
Kaim Orches 
The dates 
21, Decem 
30. 


of six will place 


upscription 


approat 
with 


the hing 
the 
well known soloists 
November 8 anc 
March 


Emilie 


cason 
Pfitzner, enlarged 
nce ot 
la follow 
. as 
ngure 
von Mil 
Marteau 


Among 
Herzog, Tilly 
Hoffmann, R 
Frédéric 


ebr uary 10, and 
singers 
lenburg, 


Heinrich 


saptist 
Kiefer 


and 


Vienna So 


unde 


the Concert 


the 


tra of! 
the con 
the fol 
Stuttgart, 


four in spring 


Director when 


Munich, 
Hamburg, 


Ferdinand Loewe, 


wns will visited: Linz, 
Frankfort, 
and Bruen 


be 


trassburg Serlin, Leip 
Prague 


IR 
Reznicek 


CE 


concerts 


iite minor ) 
of the 


onductorship of 


: Sympho 
the 


nique St 


performed at one of early 


Symphony Orchestra under the 


nner 


formerly of New York, now 


nburg Opera received ; 





th , 


VIOLIN-VIRTUOSO 


Will instruct talented pupils at Berlin. 


appLy: BUREAU WOLFF 


Flotwelistrasse (No. 1) 
BERLIN, GERMANY 


ARTHUR NEVIN 


Composition and Song Coaching 
BERLIN W. Barbarossa Str. 52 


BARINOWA-MALMGREN 


PIANO INSTRUCTION 


“ Barinows of the first magnitude" — 7uged/ati 

BERLIW VW. ROSENHEIMER ST. 35 
VOICE CULTURE 
Pupil of Prof. H. B. Lamparti 


E 
Ss and highly recommended by him 
E 


14, Tauenzien Strasse, 
Gartenhaus, Berlin Ww 








M 


is a star 








duct two symphony concerts with the Orchestra of the 
Royal Court Opera, at St. Petersburg next January. 
unre 

[manuel Moor’s latest orchestral creation, entitled “Suite 
Symphonique,” will be played for the first time during this 
month at one of the concerts of the Konzert-Gebouw Or- 
chestra under Wilhelm Mengelberg. 

nere 

From October 1 the Mozart Orchestra has taken the place 
of the Mozart Saal Orchestra, founded last year. Origin- 
ally the founding of a new orchestra was intended for the 
newly built Bluethner Hall, but now the orchestra will 
extend its work to the Mozart Hall at the Nollendorf Platz 
in consequence of an agreement with the Theater 
and Auditorium Building Company. The orchestra wili 
take part, besides the opening concert on Monday next, in 
ten other concerts on a very large scale, arranged by this 
and conducted Professor Pauzner, Bremen, 
as in soloist concerts. Besides these the 
following affairs have been planned to be repeated at regu 
Classical concerts or composition evenings, 


as well, 


company by 


as well divers 
lar intervals: 
popular symphony concerts, juvenile concerts for the study- 
and recreation concerts. 


nner 


ing youth, 


IGNaz BrvuLt. 


A photograph of Ignaz Brill, the famous composer, who died sev- 
ago His best known opera, “The Golden 
may he York next winter, according to ne 


eral weeks in Vienna 


heard in New 


nner 


Cross,” 


gotiations now pending 


The 


tra, 


Philharmonic Orches- 
additional 


Nuremberg 
who petitioned the city authorities for an 
the the 
although the Town 


members of the 


5,000 marks to tide orchestra over summer season, 
have received a refusal to their request, 
fully of the orchestra, 
which Bruch conducts, The city pays an 
annual sum of 12,000 marks for the popular and free con- 
additional 8,000 marks 


is natural- 


Council recognizes the importance 


for Nuremberg 
orchestra receives an 
Society, 


certs and the 


from the Philharmonic but this income 
ly inadequate 
nere 

well known violin maker, celebrated 
of the of his busi 
at his home in Charlottenburg, and 
was the recipient of numerous congratulations. Mr. Kess- 
ler was born in the home of modern violins, Markneukir 
chen, and later on studied violin making and repairing with 
Otto, at Dusseldorf; Hammig, at Leipsic, and Riecher, in 
Berlin. On Riecher’s death, Joachim, who greatly be- 
friended him, gave Kessler the duties of keeping the or- 
at the Re yal High School in order, 


Kessler, 
twenty-fifth 
October 1 


Ernst the 


the anniversary existence 


ness on 


che stral instruments 








MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein 
and the Lohengrin of next year’s Bayreuth Festival 

FRANCIS MACLENNAN, and “Mme. Maclennan-Easton. 

* HARRIET BENE. Mezzo-Soprano of Berlin Comic Opera, 
on tour with Savage “Butterfly” Company 

FLORENCE WICKHAM, Mezro-Soprano 
and Kundry of Savage “Parsifal” 


INSTRUCTION GIVEN IN ENGLISH, 
The names marked * are those of pupils of Mme. Emmerich, 


Opera, 


at present 


of the Schwerin Royal Opera 
Tour 


* HANNA MARA, the Kundry of the Savage “Parsifal” Tour. 
oo GRiswotn. the Basso of the Berlin Royal Opera and Gurne- 
of the Savage “Parsifal” Tour. 

MICHAEL. REITER, Heroic Tenor of the Royal Opera, Munich. 

iS TA NZLER, Lohe ngtin (alternating with Dalmores) of 

we *s Bayreuth Festival 

* FRANCES ROSE, Soprano, of the Berlin Royal Opera 
MARGARETHKE MATZENAUVER, Mezzo-Soprano, of the’ Royal 


Munich. 
MARELLA LINDH, the renowned Concert Singer. 
hes —~'b, FABRY, from next year on for five years at Berlin 
Royal Opera. 


next 


Opera, 


GERMAN, FRENCH AND ITALIAN 


BERLIN, W., Nurnberger Platz, 1 





an office he still performs. Kessler exhibited for the first 
time at Vienna, in 1892, and was very successful; he 
gained a number of valuable medals at the shows in 1896 
and 1906, when the exhibit was of intense interest and 
quite unique for Berlin, displaying besides numerous new 
violins of the Stradivarius and Guarneri del Gésu types, 
a collection of splendidly preserved old masters, a Strad 
dated 1716, a Bergonzi, Amati, Guadagnini, Guarneri as 
well as a Guadagnini violoncello. Kessler, who is extreme- 
ly popular among his colleagues, was last year elected 
president of the Association of German Violin Makers, 
and is also an official expert on things appertaining to 
his art. 
nee 

Blanche Corelli, the distinguished singing teacher, spent 
the summer at Trouville, France. She has returned to 
Berlin and resumed her work. She teaches at the Stern 
Conservatory and also conducts a large private class. 
Among her pupils are several Americans of much promise. 

nere”e 

Reisenauer’s sudden death, of heart failure, was a great 
surprise and shock to everybody. He was booked for many 
appearances in Berlin this season. ArtTHur M. ABELL. 





Boston Symphony Itinerary. 

The annual route book of the Boston Symphony Or- 
chestra, which has just been published, shows that this 
organization will give an even 100 concerts this year, con- 
siderably less than the total in past years. It is under- 
stood that the poliey of the management of the orchestra 
in the future will to cut down as much as possible 
the number of the smaller concerts given outside of Bos 
In the past it has been the custom of the orchestra 
way home from its monthly 
Baltimore, Washington 
in the winter. This 
and the number of 
England for which 


be 


ton. 
to give two concerts on the 
visit to New York, Philadelphia, 
and Brooklyn, at least four times 
year only one concert will be given, 
concerts in the smaller cities of New 
the orchestra had to make special trips, has been cut down 
entirely. Outside of its regular series of concerts in Bos- 
ton, Cambridge, Providence, Worcester, New York, Brook 
lyn, Philadelphia, Baltimore and Washington, the orches- 
tra will give one concert in each of the following cities: 
Waterbury, Conn.; Newark, N. J.; Buffalo, Detroit, In- 
dianapolis, Columbus, Troy, Hartford and two in Cincin- 
In addition to these regular concerts the usual two 

















Pension Fund concerts will be given | in Boston. 
GODOWSKY 
BARITONE 


nati. 
Pianist and lostructor. For Eight 
ARONSON 23252 
Mommsen Str. 43, Bera, W 
Chief Assistant of Grosc Feacusson 
BERLIN, W. MUNCHNER ST. 














EDGAR 


STILLMAN-KELLEY 


COMPOSER 
STUDIO ADDRESS: Tauenzien St., 19A’ Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor 
KLEIST STRASSE 27, BERLIN W. 


PIANO SCHOOL ror tHe 


LESCHETIZKY METHOD 


AND rage OF INTERPRETATION 

— received in the house and upervised. 
In aso renter —_ POTTER: acrRisseLL, pupil of “9 4 
:‘ and leadi ae, 


Dunning -, 4 ae Improved Muse. St 
also represented. Instructor in Ehr 
i 








musicians. 
for beginners 


l of Music, 


Apply N rnbergerstr, 54. Pt. r. DRESDEN 


Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St 88, Portal |! BERLIN, W. 


HOWARD D. SALINS 


COMPOSER—DIRECTOR-—LECTURER 
Coaching in Opera, Oratorio and Concert ks and productions. 
Sealer’ al History of Music, Theory aud Compaction. — 
S. M. GORDON, Assistant Violin instructor 2 Mr. Salins’ studios. 
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a in Italian, which is under 


The season of autumn oper 
the management of Mr. Rendle and the Grand Opera Syn 
dicate, with Neil Forsyth 
Thursday evening of last week at Covent Garden 
“Madam Butterfly” was sung, the perennial favorite, with 
Mme. Giachetti, Bassi, the new baritone De Luca, Mme 
Lejeune and Mr. Zucchi in the cast. The orchestra was 


as general manager, opened on 


under the direction of Mr. Panizza. The new bariton 
proved to be an excellent singer, who made a favorable 
impression, which will doubtiess be deepened when he ts 
no longer a stranger to the London public 


nner 


Friday evening, the familiar bill of “Cavalleria Rusti 
cana” and “Pagliacci” brought three new singers, Miss 
Bryhn, Miss Dereyne and Miss Zoffoli, in the two operas; 
Miss Bryhn being Santuzza, Miss Zoffoli was Lola, and 


Nedda_ Interest attaches to Miss Bryhn 


from the fact that she was persuaded to study for an 


Miss Dereyne 


operatic career by the late Dr. Grieg, and received het 


j 


Mi alterward 


singing lessons from ne. Grieg studying in 


London. In spite of her imexperience on the stage, she 
showed marked talent both as singer and actress. Miss 
Zoffoli was a coquettish Lola, and Miss Borghi rather 
a young Lucia 

In “Pagliacci” we have heard Sammarco in his ad 
mirable Tonio several times during the spring opera 
season, and his singing of the prologue is always marked 
by great enthusiasm from the udience That he is a 


favorite with operagoers, and deservedly so, is a well 


established fact, and he need fear no rival. Bassi also 
made a great impression when he sang last spring, being 
heard for the first time in London, in the part of Camio, 
his solo at the end of the first act rounding out what was 
so well begun by Sammarco. Indeed, the cast might be 
said to be an ideal one when these two singers are heard, 
particularly if the cast also includes a Nedda who can 
sing and act the role. Miss Dereyne, it is said, has had 
great success in New York, so it is known that she 
possesses a well trained voice, an attractive style, ‘and 
is a clever actress 
nem, 

The announcement of “Carmen” on Saturday evening, 
with Maria Gay in the title role, attracted a large audi 
ence, her three performances of that character last autumn 
having been the great success of that season. The sup 
porting cast last Saturday was better than the one of last 
year, for Miss Dereyne was Micaela, and Mr. Vignas, Dor 
José. The two smaller parts were capably sung and acted 
nd Miss Zoffoli, while Mr. Scandiani 


was the Toreador For the first time, Mr. Serafin con 


by Mme. Lejeun 


Garde 


nme 


ducted at Covent 


The weather on Monday evening had much to do with 
the smaller audience at Covent Garden when “Faust” was 


sung, with Miss Lindsay, for the first time in London, as 


Marguerite She arrived here just in time to at 
tend the performan ming from Paris. Her voice i 
of beautiful quality, and, with Bassi Faust, the per 
formance was sure to go we [wo other new comers were 


Ada Davies and Mr. Luppi, who played Mephistopheles 





Sammarco was Valentine, and the opera was conducted 
by Mr. Panizza. 
nur 


“La Boheme,” on Tuesday evening, with “Carmen” this 
evening, closes the first week of the autumn season. The 
audience on Saturday was the largest as yet, “Carmen,” 
with Maria Gay, proving a great attraction 


RRR 


The London Trio announces another series of concerts 
for the winter, this being their tenth season. One con 
cert is given each month—six in all—with some soloists 
already engaged and negotiations pending with other vocal 
ists. There will be a vocalist at each concert, as was the 
as well as solos by members of the Trio 


and Mr 
Whitehouse are the members that compose the London 


case last winter, 
each month. Amina Goodwin, Signor Simonetti 


[rio 
nner 


his date—that is, about October 1 


From and afier th 
N. Vert will act as sole agent for Ada Crossley, and has 
taken over the management of her tour, which begins some 
time this month. Details of the tour have already been 


given. 


nne 








SumMMeR Joys IN AN ENGLISH GARDEN 


\ photograph of Mme. Eleancr Cleaver-Simon 


been very cold in Lendon, and Mrs Simon is sitting in her 


The past summe 


1 in winter clothes ‘enjoying outdoor life in ar 


puts it. At Mrs. Simon's feet is 





English summer,” as she herself 


Rene 


Among the new songs issued this autumn none will at 
tract more attention than those of Charles Willeby, which 
have just been issued by The John Church Company, 
whose headquarters are in America, with branch houses 
in London and Leipsic. These songs are three in number, 
but two of them are short and appear in the same cover 
[his cover, by the way, is very pretty, a frame of green 
entwined with a garland of pink flowers in the one case 

d the same design in heliotrope with the garland of 
Winged Wishes,” 
is already been written about, as the writer heard it 


green in the other the longest song, 


while yet in manuscript, in fact, even before it was jotted 


down on paper, and liked both words and musi Phis 
pinion was also shared by several Americans who visited 
Mr. Willeby at his country house, and the song will he 


sung in prea at one or more of the autumn festivals 


Cable: Keysote, London 


CONCERT DIRECTION 


DANIEL MAYE 


while the three songs will be on the programs of Mrs. 
Rider-Kelsey and Clifford Wiley during the coming winter, 
they having “gone over” the songs, with a number of 
others, with the composer during the past summer rhe 
words of “Winged Wishes” lend themselves particularly 
to a musical setting. In this country Donalda is intro- 


Marchesi and 


ducing the new songs, as w as Blan 
Mme. Albani The two little “Thistledow: songs, re 

spectively “The Key to Your Heart” and Neath Your 
Casement,” will, as well as “Winged Wishes,” undoubtedly 
prove as great favorites with the public as many of M: 
Willeby’s previous songs, for it must be remembered that 
the leading singers’ of this country, as well as of other 
countries, have sung “Crossing the Bar,” “Summer Rain,” 

Stolen Wings,” “Sweet o' the Year,” “The Birds Go 
North Again,” “Four Leaf Clover,” 


at many recitals, concerts and in drawing rooms, and they 


“Sealed Orders,” etc., 


are constantly being presented on programs Albani, 
Marchesi, Muriel Foster, Mme. Crossley, Mme. Blauvelt, 
Mme. Melba, Miss Parkina, Mme. Nicholls, William 
Green, Watkin Mills, David Bispham, Kennerley Rum 
ford and Charles Copland are names so well known that 


any song which receives the stamp of their approval is 


sure to be a favorite with the large public to which these 
artists appeal. Mr. Willeby’s songs of themselves appeal 


to a large public—perhaps to a larger public than thos« 


of any other English composer, for one hears of such 
enormous quantities of them being sold each year. With 
such an outlet in America as The John Church Compar 
it is no wonder that he its almost as well known on the 
other side of the Atlantic ere It 
that claims Mr. Willeb ittention ; he in enthusiastic 
golf player, and drive is Own motor cat an exper 
as he is Out r life ccuy ‘ f | 
time, the county where being on ft vel 
of the char ne | u 
eRe 

Edith J. Miller w one of the loist t the P 
concert last Thursday, wl shi ing three Berli y 

he Spectre of the On the Lagur und “*\ 
lanelle,” in the first part { the program Ther vere 
many recalls for this T ger, b not t iter in 
the evening were enc w He » of Sulli 
van's “The Lost Chord which w given wit rgan 
ligato, was so persistently der led, that t 
repeated. On Saturday evening the overture | Mignon 
was played by the ore ra ! th wa wed 
Mignon’s song and gavott ung by Miss Miller 





e cd z 


On Sunday afternoon at Queen's Hall began the 


season of Sunday concerts, taking place every week until 
late in March. The Queen's Hall Orchestra, with Het 

J W ood as cond tor w“ l be ial ] it every ncert 
There was a large audience present at the pening last 


Another large 


Sunday audience attended the first Sunda 
afternoon concert at Albert Hall, with Mischa Elman and 
Leonora Sparks as soloist Ihe London Symphony O1 
chestra, conducted by Landon Ronald, played nm interest 
ing program 


nere 


Che Bells of Corne ‘ eing played as a illet 
at the Alhambra this week great favorite with the publ 
still, in spite of the number of performances that ve bee 
given of it in thi t luring the past thirty year 

zn Re 

here is alw plent fm in I i 
evenings, for, in addition to the regular concerts wiven. ever 
large hotel and cafe has a musical progr sy 
both vocal 1 instrumental, the respect te nd cafe 
making spe | advertisement is to the ner ind 
trument ist wii v1 ppear Qiten the name are sf 


Fatablished 1890 


Chatham House, 
George Street, 
Hanover Square, W. 
LONDON, ENGLAND 


Sole Agent for MISCHA ELMAN end other leading artists 
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142 Marylebone Road London 
MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
S@EINRICH DITTMAR and FLORIS EM. ONDRICER (Acsict- 
ant of Prot. Sevcik) have opened « School for 
Higher Viclia Piaging at 


BECHSTEIN HALL, 
40 WIGMORE STREET 





LONDON 





MME. 


noveLLo DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, London, W. 


LESLIE HIBBERD Representing in Great Britain 
the Leading Agencies of 
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Cable Kiangveal, London i7 Hanover Square, London 
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Touring in Europe 
1907-08 
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19 Hanover Square, London, W. Cables: Organol, London 
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and the music that 
at the 


musical world, 


¢] 
n tn 


i high quality, so th Sunday even 


ittraction 
a es 
a new ballet called 
h ballet many of the 
d, Offen! Planquette, 
and Messager contributing. The 
act finale from “The Grand 
cenes from “Madame Favart,” “La Fille de 
“Rip van. Winkle,” “La Mascotte,” 
New York” and “Veronique” 
that accompames the 
e F 


‘The Belle 


tunes familias 


mpire ther 


for whi 
years re use yach, Lecocq, 
1, Cellier, Kerker 
Song” and first 
ingot,’ 
’ “The Belle of 
dley 
z 


ew theaters were opened 


musical me dancing 


for 


week 


this evening, 


last private 


>» new Kingway, which opens and 
Mrs. Ryley’s “The Sugar Bowl” 


evening is 


opene d 


KING 


r’s, where 


theater on Tuesday 


Ross David's Pupil Engaged by Carl. 
ar] has 

choir 

zelle 1 

ff the De Re 


engaged Rosa Lazelle as leading 
the “Old Presbyterian 
a pupil of a New 
szké 


First” 


David, 


of 
Ross 


method 


Cincinnati Manager Recovers. 


llenberg, the Cincinnati manager who recently 


iccident, falling fre 
at h desk in 


mm a street car, has 


the John Church 


NC UKN TON 


Artists for the Approaching Season 


Address: St. James Bullding 
Broadway and 26th Street, 
New York 


NORDICA 
GERARDY 
DE PACHMANN 
MME. JOMELLI 
DALMORES 
MME. MACONDA 
ISABBLLE BOUTON 
FRIBDA STENDER 


EDOUARD DETHIER EDWIN LOCKHART 

EMMA SHOWERS AVERY BELVOR 

LEON DE FONTEYNES MARY LANSING 
FREDERICK HASTINGS 


DR. FRANKLIN LAWSON 


EMINENT TENOR 


and 
MARIE HERITES 


Great Bohemian Violinist. Pupil of SEVCIK 
FIRST TIME IN AMERICA 


Eichelberg Conservatoire Concert. 
was given by the advanced pupils of the 
Eichelberg Conservatoire, Berlin, Sunday, September 29, 
at the Beethoven Hall. when the following program was 
rendered : 


\ matinee 


First Movement from Violin and Viano Sonata, F major Grieg 
Miss Soltmann and Herr Zellmann (Chamber Music Class of Prof. 
F. G. Koch.) 

Aria from William Tell Rossini 
Miss N. Ullrich (Song Class of Frau Mathilde Mallinger). 
Second and Third Movements from the G minor Violin 

Concerto Bruch 
Miss H. 
Prologue from the Bajazzi Leoncavallo 
Herr C. Rudow (Song Class of Herr J. von Raatz-Brockmann). 
Fae Chante Feit cc civccciccsscccvescndviucepann Chopin- Liszt 
Miss G. Hoeltz Masbach). 
ise’ s Teeemh, Goats EODOMR. ccc ccvecncosesecnaeinsevcs Wagner 
SND cs Grtas ns d00vhaddeuknanedibas cOcmen Wagner 
Miss Pacliolski Mallinger’s Class). 


Fordan (Violin € ee of Director Elgers). 


(Piano Class of Director F. 


Aria from 
(Frau 


Paganini 
Scogozza (Violin Class of Director Paul Elgers). 
Novelette Schumann 
Pahensinn, T Ghee . sccessccccovceccvcrccosedesccennepbedeane Liszt 
Herr M. Harder (Piano Class of Director F. Masbach). 
Acie Grae DUNO TNs i o's cn ween ccncessstvetivuecinn Mozart 
Miss Barthold (Song Class of Frau Professor Mathilde Mallinger). 
Andante Gor 100 FERRBs coc cccencveccccccccacesvtoccnsace Sinding 
Miss Class of Mas 


Herr F. 


Solltmann and Herr Harder (Piano Director 


bach). 


Herr Goltz (Song Class of  Peans Emerich). 
Aria from Oberon 


Miss Hallam 


Ocean 


(Frau Mallinger’s Class) 
Space will not permit a detailed account of the work 
of the many. pupils—suffice it to say they were all a credit 


to this institution, which has so rapidly come to the front. 





* Woodland" Blossoms Again. 
“Woodland,” that picturesque and melodious 
forest which Henry W. 
opened its tour in Plainfield, 
October Mr. Savage has provided an excellent cast 
for “Woodland” and a chorus that is said to be the best 
collection of dancing girls and song birds this tuneful opera 
rhe new equipment of costumes is not the 
attractive feature of the production that starts at 
a tour to the Pacific Coast. Frank Pixley and 


musical 
Savage has revived 
N. J., Tuesday, 


play of the 
this season, 


15 


has ever had 
least 


ence on 


Gustav Luders, author and composer, have assisted in 
bringing “Woodland” up to date with a view to making 
it another rival of their former great success, “The Prince 
of Pilsen.” A revival of the “Woodland” music has 
marked the return of the piece to the stage, its catchy 
melodies now being played by all the orchestras in the 
leading hotels and restaurants in New York. 





Mayme Lois Fox Honored in Texas. 


Austin, Tex., October 18, 1907. 


Mayme Lois Fox, an Austin soprano, who will soon 
be heard in New York, recently gave a concert here at the 
Hancock Opera House. She was greeted by a representa 
tive audience, which included the Governor and his staff. 
Violin and piano numbers were added to the program by 
G. A. Sievers and Marie Sievers. The soprano’s list con- 
sisted of an aria from “The Marriage of Figaro,” classic 
German lieder and modern songs. 





Leo Schulz’s Plans for the Season. 


Leo Schulz, the concert cellist, who has been for several 
seasons identified with the New York Symphony Orches 
tra, its vice president and solo cellist, has resigned, and 
this year the artist will devote himself to solo work and 
conducting. Mr. Schulz has a number of good engage- 
ments booked. 


Viola Waterhouse in Pittsburgh. 


New York soprano, 
last week, with 
Musical Art 
parts of 


Viola Waterhouse, the sang in 
Pittsburgh, Tuesday evening 
Bispham, under the Society 
of that city. The program included the 


“The Vicar of Wakefield,” by Liza Lehmann. 


5. C. BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New Yerk. 


of David 
auspices of the 
new 


opera, 














LIFFORD WILE 


BARITONE 
2469 Broadway, N. Y. City 
"Phone 4848 River 
A. B. Chase Piano Used. 





WILLIAM NELSON BURRIT 


Author of “A Process 
of Vocal Study.” 


Special Summer Rates 
834 CARNEGIE HALL 
NEW TORK 





re 
N 
t 
E 
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BEDDO 


Dramatic Tenor 
Concerts, Stet Oraterie, Ete. 


HENRY WOLFSOUK 





First American Toor 
of the Famous 


 FLONZALEY QUARTETTE 


Taking Rank Among the Most Brilliant of European Chamber Music Organizations 
Por Terms and Dates, adéress LOUDON CHARLTON, 868 Carnegie Hall, New York 














CLARENCE EDDY 


Concert 
Organist 


Management: HAENSEL & JONES 
642 Fifth Avenue, New York 
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GRAND OPERA EVENINGS 





Mr. Louis P. 





Ed. Castellano, Tenor, 
this distinguished sextet from the Philharmonic Society, New York: 
Herman Glaser, 2nd Violin; Mr George Glaszman, Viola; Mr. W. See, Cello; Mr. F. W. Daehne, Bass; 
Fritzi, Flute—Mr. Arthur Rosenstein, at the Piano— 


Direction: 
329 KNICKERBOCKER BUILDING, 1402 BROADWAY 


OCTOBER 7 TO NOVEMBER I6 


MISS BESSIE ABOTT 


Prima donna Soprano, Metropolitan Opera House, New York, and Grand Opera, Paris, assisted by Sig. 


Miss Ada Sassoli, Harp Virtuoso, Paris, and 
Mr. Felix Frank, 1st Violin; Mr. 


from La Scala, Milan; 


G. SCHLOTTEBRBACHE 


NEW YORK CITY 
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Eugen Johannes, musical author, died recently in Munich. the tenor Ernst Kraus, and Félia Litvinne, Lucienne Bréval struction. A | ) le 
Ree and Elsa Ruegger teacher 
“Cavalleria” and ‘ Pagliacci” opened the Feltra fall nre”e nee 
season. the premiere of Perosi’s new oratorio, “Anima,” is to Che Heidelberg Conservatory of Mu struc 
Rene take place in November in Rome, in the new hall of the last wimer 159 pupils Inst w , 
A very effective performance of “Madam Butterfly” was Institute of the Brothers of Mercy director, six m rteen femalk r 
recently heard in Lucca nee ze FreRe 
nee Isidore de Lara has set to music Betsy Kingston’s Orien Geheimrath von Schuch (Dresd Sieg 
“La Forza del Destino” was recently given with good tal legend, “The Light of Asia,” translated into German Hausegger (Munich) are to conduct tw ft 
success at the Lecco Opera rhyme by the Cologne poet, Paul Heller Gewandhaus concerts this coming winter sea 
zere nnre nre 
Raoul von Koczalski selected Theodor Koerner’s one act Emanuel Moor’'s latest composition, “Suite Symph« Alonso Cor de Las is engaged as another conduct 
play, “Expiation,” as the subject for an opera, the piano nique,” will be played for the first time in a concert to be the Munich Kaim Orchestra. His three colleagues 
score of which is to appear Schnéevoigt, Ernest Boeh 
shortly. Walter Courvoisier 
nRe nRrRrere 
“Lohengrin” was the first at é two opera pe 
traction at the recent opening of nee t eason 
Cesena’s opera season ( Roy Opera 
nre “Phideli Lohengrin 
The basso, Adam Wunderlich, y ewly et 
of Nuremberg, succumbed last r, Dr. Goehler 
month to a stroke of apoplexy nf 
Rene La Dorise Galeotti 
A fine performance of “Pagli given t ‘ t La 
acci’ was given not long ago at he 
the Teatro Sociale, of Trent , een ‘ 
\ i ) y t , ef 
The Halle Opera will be the 
first one to produce Alfred Ernst’s a) 
new opera, “Governor and Mil Se 8 
ler.” Ix 1M i 
nee \\ t y Bay wa 
Che premiére of Bittner's new hy 6 pupi 
opera, “The Red Hand,” is to : ee noid 
take place at an early date in . , 
Frankfort M ~~ 
Bae nner 
The Bach Verein in Dresden 
has been amalgamated with the : er, 
Robert Schumann Singakademie . Ope 
of that city i 2 
a ) wf, but veluecd | 
The new oratorio by W. Rud ms saat iaie 
nick, “The Prodigal Son,” was 7 Sp rciertowe 
recently produced in Crailshaim, nee 
Wurtemberg | 
nner = 
Impresario Menoni opened the fe 
fall stagione at Castelfranco with ; 
a successful performance of } ( i 
“Rigoletto.” | 
nee , ; 
: ; | f a sumilar nature in Ru 
Caruso will appear in Frankfort eee 
on October 31 as Rhadames in 
“Aida,” and November 2 as the P 
Duke in “Rigoletto Na I W 
nere wil 
The nuptials of Maestro Nicola . 
Costa, composer of the opera ; . UN ; 
“Margot,” with Signorina Maria a heard ¢ 
Carbone, at Bari, are announced Bre CI 
zee ! li 
Balzac’s romance, “Le Succu ' 
bus,” forms the subject of a three Sait ate “Satin tien: ities eS 8 
act opera by Karl Weis, the suc : ; t ual report 
e an “THE HARP THAT ONCE THE REAL THING \ NEGRO MINSTRI > , 
cessful composer of “The Polish tuttgart Royal ¢ “at 
Jew ” The old narpist was once a well-kn wn singe Germany, and sat to many ntet VM meee that t! tit 
The negro minstrel is to be seen in Tangier 
zee it 1906-'0 ) 
The artists of the Bonetti Opera MUSIC HATH CHARMS! “ 1B « 
Company, performing lately in (But not necessarily the player.) profe Fort t 
Buenos Ayres, returned to Italy oth sexe ‘ t 
via the steamers Cordova and , is | lite 
Argentina. @ ® ® en e 
Dr. Karl Mennicke, of Leipsic, was chosen from among given this month by the Amsterdam Konzert-Gebouw The new Boheinian Opera in Prag which t 
forty-five candidates as conductor for the Singakademie Orchestra shortly, promises to produce the following 
Society in Glogau, Silesia nnre Bohemian origin: “Old Fools,” comic opera, by J 
nne The local premiére of “Otello,” under the direction of Destiny,” opera, by Leo Janacek I Polish J« 
The Philharmonic Society of Helsingfors, Finland, cele- Maestro Agoslini, from the Pesaro Lyceum, took place Revisor” and “Bohemian Melusine,” by Karl We 
brated the twenty-fifth anniversary of its existence by a_ recently at Cagli and was a decided success eee 
festival concert on October 3 nee ; 
. Hans Hasselbeck. brother of the celebrated sing 
nner Conducted the first part of the evening by Mascagni . pap 
wetig, = aoe weer Sucher professor f singing nd highly appreci 
The Chemnitz Municipal Orchestra will celebrate shortly ‘ter by Nini Bellucci, “Amica” was given an enthusiastic . tamale te Wendel. Gia meats te Chak elie ot 
its seventy-fifth jubilee. The orchestra is pro tem. under welcome at a recent representation in Cremona of ree cight users wrote an opera, “Count 
the conductorship of Max Pohle nner Tae guueeel waete ceceatie tea bad ted 0 vers retived 
nner A society for the improvement of musical instruction, nee 
The Lausanne (Switzerland) Orchestra announces eight similar to those in Berlin and other towns, has also been 
concerts for this season, which will be given under the con- founded in Magdeburg. The teachers are to guard the in- Recent opera everts in Italy were: “Rigoletto 
ductorship of Herr Birnbaum at Geneva. The soloists en- terests of their profession and station, but, before all, are tiglia; “Carmen” and the local premiere f “Ofte 
gaged are: Paderewski, Busoni, Carl Flesch, Arrigo Serato, to assist in helping to improve the standard of music in Perugia; “Il Barbier at Sanguinetto Ir t 


t 


ul 
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Fedora,” at Suzzara; local premiére of 
at Vercelli 


Poneute ; 

"at Varese, and ‘“‘Trovatore,” 
eRe 

ue National Opera last month had the premiére 

itic poem “Trilogie o Simsonovi” (“Samson” 

Jaroslav Vrehlicky, with the music by Josef B 


lhe music contains three preludes (one for each 
and melodramatic music 
for Samson in the 


llet music in the first act, 


ccompanies strikingly the scene 
nme 

1 singer of former great renown, died 

She was a pupil of Sangiovanni, of the 

hardly having finished her studies, be- 

the Italian theaters, 

was applauded wherever she 


inf areer in 

La Scala She 

ind extended her tournées to Vienna, Warsaw, 
1yrna, Athens, Calcutta and to 


various 


and as far a 
a 
Cabrera, Sonzogno 
opera, * “La 
Jean Richepin’s 
publisher, Hengel, 
Among others present were Massenet, Gabriel 
Catulle M | Che 


ende 
congratulated on the merits of his 


the 
his new 


Dupont, of winner of 
ed recently the score of 
of the drawn from 


iibretto 
it a soirée arranged by hi 


composer, who sat at 


warm 


rere 

Turin opened October 5 
The orche ; 
Zuccani 


erna 


and is to 
stra is under the batons 
Andrea Mayer, the 
repertory comprises 


and 


The 


A Strikingly interesting Musical Newspaper 
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128-130 Bast 58th Street 


Directors: Carl Hein, August Fraemcke 


Singing, Violin, "Cello and all 
unsurpassed for its excellence 
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si by a ulty 
SPECIAL DEPARTMENT FOR BEGINNERS 
ental and vocal students receive free instruction tm 
tterpoint. vocal sieht reading, ensemble playing and 
rts, lectures, ete., ete 


Catalog sent on application 


WE HAVE YOU? 
Sagging Cheeks. 
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Chénier,” “Fedora,” “Amica,” “Iglesias” and 
Amica” will be directed personally by Mascagni. 
“Andrea Chénier,.” by 


“Andrea 
“Manon.” 
The opening performance | is 
Giordano. 
nee 
If the management of the Prague German Opera holds 
to its promise, the present season will develop into an un- 
usually interesting one. Two new operas, “Il Cuor 
Freddo” (“The Marble Heart”), by Lafitte, and “E Nozze” 
(“The Marriage”), by Ivan Knorr, to be followed by 
“Tlsebille,” by Klose, Blumenthal’s “Sulamite,” “l’Ava,” 
by Saint-Saéns, and “Madam Butterfly,” are on the reper- 
tory, and to be presented in the course of the next few 
weeks 
nme 
The recent opening at Brescia, Italy, of the operatic fall 
stagione was attended by a large and brilliant audience. 
[he orchestra, under Mascagni’s baton, executed in an 
exquisite manner the intermezzi from ‘Amico Fritz” and 
“Cavalleria Rusticana,” also the “Hungarian March” from 
“Damnazione di Faust,” by Berlioz. At the close of the 
performance a deputation of the artists presented a bronze 
statue and a gold medal to Mascagni. 
nee 
The Neapolitan, Count Alberto Capece, committed sui- 
cide after first killing Giacoma Severi, a ballad singer, 
known as Mary Lucy. The two lovers were staying at the 
Tavern Centrale di Borgo Buggiano, Florence, and had 


come from the watering place Montecatini, where La 
Severi had abandoned the impresario Nario Leoni, whose 
wife she was. Pecuniary difficulties are supposed to have 
been the cause of the tragedy. 
nee 

After achieving its first success at Vienna, Massenet’s 
“Werther” has been given since at Dresden, Frankfort, 
Prague, Magdeburg, Stockholm, Strassburg, Aix-la 
Chapelle, Hamburg, Bruenn, Essen, Bernburg, and Berlin. 
In this connection it may be interesting to record that 
Louise Philippi, last grandaughter of Charlotte Kestner, 
née Buff (the Lotte of Goethe’s “Werther”), died in 
October, 1904. Another member of the same family, Karl 
Buff, a singer, died but recently. The Lotte of “Werther” 
was his grand aunt. 

neRre 

Barcelona finds itself at present in a period of musical 
festivities, which, with the collaboration of Messrs. Saint- 
Saéns and Gigout, are being held at the Palais des Beaux 
Arts. Guilmant was heard in two organ concerts, ac 
companied by orchestra, while Saint-Saéns is to give a 
concert, in which, among other works, “L’Hymne a Vic 
tor Hugo” (composition for orchestra, organ and choir) 
will be performed. Gigout is down for two orchestra and 
organ concerts, in which he will play his celebrated “Rhap 
sodies sur des chants populaires.” The two concerts of 
Gigout will be the closing events of this year’s Exposi 
tion des Beaux Arts at Barcelona. 
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KUSSEWITZKY’S GREAT SUCCESS IN VIENNA. 








The appended criticisms tell of the great success of the 
double bass player, Kussewitzky, at his concerts 
in Vienna last February: 


Sergei 


which 
His fingers infuse most marvellous agility into this otherwise stolid 
The soft cantilene, the 
in spite of the greatest swiftness, the almost incredible flageolet tech 


A great reputation had preceded him, he fully deserved 


instrument. perfect purity of the cadences 


nic, these are all things any cellist might be proud of.—Neues 
Wiener Tageblatt, Vienna, February 6, 1907 

Stupendous technic, noblest intonati wonderful bowing, and a 
phrasing testifying to the deepest musical conception, raise his play 


ing to an almost unknown art Soulful cello and viola tones abound 


when Kussewitzky performs with baffling ease in the high or highest 


position, and sonorous organ notes peal forth when this exceptional 


artist makes the E or A string speak. Only the connoisseur can con 
ceive the enormous difficulties which Kussewitzky overcomes with 
almost playful grace.—Neues Wiener Journal, Vienna, February 
10, 1907 


was given by 
to 
this instrument played singly and can hardly deem it possible to at 
tain on the 


A delightful break in the monotony of « t life 


the 


mcer 


contrabassist Kussewitzky. One is not accustomed hear 


huge viol (which usually forms the foundation for or 







chestral work), a soft cantilene or a rapid technic The evening 
proved this to be possible [he Handel concerto, transcribed by 
Simandl, was the first proof rhe Sarabande was delightful In 
his own composition, full of great technical difficulties, Herr Kus 
sewitzky developed an immense finish in very truth, passages, trills 
and even (just consider on this) flageolet melodies. Herr Kus 
sewitzky gained a veritable triumph Montags Blatt, Vienna, Feb 
ruary it, 1907 

Kussewitzky is indeed an eminent contrabassist, with enormous 


technic and a round, full tone, free of the humming sound the un 





wieldy instrument so often possesses And he is, above all else, 
an artistic musician; this was not only proved by his play, but by 
his own very pleasing, forceful and well-sounding compositions as 
well, which fill up a decided want in the literature of the contra 
bass.—Die Zeit, Vienna, February 14, 1907 

A beautiful, broad and vigorous tone, thorough technic and noble 
nterpretation place our Moscow guest among the leading men of 
his kind This was testified to by the stormily jubilant reception of 
all the items on the program, among which were a very effectively 
transcribed oboe concerto by Handel and an own contrabass con 





certo by Kussewitzky Neue Zeitschrift fuer Musik Leipsic, V 
enna, February 14, 1907 

He masters his instrument with flawless technic. Just as the cell 
follows the violin, so does the concertizing bass violin attempt 
imitate the cello. It has the ambition of presenting itself as a lyric 
singer, of being well mannered in passage work And with un 
bounded success in Kussewitzky’s hands, the A minor Handel « 
certo also showed him to be a seriou deeply conceptive artist 
Neue Freie Presse, Vienna, February 19, 190 

The Russian contrabass virtuos Kussewitzky, who recently cor 
certized at the Ehrbar Hall, simply electrified his numerous audietr 


Mr. ALEXANDERLAMBERT 


Studio: 792 Lexington Avenue (Near 6ist st.), New York 





with his grand technic and his exceptionally m« s antile 
Wiener Deutsches Tageblatt, Vien February 24 

The artist lures a sweet, sor e at 7 xtremely delica 
flageolet from his mughty sent, thes qualities | g@ ex 
ceptionally noticeable in the concert ece by Edward > I 
program further included a Handel sonata, Bruch’s “K Ni 
transcribed by the concert giver for his instrument, and a ¢t f 








Sercer KUSSEWITZKY 

dante by himself In Gliére tarantella he awak 

rise by his remarkable technical cas« howitg W 
lournal, Vienna, February 

Helen Gauntlett Williams Studio. 

Hlelen Gauntlett Willian the il t vi 

tudi in New York City and New Haven, Com " 
found it necessary to devote more attention t her teach 
ing in New Haven. For this reason she will spend but 
two days a week in New Yorl Miss Williams is 7 
of subletting her attractive tudio in Carnemie Ha 
yresent, Tuesday afternoon, Wednesday forenoon and a 
day Saturday, may be secured a tudi 


be rented evenings, if desired 
Von Ende Recital at Institute of Music. 
Violin pupils of Herwehg von Ende will 
Applied Music, 
Friday 


wive a recita 
We 


evening Chk 


American Institute of 212 


street, 


at the 


Fifty-ninth New York City, 


obe 25 
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Adown our cheeks the tears tt Ww 
De Pachmann 
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Upon the | c keeps ye 
De Pac " 


Who is it—thoug 


(Bill Shakespear: ‘ 
Esteems hims 
De Pachmant 


Who ts it w 


»O artists <« 


(Forsooth tl 


But 
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ing, but it is also intellectually interesting. She aas grace of pres 
she has grace of diction, and she has a gracious sense of 
humor. One can see that every detail is studied, that every child- 
ish attribute has been carefully weighed in the balance of artistic 
effect, and as the result we see realized childhood in all its sweet- 
ness, its quaintness, and its ingenuous straightness of purpose. So 
many of us are inclined to overlook the mine of sage and humorous 
wealth that lies in the nursery that it is positively startling when a 
artist such as Miss Cheatham shows us its existence in 
Not the least of Miss Cheatham’s happy 
droliness of negro folk 
is simply irimitable. From a program 
like two dozen is difficult 
more especially when all is so good, 
invidious task of specializing, and 
she gave us an after 


Kitty Cheatham at Home and Abroad. 


ence, 


Kitty Cheatham, who is now established at her new 
yme, 534 Fifth avenue, New York City, had a most 
interesting and profitable summer in Europe. Altogether 
he had forty-seven appearances in London, six of these 
She gave some of her inimitable 


vate, before royalty 
, From Eng- 


mbers at all big London benefit concerts 
and, Miss Cheatham went to France, and then to Ger 
Encouraged by German critics and musicians Miss 

give a of recitals for chiidren in 
Her programs for these recitals will 
that will be the 
d people in the Fatherland to the 
her 


consummate 
such a delightful manner 
that of bringing before us the 
and in 
which includes 
to make 


gifts is 


stories, these she 
eatham will series something selections it 
pring any special choice, 

and therefore I will forego the 
content myself with the broad conclusion that 


10on which was as delightful as it was intellectually interesting 


novelties certain to open 
f culture 
f American artist. Since 


had a 


clever 
number i 
last 


many 


Miss Cheatham has 


wport, Narragansett Pier, 
il in Atlantic City. She 
in Greater New York and vicinity 
The following criticism 
ertiser: 


a id 
fin Paderewski Paragraphs. 


New York last week aboard the 
This is his seventh American 
visit, the nrst having been in 1891. His other tours were 
in 1895-'96, 1899-1900, I1901-’02, and 1904-'05. Paderewski’s 
first recital will be in Bridgeport, Conn., on October 28, 
and he will play about eighty times this season. His New 
York debut is booked for November 2, at Carnegie Hal! 
Among the numbers promised by the Polish pianist which 
have not yet been played by him in this country are: “Vari- 
(a new set) and a sonata from his own pen; Liszt's 
Beethoven's sonata in B flat, op. 


> wilter j 5 ; 
. Paderewski arrived in 


note ; 
Kasierin Augusta Victoria. 


ities more rei 


don Morning Ady 


first appeared as a men 


the theate 


Cheatham 
company in which 


Atlantic, and we have a distinct 


ings about her in these 
leveloped 
or childhood 


tudied the 


a special line 

and alt 
liter ature 
has chosen to illu ations” 
works by the 


un concerns 


world’s 


hersclf 


“Dante” sonata; 
; Chopin's scherzo in B flat minor ; 
the Stojowski’s 
Liszt's of Schubert's 


B minor 
27, N.1 


nocturne by 


two etudes and 
“Chant 
“Aut 


tself she » imbues 


sime composer ; 


distinctly entertai a 
d'Amour,” and 


Wasser Zu 


transcription 
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dem singen,” 


English as She Should Be Sung. 


feature of the “Madam But- 
the Garden Theater is the pure 
singers. Mr. Savage, with true 
a uniform standard of pro- 
nunciation and enunciation in the “Madam Butterfly” com 
and to attain that end engaged Herman Klein as 
Mr. Klein’s 


A noticeable—and notable 
terfly” 


English 


performances at 
the 
insisted 


diction of 
artistic instinct, on 
pany, 
guide, preceptor and monitor of the singers. 
labors have brilliant results, for only one English 
singing opera that has appeared in New 
York could in any way approach the excellent diction of 
the “Butterfly” singers. That other company was the one 
“Parsifal” for Mr. Savage, and it, was 
Klein. 
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audiences and the critics. Miss 
prepare for grand opera, under 
The singer has a 


\lfreda Buesing, a pupil of 
with the 
been well received by the 





Buesing will eventually 
Madame L 


ro soprano yorce 


ankow’'s guidance. young 
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Maria Orthen, Leipsic. 
Adele Krueger, Mar- 


Church Marguerite Arcularius-Jantzen, Beatrice Bowman, Elsa B. Harris, 
Armstrong and others. 


1 Shalek, Freda Buesing and others. Andreas Schneider, Berrick von Norden, Wm. G 


The Studios at 25 West 97th Street, New York City 


last Tuesday a performance of the 
artist, 
in 1877, 
once 
companied by his son, 


lioz 
that was 


Opera Odds and Ends. - 

Alfred Hertz, the Metropolitan conductor, arrived in 
New York last week. Helene Koelling, an American, who 
has been singing in opera abroad, was another arrival. She 
is to appear in light soprano roles at the Manhattan. Mrs. 
Campanini, wife of the well known conductor, will make 
at least one appearance at the Manhattan, and more if she 
scores a success. Before her marriage she was well known 
in Italian opera houses under the name of Eva Tetrazzini 
Mary Garden will appear as Marguerite in “Faust” at the 
Manhattan. 


baritone Fauré visited 
‘Troyens. The great 
who appeared last at the Theatre de la Monnaie 
had visited the scene of his former triumphs but 
during the last thirty years. Fauré, who was ac 
is seventy-eight years old. He is 
He applauded 


\ Brussels paper writes: “The 
I 


still vigorous and of splendid carriage. 


generously the excellent interpretants of the work of Ber 


expressed in the warmest terms the pleasure 


afforded him.” 


and 
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Antiquity of Songs and Laws and of the Fully Organized Orchestra of Many Pieces. 


BY JOHN PHILIP SOUSA. 
(From the Pittsburgh Dispatch.) 








More than 200 years ago Andrew Fletcher, of Saltoun, 
a philosopher and a keen observer of men and their ways, 
said: “I knew a very wise man who believed if a man were 
permitted to make all the ballads he 
should make the laws of a nation.” 

At the very beginning of man’s authentic record there 
came a series of laws, as the Dec that 
have remained through all the ages as a very Gibraltar of 
universal justice. 

Biblical history tells how the people with fear and trem- 
bling heard these Commandments; still, they 
mained as a monument erected on a foundation of everlast 
ing truth. Tomes upon tomes of statutes have been en 
acted since the days when the finger of God traced the 


would not care who 


now known alogue, 


have re- 


Decalogue upon the tablets of stone, but very few of man- 
made laws have lived. Macklin “The 
of hocus-pocus science that smiles in your face while it 
picks your pocket, and the glorious uncertainty of it is of 
more use to the lawyers than the justice of it.” 

Music, on the contrary, It tends 
to soften the hardships of life and add joyousness to our 
days. Its appeal is to the most lovable traits in man’s na 
ture, therefore it is not difficult to understand why Fletch- 
er’s wise man preferred the songs of a nation to 
making its laws 

The first popular song ever written was the one sung by 
Moses and the children of Israel in 


Pharaoh's hosts 


says: law is a sort 


reassures and comforts. 


writing 


exultation over the 


destruction of Nothing but song and 


dance were adequate to celebrate that great event. In tri 
they “T will sing unto the 
and Miriam 


and danced in graceful aban 


umph and mighty unison 
Lord: the Lord is a 
women played upon timbrels 


sang 
man of war,” and the 
don to the accompaniment of the mighty choir. 

That happened the history. Let us for a 
moment come down to The land, Cuba. 
The year, 1808. Just children of Israel raised their 
voices in those ancient days, so did we in 1808 The uni 
the 
“The horse and 


dawn of 


our own time 


as the 
the abandon, the joy the only 
was different. Moses 
his rider hath he thrown into the sea 
of war.” Uncle Sam and his people sang, 
Hot Time in the Old Town Tonight” 
”" After all, human 


son, were same; music 
and his people sang, 
the Lord is a man 
“There'll Be 

“The Stars 


much the 


and and 


Stripes Forever nature is 
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same throughout the centuries. Fletcher's wise man was 
right. 

With the advent of the sweet singer of Israel came the 
first great writer of popular songs, for by his genius he 
swayed the multitude and became the idol of all his land, 
David, the beloved one, he who wrote the Book of Psalms 


and 


He 


common 


was a musician a poet a first class fighter. By 


consent he is the most fascinating figure in his 


tory, a child of genius, ample in faculty, fertile in resource 


and rich in all those qualities that stir admiration and evoke 


love. To quote Hillis, “What the ‘Iliad’ did for Greece, 
what Dante's ‘Inferno’ and ‘Paradiso’ did for the Renais 
sance,’ what the ‘Nibelungen’ did for the German tribes, 


what the ‘Legends of King Arthur’ did for the age of chiv- 


alry, that and more David's songs did for the ancient 
Church and the Jewish people If Moses’ laws laid the 
foundation, David's songs and psalms built the super 
structure.” 

Singing the Forty-sixth Psalm, “God is our refuge and 


rouble,” P 


Sav narola 


strength, a very present help in olyearp went 


toward his funeral pile, as did Centuries ater, 


strengthened by this Psalm, Martin 
] 


Luther braved his ene 


mies. Cromwell's soldiers marched forth to their victory 
at Marston Moor chanting the songs David 

lime has kept for us a record of David as a poet 
record of David as a ruler, a record of David as a fighter 
but not one vestige remains of David as a composer 
More’s the pity, for he must have written splendid mu 
or he could not have moved the people as Ie 
he did 

David might well be called the first bandmaster men 
tioned in history. Of course, we know in Genesis Jubal ts 
spoken of as father of all such as handle the harp and pipe 
But David was the first orchestral organizer. His band 
numbered two hundred fourscore and cight, and he thus 
led the first body of players on record. He no doubt pe 


sessed a knowledge of instrumentation and tone color ef 
fect, for he assigns his subjects to special instruments. The 
Fourth Psalm, “Hear me when I call, oh, God of my 


righteousness,” he directs to played by his chief 


cian, who was a player of the harp and the sackbut. Psalm 
fth, “Give ear to my words, 4 Lord,” he assigns to the 
chief musician, who was the solo. flutist of his band In 
Psalm sixth, “Oh, Lord, rebuke me not in Thine anger 
the chief musician or soloist on the string instrument ho 
had a virtuoso’s regard for expression, is called upon to 
perform, and so on through the Psalms 


David without question had in his band all of the com 


ponent ports of the modern orchestra—strings, woodwind 
brass and percussion At the dedication of Solomon s 
Temple David and all the house of Israel played before the 
Lord with all manner f instruments made of firwood 
and with harps, and with psalteries, with timbrels 
tanets, cornets and cymbals, and the sound of the trumpet 


was heard in the land even as it is heard today 
as a composer and popular as a cor 
tainly to be envied. These ancient records are the lamps 
that lead the way to our days, where music has taken its 
place among the recorded inspirational outbursts of man 


Popular 


iductor, David was cer 





Jane Noria’s Career. 
Another promising American 


the opera galaxy this season in the 


soprano will be added ¢t 
Noria, 


and who was heard 


person of Jane 


who began her studies in this country 


for a short time on the American stage as Josephine Lud 
wig. She will make her re-appearance America wit! 
the San Carlo Grand Opera Company, which opens the 
season in Boston on December o For two years sh 
sang in grand opera under th« nagement of Mr. Savag: 
being heard in New York, Chicago, St. Louis and othe 
large cities. She then went to Paris to accept an engag 
ment at the grand opera in that city, and to at the sam 
tuume begin a breader musical education Miss Noria 
the daughter of the late Dr. C. V. J. Ludwig, of S: 
Louis, and is just twentv-five years of age. She is tall and 
handsome, with dark blue eyes and perfect features and 4 
mobile face, and her bearing is graceful and refined. Her 
voice is a dramatic soprano of excellent quality The part 
in which she was most successful at the Paris opera were 
Marguerite, in “Faust Juliette, ‘Romeo and Juliette 
Elsa, in “Lohengrin’ Elizabet! lannhauser 

Aida.” In signing a contract tor the services of this 5 Ing 
singer, Henry Ru director of the San Carlo Grand 
Opera Compan ] wal Ww ] confidens m ti 
rtistic merit of Americal 

Buzzi-Peccia Back From Europe. 

\. Buzzi-Peccia, the vocal teacher, | return 
um extended \ I p W road 
ceived invitations to stay at tl r f hiseminent Italia 
friends, among them Puccini, Caru | ivallo, Ricort 
md Campanim. Signor B i-Peceia passed a delight! 
holiday in Italy Swit ind t \ ! 
his pupils sang for age ther pupils w t 
eled with him Sang at concert with run ces Signer 
Ruzzi-Peccia 1s now at his Ih the Atelier i 
img, 35 West Sixty-seventh stre« New York ¢ 

Samaroff Sails. 

Olga Samaroff, the pianist | from Chet re oO 
Inesday, October 15, and w due 1 New York yester 
day, October 22. Her first recital wi e in Buffa nd 
her tour is booked well into the spring 
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Tributes From Six States for Birdice Blye. 
The follow 


oncert 


ing tributes from six States refer to Birdice 
appearances last season: 

finest musical entertainment ever held in 

last evening by the famous pianist 

Madame Blye, 

marvelous 


loubt the 


recital given 


In her first number 


retation and her 


the 


ntelligent inter; 
pathy of large 
which included some 
works of the 
Ibound attention to 
the 
recital in 


company present, 
of the 
greatest 


best 
world’s 
the wonder 
to cause instrument 
sent the its high 


and inspiration was a revelation 


ability, and had a technic that 
ed and admired her splendid 
of the three 


June 5 


rously after each 


Time 
fine 


st is a pianist of 


iltless and she plays wit! 


Daily State 


Montgom« 


Hall, 


very 


in Normal 
She is a 
and her 


Ypsi 


instrument 


Ypsilantian, 


superfluous; she 


first 


yuld be 
the 


laying w 


as a pianist of rank, and 


THE 


FREDERICG MARINER 
STUDIOS 


PIANO INSTRUCTION 


Student recitals each week 
NEW AND ATTRACTIVE CATALOGUES 











37 West 92d Street, New York 
Telephone Connection 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 











her performance gave evidence of her superior ability, displaying 
not only beautiful tone, but a power to influence and stimulate 
mind and heart. She has grasped the real purpose of music, which 
is not merely to please the ear but to bring inspiration.—Dubuque, 
Ia., Telegraph-Herald. 

last night by her 
performance as a The brilliancy of 
osition in her profession. Her 
interpretation caused the audi 
Madame Blye 
Mo., Gazette. 


Birdice Blye created storms of applause 
exceptionally artistic 


her work places her in an enviable ; 


pianist. 


is flawless and her masterly 
the closest attention 

greatest artists of the dJay.—St 
As told in THe Musicat Courter last week, Madame 
Blye is to have many engagements in the Middle West and 
South this autumn and winter. No resident pianist has 
greater popularity with clubs in all sections of the country 
Hler bookings will keep her in the West for several months. 
In addition to her recitals and concerts, Madame Blye has 
accepted a limited number of advanced pupils at her studio 


technic 


ence easily ranks with 


to give 


the Joseph, 


n Chicago 





Klindworth-ScharwenKa Conservatory Gets 
Burmeister. 

Richard Burmeister, the piano virtuoso and formerly 
the head of the piano department of the Royal Conserve 
tory of Music in Dresden, received an enticing offer from 
the Klindworth-Scharwenka Conservatory of Music, in 
Berlin, to instruct an artists’ class of its piano department. 
He accepted the offer and entered upon his new position 
on October 1. 

Eugenio Di Pirani’s New York Studio. 
Di Pirani, the pianist. composer 
has opened a studio at 81 Madison New York 
City. He teaches concert repertory to professionals, the 
irt of accompanying to students, and will take singers to 
modern 


Eugenio and teacher, 


avenue, 


coach in oratorio and and classic songs 


Many authorities of Europe 
Signor Di Pirani’s piano studies, now on sale at all music 


opera, 


and America have endorsed 


stores. 





Cecil Fanning in Maine. 


Cecil Fanning, the baritone, was one of the favorite at- 
tractions at the recent Maine festivals in Portland and 
Bangor. The following notices from the Daily Argus refer 
to Mr. Fanning’s song recital and his appearance in the 
performance of “Samson and Delilah” in concert form: 

Cecil Fanning’s song His 
fine baritone is of unusual quality; notable for its mellowness and 
rich tone color; sonorous without being robust, and he uses it with 
rare skill for so young a singer. Jlis song product is remarkable 
for power and artistic quality, and it gives promise of greater things 
later on. Mr. Fanning has abundance of temperament. His ren- 
dering of the beautiful Massenet aria from “Herodiade” was in the 
the phrasing being notably felicitous. Most telling was 
ballad a tour de force 
It was wonderfully well done, the varied emo 
brought out with a that startling, and with 
a vigor and emotion that gripped one. At times his singing almost 
While it perhaps heightened the effect it 
Sut altogether it was 
understand why it 
balladist 


recital was thoroughly enjoyable 


high vein, 
his version of Loewe’s dramatic 
in ballad singing. 


“Edward,” 


tions vividness was 
dropped into elocution. 
detracted somewhat from the musical values. 
rendition and 
compared with that of Mr 
though he is. Of the other songs, what delighted us the 
the Old English Love Song from that treasury of Elizabethan songs 
“Dowland’s Song Book.” ‘Those old Elizabethan song-writers were 
and this song of Dowland’s is lovely in itself 
Mr. 
again scored 
Mr. Turpin’s piano accompaniment made 
Fanning’s songs Argus, 


a prodigiously effective we can 


should be Bispham, veteran 


most was 


true poets as well; 
And it was beautifully 
sang “Annie Laurie” and 
he seems to us at his best. 
a delightful setting for Mr 
October 8, 1907. 


sung by Fanning. For an encore he 


an success. In these songs 


Eastern Daily 


The only other important part is that of the high priest, which 
Mr. Fanning sang very effectively. He is a young singer of rather 
extraordinary promise, and his singing confirmed the 
strong impression made by his song recital in the afternoon. He 
has not a big voice, but it is both mellow and resonant, and he 
manages it with remarkable skill. The dramatic duet with Delilah 
was admirably sung, and his solo passages stood out in clear relief 
He was warmly applauded and well merited the recognition.—Eastern 
October 9, 


night 


last 


Daily Argus, 1997. 


The Musical Stork. 
one of the contraltos of the Metropolitan 
The 


Louise Homer, 
Opera, gave birth to twin girls last week in this city. 
five children. 


Homers now have 
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Schroeder-Hantstaengiand Stack- 
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Exclusive Managers: 
HAENSEL & JONES 
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Large Faculty. All Branches. 
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Distinctive feature for professionals and advanced 
Lachmund (three years a pupil of Liszt). 











pianists by Carl V. 


DR. FRANKLIN: LAWSON 


Eminent American Tenor 
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Miss Ethel 
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atharine Heath, Mise Ethel aaaee Miss Mabel Strock, 
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te the highest finish and apes of Public Singing 
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Roselle” Mrs. De Walt H Me 
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iss Moy 2. Mitchell, ates a 
r. MacKenzie Go Mr Walker, 
“Martia, Mr. ‘Wm G. Stew- 


iss Feil 


thel Crane, M 
Marian Van 


Studio: THE ALPINE, 55 West 33d St., NEW YORK CITY. 





FAREWELL TOUR OF 


yaoi DE PACHMANN 





The 


From September, 1907 
to 


June, 1908 


World Renowned Pianist 


BALDWIN 
PIANO 


Direction: 
ARNOLD SOMLYO 
Carnegie Hal! 

NEW YORK 











THE MUSICAL COURIER 














Government Collecting Musical Statistics. 








WASHIN x, D. ¢ October 19 
the United States ts pre 
Statistics the 


Education of 
bulletin of 
teaching of music in the schools 


rhe Bureau of 
paring a 


special pertaining t 


of the country. It will 


probably be a vear before the pamphlet is issued; and, 


meantime, printed circulars are being sent to the col 


When the 


lished in a 


ices 


and universities of America information 1s 


gathered and the statistics pul form convenient 


for will be for musical educators 


in this country to know just 


reference, it possible 


how America stands in com 
teaching of 
written al the 


America for music study, 


parison with other countries in regard to the 
Much has been 
rior advantages in Europe over 
but all of this talk, the 
the early history of music in America, is based more upon 
After the 


music, said and out supe 


like accustomed comments on 
imagination than upon solid fact 
the 


Statistician, 


follows the historian and chronicler of present-day 


events; and upon the foundation built by them, the re 
former may work. It has hitherto been useless to try 
to reform the music teaching in America gut when the 
facts have been collected, as they are actually being col 
lected now by the Government, musical educators of the 
country will then be equipped with that knowledge which 
is absolutely essential as a basis for operations Che 
parent, too, may inform himself of the status of musi 


education and of the advantages offered here in the vari 
States 


to Paris. 


ous before deciding to send Clara or Josephine 


After an examination of the statistics recorded in this 


pamphlet there will be little excuse for parents who do 


not know just what the musical standing of a given in 
stitution is before sending their daughters and sons to 
Where will the braggadocia institutions 


the fake 


As the American public is sti 


be pupils in it 


be then, and what will become of big musical 


T 


colleges of this country? 


more than usually gullible, these bogus music schools 


may yet exist, even after they have been exposed by 





28th Street and Fitth Avenue, Yow York 
300 Rooms, each with bath, $2.00 per day and up. 
Rooms. One block from Broadway, one door 
Most accessible location in the city. In the heart 
with quiet and attractive surroundings 


H. F. RITCHEY, 


Beautiful Dining 
from Fifth Ave. 
of New York 


Manager 


HOTEL VICTORIA 


NEW YORK 
BROADWAY, 5th AVE. 27th STREET 


In the centre of 
the shopping 
district. Abso- 
lutely fireproof. 

A modem, first- 
class hotel; com- 
plete in all its 
appointments 
furnishings an d 
decorations, en - 
tirely new 
throughout. 
Accommodation 
for 500 guests. 
200 rooms. Rates $2.00 up. With bath, $2.50 up. 
Hot and cold water and telephone in every room, cuisine 


unexcelled. Send for Calendar 1907. 


GEO. W. SWEENEY, Proprietor 










on, 


the Government; but there is the satisfaction that the 


public wil then have no excuse whatever for its ig 


norance 


tach institution to which these blank forms are sent 
will be requested to answer the following questions 

‘What per cent. of your students are receiving less 
than five hours per week of musical instruction in your 
nstitution? Five, hours or more, but less than ten? Ten 
hours or more 

How will the average American college answer that 


que stions 
And 


cussion of 


° 
here is another request of vast import in this’ dis 


musical education in America 


“Make a list of the degrees, diplomas and certificates 


you give in the school or department of music, stating 


after each the conditions (1) of entrance, (2) of re 
quired courses, (3) of amount of additional elective work, 
and (4) of examinations, which must be fulfilled by a 


student in order to gain the indicated degree, diploma 


or certificate 


Among the other information, the department requires 
to know the name of the musical director in each in 
sutution by whom the school or department of music 
was established and the date of establishment; whether 


latter, 


whether the school ts 


it is an independent or affliated institution, and if the 


with what institution it 1s afhliated; 


incorporated, and if so, the date and place of entry; 


whether the finances are controlled by a board of trus 


tees, and if so, how many members the board has, and 


by whom appointed; the names of the instructors of 


music, stating after the name of cach the subjects taught, 
the hours per week of class instruction and hours pet 
veek of individual instruction; how many persons have 


graduated from the school or department of music in 


the past five years (classifying the total number accord 


ing to courses or subjects for which diplomas were given 


or degrees conferred); how many persons not regarded 
as graduates have received certificate of proficiency it 
the last five vear ind other questions referring to n 


volumes 


school, number o 


ome and property of the 


the library, ete 


The Department of Education has also sent out a sup 


plementary circular asking for additional information per 


taining to the examinations held by music departments o1 
chools, and the course of study, as follows: 

Are examinations held every year or oltener prac 
tically all (go per cent. or more) of the theoretical subject 
f music? In the subjects of practical music?” 

Of these examimations, what per cent. are written exam 


nations What per cent. are oral What per cent. are 
tests of actual performance (e. g., singing, playing and 
instrument) ?” 

“What is the manner of determining marks or grade 
im theoretical courses? In practi al courses ?” 


“Are 
of the 


correlated with 
state 


nrne 


Hackman, 


musk courses non -music course 


institution If so how and to what extent 


October 3, Helen and writer, wa 


married in Philadelphia to Warren Wright Shearer. Mr 


musician 


and Mrs. Shearer have returned to Washington after a 
delightful trip to Boston and some other points in New 
England, and will be at home to their friends after Decem 
ber 1 at the Kenesaw Mrs. Shearer was formerly or 
of the staff of the music division at the Library of ¢ 
gress, and gave very valuabk sistance ill desiring 
musical and literary informati 
= S = 
Anita Heineck-Lloyd, the soprano, made het t sem 


reading 
Thurs 


Every eat 


official appearance im a ecular program at the 


room for the blind in the Library of 


day last. 


Congress on 
The audience was one to remember 





was taken, and people were sitting on corners and edge 
of furniture about the room othe less fortunat: 
were packed like sardines in the back of the room im a 


crowd whuicl hall every time the door 


Madame 


the room 


verflowed into the 


left aja It was almost impossible for 


went 
Heineck-Lloyd herself to push her way imt 


When she did, however, sh« 
gave a rare treat in the shape of Wagner music, 
and smaller 
style and in several la: 


through this dense throng 





selections sung m charmingly artistx 
Madame 
pupils gave piano numbers 
Madame Heineck-Lioyd wet 
Ouida Wheelock, a pupil 


has open 


arias 
guages von Unschuld 
Lazard being ill, three of her 
The 
played 
Georgia Miller and S. M. | 


her 


accompaniments for 
very acceptably by 
abiat The singer 
studio on H street and is now b ¥ arranging ho 
for her pupils 
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Tue next Bayreuth Wagner Festival will be held 
from July 23 to August 20, 1908. The operas to be 
done are “Parsifal,” “Lohengrin” and the “Nibel- 
ungen” cycle. : 
———O 

Suzanne Apams, formerly of the Metropolitan 
Opera, will make a vaudeville tour of the United 
States, opening in Chicago, November 18. She is 
to be heard in several operatic and ballad selections. 

pala: 2 ae 

HAMMERSTEIN says that he would build his Phil- 
adelphia opera house “if thirty persons in that city 
subscribe for two years at $5,000 a year.” It does 
not sound much when spoken quickly and in one 


breath. 
——@———— 


Mrs. Musigue—“Are you fond of Brahms, Mr. 
Mr. Flisteen—“No, ma’am, I can’t say 
that I am. These fancy dishes always give me in- 
digestion, no matter how well cooked they are.” — 
Cleveland Leader. 


Flisteen ?” 


3 

Tue news reaches THe Musicat Courter that 

Teresita Carrenio, daughter of Teresa Carrefio, and 

who accompanied her mother on her Australasian 

tour, just concluded, was married in Australia to an 

English officer stationed with one of the regiments 
there. 


Tue Musicat Courter’s news bureau scored 
again last week. These columns announced that 
trouble was imminent between Pietro Floridia, com- 
poser of the the opera “The Scarlet Letter,” and 
Heinrich Conried, of the Metropolitan. One day 
after the publication of the paragraph Floridia’s 
attorneys succeeded in serving Conried with papers 
in a suit for high damages, and promptly thereupon 
the surprised dailies published the “news.” 
—_—_@——_ 

Tue Philadelphia Fortnightly, a brand new pa- 
per, tackles a very old subject in this fashion: “The 
trade of the critic has somehow a doubtful char- 
In one view it might 
seem to have fallen very low. For the critic as 
such, in an official capacity, there is a bad word in 
every one’s mouth. Many nien refuse to give criti- 
cism a legitimate place at all; they really seem to 
want to crowd the critic off the earth, And it may 
be a question whether the critic as such has a real 


acter, an ill defined place. 


é a 
reason for existence. 


THe sixty-sixth season of the Philharmonic So- 
ciety, to begin November 15, will offer some excep- 


tionally interesting orchestral numbers, among 
them: Rimsky-Korsakoff’s “Easter” overture, Gla- 
zounow’s “Das Meer,” Metzl’s symphonic poem 
“The Sunken Bell,” Rubinstein’s “Ocean” sym- 
phony, Beethoven's “Pastoral” symphony, Dvorak’s 
“New World” symphony, Schubert's “Unfinished” 
symphony, Saint-Saéns’ C minor symphony (w'th 
organ), Strauss’ “Don Juan,”” Goldmark’s “Prome- 
theus” and Nicodé’s “Variations Symphoniques.” 
\t the third set of concerts, December 13 and 14, 
the first part of Berlioz’s oratorio, “The Childhood 
of Christ,” will be given, with the Bach Society of 
Montelair, N. J., as the chorus. 
~ 

ON another page will be found an account of the 
first set of Philadelphia Orchestra concerts in that 
this season. Fidelio” and 
“Leonore No. 3” overtures, the same composer's 
fifth symphony, and Wagner's “Meistersinger” pre- 
lude, “Siegfried Idyll" and ‘“Tannhauser” 
ture, constitute a program which speaks strongly 
for the excellent taste and serious purpose of Carl 


city Beethoven's 


over- 


Pohlig, the new conductor. According to all ac- 
counts his work with the baton was of a very high 
order and augurs brilliantly for the future concerts 
in Philadelphia. After all, in American cities, a 
conductor has everything to do with the kind and 
size of the audiences attracted, and Pohlig appears 
to be a man who will keep the Philadelphians as 
much interested in him as they were in Scheel. In 
fact, he should succeed even better in that regard, 


for “Unser Fritz” Scheel, as he was affectionately 
known, had broken the pioneer path and taught his 
public how to appreciate the essential difference be- 
tween mere routine conducting and baton work of 


individuality. 
: cacieialataess 


Tue Pacific Coast Musical Review, which here- 
tofore has been a monthly, under the editorship and 
management of Alfred Metzger ( Pacific Coast cor- 
respondent of THe Musicat Courter), branched 
out recently into a full-blown weekly, and bids fa‘r 
to flower long in its present form. The first two 
issues of the new weekly are at hand, and present a 
goodly array of musical news, criticism and force- 
ful editorial writing—the latter from the pen of 
Mr. Metzger. The paper is handsomely garbed in 
a light brown cover, bearing the name Musical Re- 
view in striking red lettering. The printing and 
pictures throughout are of high grade. Tue Mvu- 
sicaAL Courter has always encouraged others to 
enter the profitable field of musical journalism, and 
there is no reason why almost 100,000,000 inhab- 
itants of this country should not be able 
to stand another musical weekly beside our 
own. We announced long ago that a  mo- 
nopoly of the field was getting to be tire- 
some sport, and we have long sighed for a rival. 
The Musical Review is a friendly one, and here- 
with THe Musicat Courter wishes it a run long, 
happy and profitable. Perhaps the last named 
adjective would have been sufficient, for to our 
prosaic mind it seems to embrace the other two. 

al 

Tue Conried Metropolitan Opera Company held 
its annual meeting last Thursday. Heinrich Con- 
ried was re-elected president of the organization 
and director of .the Opera, to serve until his regu- 
lar term expires next May. Otto H. Kahn was 
made chairman of the executive committee. The 
board of directors was increased from fifteen to 
seventeen members, but the two new members were 
not elected on Thursday. Alfred G. Vanderbilt 
gave way to William K. Vanderbilt. James Speyer 
was not re-elected, and there was a vacancy made 
by the death of James Henry Smith. Henry Hig- 
gins, managing director of the Covent Garden 
Opera, and Count San Martino, head of the Rome 
Conservatory, were elected to the board. It was 
announced that Messrs. Higgins and San Martino 
“would form the nucleus of a European committee 
of the board of directors which will eventually be 
increased to five members,” and that “the foreign 
directors will watch the foreign operatic stage with 
the intention of securing the best of the talent for 
the Metropolitan and may also bring about an inter- 
change of singers with the opera houses of which 
they have charge.” All these changes are much 
more significant than appears on the surface, and 
when the real transformation takes place later in the 
season there will be general surprise admixed with 
equal portions of anger and joy. (See “Reflections.” ) 

Sa 

Music at anniversaries for the last week in Octo- 
ber include: October 23—Gustay Albert Lortzing, 
born in Berlin, in 1801; René Paul Baillot, born in 
Paris, in 1813; Théophile Gautier, died in Paris, in 
1872. October 24—Ferdinand von Hiller, born in 
Frankfort-on-the-Main, in 1811; William Fost r 
Apthorp, born in Boston, in 1848; Paul Listemana, 
born in Boston, in 1871; Robert Franz, died in 
Halle, in 1892. October 25—Johann Strauss, Jr., 
born in Vienna, in 1825; Georges Bizet, born in 
Paris, in 1838. October 26—Joseph Mayseder, 
born in Vienna, in 1789; Arthur Friedheim, born in 
St. Petersburg, in 1859; Peter Cornelius, died in 
Mayence, his birthplace, in 1874. October 27—Nic- 
colo Paganini, born in Genoa, in 1782; Antoine de 
Kontski, born in Cracow, in 1817. October 28— 
Henri Bertini, born in Lontion, in 1798; Karl Hein- 
rich Ernst, born in Halberstadt, in 1828; Franz 
Xaver Arens, born near Mosel, Germany, in 1856, 
now residing in New York; William Howard 
Glover, died in New York, in 1875. October 29— 
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August Lindner, born in Dessau, in 1820; Maria 
Anna Mozart, died in Salzburg, in 1829. Octob r 
30—Carl Joseph Lipinsky, born in Radzyn, Poland, 
in 1790; Oliver Ditson, born in Boston, in 1811; 
Friedrich Robert Volkmann, died in Budapest, in 
1883. October 31—Heinrich Rudolph Willmers, 
born in Berlin, in 1821; Rudolf Radecke, born in 
Dittmannsdorf, in 1830; Julie Rivé-King, born i1 
Cincinnati, Ohio, in 1857; George Alexander Mac- 
farren, died in London, in 1887. 


THIs paper printed recently an editorial para- 
graph on the subject of artists being able to draw 
audiences in this city without resorting to the ex- 
pense of hiring an orchestra for accompaniments 
to concertos. Apropos of this subject, and in sub- 
stantiation thereof, we that Mark 
Hambourg’s New York debut will be at Mendels- 
sohn Hall on November 1, without orchestra, and 
that in fact the majority of his American appear- 
Unless we are very much 
are, in the 


are informed 


ances are to be recitals. 
mistaken—and it is seldom 
artistic or the business aspects of music—the plan 
will be as profitable in the case of Hambourg as it 


that we 


is proving to be everywhere with Macmillen. 
cnet 

THERE was a notice current in most of the news- 
papers some months ago that the celebrated 
Guarnerius violin, once owned by Paganini,and since 
his death in possession of ‘the municipality of Genoa, 
is doomed to certain destruction because of the 
depredations of woodworms, which were said to 
have ruined more than half of the fiddle, with a 
chance of completing their fell work in another two 
or three years. THE Musicat Courier is in a po 
sition to state that the rumor is entirely untrue, for 
in answer to a direct inquiry Signor Poggi, of the 
commission which has charge of the violin, states 
explicitly: “Answering your question, I reply that 
the violin is in no danger whatsoever. The report 
probably arose from the fact that our commission 
recently recommended that a new pedestal replace 
the old one on which the instrument rests under a 
glass covering, and that we suggested cedar wood 
for the composition of the pedestal, as being the 
least receptive to the devastation of the woodworm. 
We asked also that the violin be played upon at 
least twice a year, as that would surely be con- 
The Genoa municipality 
The same 


ducive to its preservation. 
is thoroughly in favor of both requests. 
precautionary measures have been taken in the 
case of Camille Sivori’s violin, also under the care 
of our commission, and it is in as excellent a condi- 
tion as that of Paganini.” All this should be reas- 
suring news to the lovers of rare violins, and there 
are many such persons outside of the musical field 
proper. 


BETWEEN THE ACTS. 

David Belasco, in opening his new Stuyvesant 
Theater last week, and Arnold Daly, at the Berk- 
eley, both tabooed the customary entr’acte music and 
regaled their’ patrons solely with the play in hand. 
The attempt is not a new one in New York, where 
several managers had tried previously to follow the 
French and German custom in the abolition of the 
theater orchestra. However, our local audiences 
seemed to want the extra entertainment of coon 
songs, comic opera medleys and rag time marches, 
and so in every instance the music makers were re- 
instated after a short absence. It remains to be 
seen whether in the year 1907 the New York theater- 
going public can at last be brought to take its drama 
with a semblance of seriousness and not merely as 
an infantile form of diversion “for the tired busi- 
ness man and the worn out shop girl,” as one mana- 
ger put it quite innocently not long ago. Treacly 
sentiment, parlor passion and kitchen heroics have 
held the boards quite long enough. Far from stim- 
ulating the tired brain, that sort of thing enervatcs 
it severely. And pallid entr’acte music is just as 
bad, while any attempt at good music would not 
even receive attention. The only benefit derived 


from music in the theaters accrues to the players in 
our symphony orchestras, who thus are enabled to 
secure additional and steady employment. at regu- 
lar weekly wages. Poor players! 
cttw e 
THOSE LEARNED GERMANS. 

Who was the most productive composer of them 
all? A learned German has been trying to establish 
the point and some of his deductions just now are 


Poor public! 


going the rounds of the press in the Fatherland. 
Che 1. G. 
view, for in the list he compiled we find no French, 
Italian or Russian names, except possibly Rubin- 
stein, Chopin and Diabelli. 


in bis researches, reveals rather a narrow 


The 1. G. confines him- 
self chiefly to Austrian and German composers of 
instrumental, orchestral and vocal music, and prac- 
tically ignores opera composers, even when they are 
as important as Wagner, Lortzing, Goldmark, ete. 
This is the published list : 

“Franz Abt, aged 66, wrote 2,610 works, of which 
1,079 are choruses, 196 duos and 1,134 songs; Se 
bastian Bach, aged 65, wrote 1,102 
which are 


works, among 
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225 for organ and 611 cant«tas or re 
ligious choruses; Beethoven, aged 57, wrote 439 
works, among which are 30 orchestral, 84 for divers 
instruments and 79 for piano; Brahms, aged 64, 
wrote 538 works, among which are 9 orchestral, 115 
for chorus and 262 songs; Chopin, aged 40, wrote 
2,412 works, among which are 64 for piano six 
hands, 489 for piano four hands and 1,574 for piano 
two hands; Diabelli, aged 77, wrote 2,585 works, 
among which are 32 for orchestra, 526 for various 
instruments, 673 for piano four hands, 897 for piano 
two hands and 413 songs; Handel, aged 71, 
397 works, among which are 43 operas and 26 ora- 
torios; Haydn, aged 72, wrote 575 works, among 
which are 125 symphonies, 83 quartets and 24 trios ; 
Koehler, aged 66, wrote 820 works, among which 
are 46 for piano four hands and 646 for piano two 
hands; Liszt, aged 75, wrote 955 works, amon, 
which are 33 orchestral, 35 for two pianos, 31 for 
organ and 573 for piano two hands; Mendelssohn, 
aged 38, wrote 310 works, among which are 9 for 
orchestra, 82 for piano two hands, 88 for divers 
voices and 80 songs; Mozart, aged 35, wrote 626 
works, among which are 105 orchestral, 80 chamber 
music and 33 for piano two hands: Raff, aged 60, 
wrote 610 works, among which are 19 for orches 
tra, 145 for divers instruments and 236 for piano; 
Rubinstein, aged 65, wrote 550 works, among whi h 
are 18 foggorchestra, 205 for piano, 11 operas and 
stage works and 


wrote 


182 songs; Schubert, aged 31, 
wrote 791 works, among which are 184 for chorus 
and 445 songs; Schumann, aged 46, wrote 671 
works, among which are 12 orchestral, 241 fo: 
piano, 7O for two or more voices, 242 songs, etc.; 
Hugo Wolf, aged 43, wrote about 300 works, of 
which 274 are songs.” 

Before going any further into the subject or giv- 
ing the foregoing figures any serious attention, it is 
interesting to point out that regarding Abt’s output, 
Grove’s Dictionary remarks: ‘‘The list is remark- 
able and contains more than 400 works”; and that 
of Wolf, the last name in the |. G.’s table, Baker's 
Dictionary says: “He composed about 500 songs.” 
Comparison of the figures, therefore, shows a large 
discrepancy. But worse than that, the |. G. has two 
inexcusable blunders in the ages of his composers. 
He gives Handel’s age as 71 and Haydn's as 72. 
As every well versed music student knows, Handel 
was 74 and Haydn 77. 

If the lL. G. has been careless in one regard it is 
more than likely that he has been a bit reckless in 
his other researches, and the lists he has compiled 
cannot on that account be accepted as correct. 
personal computation in the case of Liszt shows the 
|. G. to be far wide of the real mark, and, there- 
fore, we did not bother to refute or verify any of the 
other figures. 

Even were the L G. correct throughout what 
would his argument prove? Nothing at all. The 
man who writes most is not necessarily the man who 


(ur 


writes best, and there are composers like Bohm, 
(not even mentioned 
the 


Lange, Streabbog, Czerny, etc. 
by the |. G.), who probably exceeded given 
records considerably in the number of their pub- 
lished works. 

Then, again, a man may write only three sym 
phonies and a few sonatas and yet be an infinitely 
more fertile composer than the one who turned out 
300 songs in the same space of time. The working 
method often has a great deal to do with the size of 
the output, as in the case of Mozart and Beethoven. 
Che latter lived almost twice as long as his great 
colleague, but published only about two-thirds as 
much, Mozart, Schubert, Mendelssohn and Chopin, 
all of whom died young, were easily outdistanced by 
\bt 


in the number of compositions put forth, but 
the last named wrote almost altogethcr in small 


forms and now is remembered only through one or 


two melodies which have become quasi German fol 


tunes. As has been shown, the entire discussion is 
of no historical or musical value, and hence need 
not be continued hers here are many more lI. G.’s, 
whose wise promulgations in musical matters are 


as fruitless as the one just examined 


A GRIEG EPISODE. 
The Neueste Nachrichten 


recollection of a Parisian Grieg soriée which revives 


publishes the 


Munich 


a period quite remote, but just now may not be 


deemed mal-apropos. The writer, M. Baug, says 
It was in Paris, at the artist Raffaelli’s studio, We 


had 


in the midst of 


assembled there, we—the “Tout Paris’’—and 


us Gambetta throned as if on the 


dais of the Parliament The soiree was given in 


honor of Grieg { pona platform Crrieg and Busoni 
We had assembled 


but they 


were playing the piano to pay 


them our tribute of honor had no 


uccess 
Grieg was not well disposed owing to mood or to 


the five hundred persons present. Who can tell 
But a glacial politeness prevailed and | believe that 
every one among us who loved the North, Norway 
taken 


Nina Grieg was sitting next t 


and Grieg, was with an inquietude akin to 


anguish, me. Slow 
| 


discontinuing, while Grieg anc 


Busoni were playing, she had 
\t last she closed it 


softly into her ear 


ly, but without 


been agitating her 


large fan | whispered very 


“Madam Grieg, you must sing 


“Il would never dare risk it,” she answered 

“It is absolutely necessary,” I continued, “and it 
is really expected of you.” I noticed how she 
trembled. She repeated a second time 

“I would never dare t 

“Nevertheless vou must,” said I. insisting anew ; 


“if not, this soirée will be a serious check to your 


husband.” At these words she arose, went forward, 


and mounted the steps of the platform. | believe 


that “Tout Paris’’ was never so surprised as at this 
moment. She did not stir and had the air of a doll, 


Nina 


It seemed at first’as if 


but I felt no longer anguish or feats Grieg 


sang. Did she really sing? 
she 


language, 


could not utter a sound; however articu- 


lated 


she 
some foreign words in a foreign 
the 
hearts that understood 


which coming from heart appealed to other 


said 


She 
“Nous t’aimons 
lu es notre mére 

All the five hundred persons present held their 

the silence was profound, sol 


breaths ; mn, as in a 


began again, and this time it 


sanctuary. She was 
a full song 

“Nous t’aimons 

Tu es notre mére 

C’est tout dire.” 

When she had finished, it was not cheerfulness 

or gladness that manifested itself in the audience, it 
was something strong and grand, like the resonances 
Nina Grieg had 


herself to sing in order that the soirée should not 


of powerful organ play force 


result in a failure all het 


life. had 


sung lifted Grieg to lasting fame and triumphs in 


for him she was to love 


Love had sung also in her, and what it 


Paris. 
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SACRAMENTO SATURDAY CLUB. 


NATIONAL FEDERATION OF MUSICAL ‘CLUBS The neat little annual printed prospectus and recapitula- 
e tion of the year’s work accomplished by the Saturday Club, 
of Sacramento, Cal., has reached THe MusicaL Courier 
and contains some information of decided general inter- 
OF THE Press SECRETARY j the club, both active and associate, who are willing to give est. From June 1, 1906, to June 1, 1907, the membership 
a ia mren rn mya see ry ‘4, 1907.4 their services free of charge to assist in charitable enter- (consisting of active, student, honorary and associate 
Morning Musicale, Oneida, N. Y., prises of Chicago are requested to report to the committee, grades) was 854, which showed a gain of 110 over the 
ork done last season by her club Of which Ooliata Zimmerman was appointed chairman. previous season. The club held twelve “Artist Days” and 
year book for the coming season. ene ten “Home Days.” The average attendance at meetings 
president of the Morning Musicale. | The Cecelia Society, of Grand Rapids, Mich., has opened was 686. The membership dues and admissions brought in 
HM. Geisenhoff, Mrs. Fred. its season with great activity. Grand Rapids being the $5861.14. For artists, $3,550 was spent, $25 was contribu- 
Mrs. George Staley and Mrs, home of the president of the National Federation of Musi- ted to the MacDowell Fund, the choral director received 
t few years this active little club cal Clubs, and the St. Cecelia Society the next hostess at the a salary of $120, etc. Other necessary expenditures used 
n has ope ned its season with for- biennial entertainment of this great body, all eyes are up most of the moneys on hand, but a nucleus of $238.78 
f this season Kathleen King gave turned in that direction and much interest is manifested i remains for a Hall Fund which the club has started. Com- 
Gypsies and Their Music,” with the work of the St. Cecelians. The year book, which will posers represented on the programs included all the best 
hich wa exceedingly interesting. be out at an early date, will give an outline of the work known masters, and these other ones in addition: Arbos, 
lub will give a local talent pro- and date of concerts, recitals, etc., for the coming season George A. Anderson, Beach, Best, Von Blon, Bohm, Bond, 
European composers. In December, N. N. O. Boscovitz, Callaerts, Chadwick, Chaminade, Corbett. 
be the program. One of the most ——____— Cowen, Dell’ Acqua, Denza, Deniel, Driver, Elgar, Albert 
given in the year book is that of Feb A Night With Three Musical Immortals. I. Elkus, Fauré, Fibich, Von Fielitz, De Fontenailles, 
Women in Music” will be discussed and each The Tonkiinstler Society, of New York City, devoted Hahn, Arthur Hartmann, Hawley, Henschel, Hildach, 
rogram will be from women composers. its program last evening (Tuesday, October 22, Liszt’s Hofmann, Holland, Jones, Kellie, Kron, Lang, Langey, 
Morning Musicale, has been chosen birthday) to the three immortals—Bach, Beethoven and Mansfeldt, Marie, Marzials, Von Mehrkens, Meredith, 
York Brahms—the great Bs in the tone world. The meeting Metcalf, Miersch, Needham, Dr. Nevin, Newton, Page, 
nner was held at Assembly Hall, 109 East Twenty-second street. Reed, Reinhold, Rene, Roma, Severn, Sieveking, Somer- 
of Davenport, Ia., report much inter- The program follows: ville, Speaks, Stewart, Von Stutzman, White, Whiting, 
1 their club, which will open formally sonate for piano and violin (E major)...... es pach = Willeby, Willis. Some of the evening concerts scheduled 
mbet This club has an active membership Mr. and Mrs. August Re unbilen by the Saturday Ciub during the season 1907-'08 are a song 
ih ne The official board consists of Trio for piano, violin and violoncello, op. 8, B major (new recital by Gadski, October 16; “Parsifal” lecture by Bruce 
Swiney, president; Mrs. W. D. Middleton, edition) . Eves Sameer e nese s Wiel dda debe esc Brahms Gordon Kingsley, November 26; song recital in January, 
Elfriede Stoffregen, piance; Maurice Kaufman, violin; Ernst ve : ba 

and Florence Huey, secretary and treasurer Sesiconmn; call. by Herbert Witherspoon; piano recital by Carrefio, Feb- 
nee, String Quartet in C major, op. 59, No. 3 Beethoven Tuary 17, and a violin recital b¥ Kreisler, date not yet fixed 
isicale Club, of Chicago, announces the Richard Arnold, first violin; August Roebbelen, second violin; The officers of the club for the coming year are: Mrs. 
the Adamowski Trio, of Boston, for the Ernst H. Bauer, viola; Ernst Stoffregen, cello J. A. Moynihan, president; Louise Gavigan, first vice presi- 
on November 25; Madame Maconda for i dent; Mrs. T. Frankland, second vice president; Frances 
recital. January 6, and an extra recital, Decem Nordica a City Dweller. Moeller, secretary; Frances Connelly, treasurer. The ex- 
Priscilla Carver, pianist, and Mrs. M. Sharp Lillian Nordica has taken a lease of the five story and ecutive committee includes: Maude Blue, Mrs. Egbert 
At the last annual meeting of this club basement dwelling, 51 West Forty-eighth street, New York A. Brown, Zuelettia Geery, Rose Geiser, Mrs. B. F. How- 
ommittee on charitable work should City, fully furnished. The house is owned by Mrs. James ard, Lillian Nelson, Mrs. W. H. Porterfield. Mrs. Albert 

ward of directors. All members of Byrone Elkus is honorary president. 
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DANIEL FROHMAN PRESENTS 


OPENING CONCERTS: 
tet 
The Hippodrome, New York 
SUNDAY EVENING, NOV. 10th 
Orchestra Hall, - Chicago 
THURSDAY EVENING, NOV. 14th 
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HENRI ERN —~AND—- JOSEPH O’MEARA 
AMERICAN CONTRALTO Renowned Swiss Violinist (Well-known Actor and former leading man to Rhea, Bertha Kalisch 
VYOOAL INSTRUCTION and Nance O'Neil) for 
PUPILS PREPARED FOR CHURCH AND ORATORIO iene icine THIRTIETH eye sagen ye oe SEPT. 4TH. per OT son 
Leipsic, 61 Kaiser Wilhelm Str., lL. th £ ff “di > faculty of teachers no “their coeelaieesen® tat musiciansh A certificate _ = 
P . . of Music —~y ~ RF Ae tegen etsame” to a good position. —_— a saat the Coiege 


> PRED = THE COLLEGE “OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 


VW O ® ® E- FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 


Address ORGANIST 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York 


TEACHER OF SINGING AUGUST WILHELM writes: 


Teacher of Mme. Josephine Jacoby, contralto, the Conried ** You have captured all London with your magnificent playing.” 
Graad Opera Co.; Mme. Marie Rappold, at -~ o, Conried 


Grend Opera Ces ; eS eae gee — Geans "The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 

lia; Mme. Bernice de P wali, soprano, Grand Opera, Italy; Leon | overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 

sooke Ragnenh — “Gran teem Germany: Hethincs (Howact, cow artist of the purest water.”—London Violin Times. 

ralto, G 4 O etry, German iz ‘ 3 

rabies Ss Bowman. Eatey, contrenset Hildegard HeGmese- Huss, ** Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly 

soprano; Elsa Marsh tt ; ‘ : 

— ae pene my lchdees Gant ane; pliicabeth. Bla special recommendation.”—Illustrated Vienna Extrablatt. 

mere, soprano; _ , -y ‘Combe, soprane; Mille —_ : 3 
thi anford, contralte; a You : 

Muvehy tenor: Alfred B. Dickson, tenor; Walden Laskey, barionc; BUSINESS COMMUNICATIONS TO 

Irvin Myers, baritone; Henri Scott, basso. 


Telephone, 9669 Flare. Studie: Si Rast 4th Street. New York | FO, RENARD, 444 Central Park West, New York 


WILL RESUME TEACHING SEPTEMBER 23rd 
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MADAME VON NIESSEN-STONE IN OHIO. me si 


NEW PUBLICATIONS. 
Breitkopf & Hartel publish a pamphlet with the rather 
! I 


1y title, What Does Richard Wagner Relate Con 





piler is S. Rockl, and the translator ( English) 1s 








Matja von Niessen-Stone, the contralto, opened her 
season in Sandusky, Ohio, under the auspices of the Tues 
day Musical Club of that city, on October 8. Madame 
Stone was recalled six times after her dramatic presenta 
tion of “The Erl King.” Criticisms from two daily papers 
follow: 


The hall was filled t the last allowable standing om space, 
and the audience displayed unusual enthusiasm for a Sandusky 
gathering This was aroused by the magni nt achievements of 


the artist and by her charm of manner, for Madame Niessen-Stone 


combines with a voice of rare beauty and a fascimating power otf 











interpretation that rest t | natur gitts A magnetic stage 
presence. The combination was resistible The audience had no 
choice im the matte it tld not help enthusing Madame von 
Niessen-Stone offered a varied program, whi adequately displayed 
the versatility of her talent Her ce ch contralto in 
; tality though ts gr at ange r ak Ss t iif? tT t classity > 
one has called it a 1 contra and the ese tion fits very 
well Her was “Where’er You Walk,” from Handel 
pera “Sen gi 1 wit ad ab ta “Violette 
ther phase of the singers art This was 





ibert numbers—‘“‘Death and the Maiden 





in the Green” and “The Er! King The latter, which 

duo for voice and pian was rendered with such power 
nd good taste that the i fairly aved.—-Sandusky Sta 
Journal, Octob« > 


The opening of the I lay Musical ¢ b's seasor ast evening 
at Carnegie Hall was indeed impressive, both in the program offered 
nd in the size of the audience Wheth t was due to some 
remarkable and unforeseer iusical awakening in this community 
or to the fetching press notices, or to the prospect of hearing songs 
rarely sung in our halls, we cannot say, but the capacity of the 
auditorium wes tested to the tl a gathering of people receptive 
to a degree and charged wit uppreciat thusiasm—an enthu 
siasm that was free in its ex ssior we earned by the per 
formers One may usually mark oF tonal quality f th 
singer's voice, its range, the evidences of cultivation and all thot 
but in making notice f Madame Stone's ging this is a work 
of supercrogation One stening ¢t her t vening came soon ¢t 








take these for granted as to the xcellence sight of then 
ul in the enjoyment of he “ lerf ivid interpretations 
Possessing a voice of wide ra and xtraordinary evenness of 
te xture ce d wit Tratinctnes t enurt atwor M adame Stone 
bodied forth the cor < leas im t ictures whose beauty 
and definiteness needed 1 t t ‘ xplair Rarely 
does one hear such musical characterizatwr f th father, child 
d phantom Deat! Is was gi ' c ' ering of the “Er 
King,” or a rendering s sistent in its dramatic intensity. While 
the program ranged fror a Hance ria f 1 ne of his less know: 
operas to a tear staine d song of the late Russian school, probab!l 
the most interesting numb sas ti eyclus of Schumann song 
“Woman's Love and Lif ng wit : otion to the emotior 








SEASON 
1907 


1908 





VIOLIN 
VIRTUOSO 














' 
i 





( Parrish The booklet sist ntirely { extracts 


that won warmest ex 


edniak ak tan aiahh cenen coacion © from Wagner's letters and writings, and, therefore, says 


ression.—Sandusky Regist« the most au 


origin of the “Nibelungen” operas There is no materia 





Madame von Niessen-Stone resumed her teaching at the 





New York Institute of Musical Art two weeks ago. She offered which might be called new to the person versed 
in Wagner lore, but the average reader will find much 
that may be novel and great deal also that is bound 
to be interesting to h The extract arranged everly 
ind logically re f ’ ‘ ( ect Writings { Wage 
ner, and fron tters 1 g Liszt and Uhlig 

| rec new >t x \ ( ‘ WW | ] l y the 
Joh: Cnhuren ¢t mpany < ed i he Ke to Y 
licart Neath Your ( ent ind Winged Wishes 
It would be difficult to 1 ffhand y lyri f recent 
date which exceed these in grace { conception, melodi 
charm, and refinement of design and workmanship. Wi 
leby $s not { t rn ‘ ‘ pos ind 
songs need no analytical charts or phil phical tre 
to explain their mood or their mus The present 
series 18 full of delightful moment nd no doubt w 
hnd as wide vogue and popularity with singers and 
he as the ot t well known prey prod cts ot 
Willeby n 

Arthur Hartmam t1 t the test batch of 
new musi Lullaby” for v rranged from a mel 
ody by J. ¢ \\ Z lol ( ( npany publishers 
The piece is poetical evea 1 rar nee { har 
monic resource and 1 skillful musicianship 

Car Nine p wo \ May 
ng” and Drifting ‘ \ P. Sehmidt) 
nd a ngle \ mubli | vy G&G hirmer 
Minett seen i vritet \ t when 
the spirit moves | f tl ur ‘ with senti 
ment that ring truce ! wreover they reveal caret 
facture and not merely the desire to put forth a melody 
irrespective of its background nd setting Tr} D n 
have been chosen with tast und their m ul illu 
tion 18 appropriate and effective 

William ¢ Carl Master Studi for tl Organ” (G 
Schirmer ! rm f the best works ever meeived at 
executed in that line Mr. Car t Z ompile and 
edit a set of studs for acq g individuality of sty 
and independence f movement etween the hands and 
feet and wt must be acknowledged nu king over his 
book that he has accomplished | task in a brilliantly 
effective manner Too many organist n getting up 
volumes ot tude have « nfluenced by thet wo 
technical and musical virtues and deficiencies, with the 


result that their products offered to the buyers hybrid 


works of unequal merit and oftentimes grotesque content 














Mr. Carl, because of his long association with Guilmant 

Mae. Von Ntessen-STone that prince f organ pedagogu ind also through his 

yrolific experi is director of j famous school im 

will have numerous concert appearances during — the New York, knows the exact requirement n every branch 
iutumn and winter f rgan study, and this volume hows the practical re 
ult of his wide thought on | ubject and his deep 

tudies im all its ramificat $ \ highly instructive preface 

Granville's Engagements and Pupils. pens the work, et of scales follows, and then com 

Charles Norman Granville, the baritone and teacher graded and variegated studi and pieces -by Schneide 
now established at his residence studios, 257 West 1ooth Reimann, Lemmer Renner, Stainer, J. S. Bach, W. I 
street, opened his season in Elizabeth, N. J., October 8 Bach, Best, Loret, Rheinberger, Purcell, Bennett, Merke 
Next week Mr. Granville will sing in Wilmington, Del Niedermeyer Hess \ttwood Frescobaldi Fischer, 
under the auspices of the Wilmington Choral Club, the Marsh, Buxtehude, Kellner, Adam Martini, Reichardt 
date of the concert being October 29. November booking Wesley, Guilmant, Smit Arne, Gigout, Albrechtsberges 
include concerts and recital in Newark, November 12 nd Reger Altogether there ar 125 numbers in the i 
ind Jersey City, November 14. Mr. Granville will give a ‘ection, and each and every one is edited in a mannet 
pupils’ recital November 21, and some time early in D that reveals Carl t ¢ a past ster of-his craft 
ember his artist pupil, rs. John M. McKerchey . 
tralto, will give a recital, for which special invitations will Whistler Misick in Italy. 

vill be issued. Artist pupils of Mr. Granville will be heard (By Cable ) 
in recitals at the studios until May. Some of the Granvill ' 
pupils singing in church choirs include To The Musical uric? 

C. E. Brown, basso, Fifth Avenue Presbyterian Church, New Whistler Misick wonderf Forza del 
York City; E. H. Barrett, basso, soloist, First Collegiate Reformed Desti | t tract sig " 
Church, New York City; Mrs. M. T. MacLaury, née Hebbard., « f Carneval Stagione t rit Lei Heme 
rano, soloist, “Old First’ Church and Temple Emanu-Fl, New York 
City: Minard Lozier, tenor st. First ( egiate Reformed Ch 
New York City; Mrs. Alexander Moir, contralto, soloist, St. St On the Wild Wave. 
en’s Lutheran Church ‘ wk Cit rs Cer 
len cs " ey tm he ' *s = ~ — J = M ew | En weo't America aboard the K erin Augusta Vic 
Mich.; Frank Parker, baritone, soloist, St. John’s P. E. Church, Det wre Mary Garden, Ancona, Dalmores and Gilibert 
troit: Mrs. Seherhey, contralt s ist, M t Avenue Presbyteriar 
Church, East Orange, N. J Peter Soeten basso. « st. St. Ba 


nabas’ Church, Irvington, N. Y¥.- Mies E. Turner, contralto, « Renaud Here. 


Westminster Prebysterian Church, Eliz 














RETURN AMERICAN ENGAGEMENT  \\cinste: Pschysterian (hurchy (lmabat: NOG Matvio T. a ered ‘ 
i and conduct f Holy Trinity Choral Club Opera urrived last week on . ‘ ‘ 

Oct. 30th—Warren, Ohio N 6th—Grand Rapids = ——_———— -—— ——_—____—__-__— a a 

“ a:st—Conneaut, Ohio = 7th—Chicago 
| Nov. 1st—Cleveland, Ohio &th—-Toledo, Ohio 
“ gd—Wheeling, W.Va * stth—Chicago 
| “  sth—Marion, Ohio * .ath—Steubenvilie N RT 
——L— 

| CONCERTS, ORATORIOS, RECITALS 





EXCLUSIVE MANAGEMENT: 
HAENSEL & JONES 
542 Filth Avenue New York 


Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
Private address: 101 West 78th St., New York. "Phone: 2969 Riverside 
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Berl Knaker’s Troubles 


With the Phonograph. 





A Tale From the Ghetto. 





BY PLATON BROUNOFF. 








the Chasan (head singer) of the Bronx 
returning from the last and tiresome re- 
holidays. It was indeed a very arduous 
with the chorus, which consisted of four boys and 
(he rehearsal continued fully three hours, and 
the last time they sang quite well. Berl, though very tired 
sfied with his work, and was going home to Riv- 
Sitting in the elevated train, he an- 
praise ot congregation at his and his 

To the monotonous accompaniment of the 


Synagogue, was 
hearsal before the 
W OTK 


t} 
nre¢ 


met 
vas Sati 

yton strect to rest 
the 


ticipated his 


choir’s singing 
ser] thought over his wonderful success 
had New York from a small 
where he was a wagon driver, and his 
sengers from one small town to 
America with his wife Dvoira 
he naturally had to look for work, as 
millions in the old country (they were too 
and like most of his countrymen, he be- 


rumbling whee 


He 


Russia, 


in America come to 
village in 
busine was to carry 


When he 


children, 


pas 


reached 


left his 
to carry}, 
an operator on clothing, earning $7 a week. But not 
income (in comparison with 
he earned in Russia), Berl liked better his former 
There was plenty of fresh air, na- 
and also of singing, 
in front of his 
nversing with old friends, the 
He sing Yiddish and Russian songs which 
he learned from the In fact, the workingmen 
Berl used to work very often asked him 
One day he sur- 


tanding this princely 
ion of a driver 


which he 


ed to 


a lover, 
sitting 


was quite 
while 


1 he u practice 


wagon, when not « his 


horses used to 
passengers 
hop where 
and they appreciated his art, too 
Dvoira by leaving his job at the sweatshop 
id buying a hand organ which played, among other won 
ders, also Yiddish and Berl began to travel around 
the streets and alleys of the East Side entertaining the bet 
worse at work in the factories 
singing and willingly threw from the 
vs hard earned pennies, and sometimes even a nickel 
travel in company with its smaller brothers. Busi 
ness was not bad, and Berl used to bring home in the even- 
a dollar a half, One day, 
inging in front of 
fessor” of the East Side, who taught people to sing and play 
offered Berl some lessons free 
accepted most willingly A 
of a theatrical choristers 
union happened to hear Berl sing and told him that he 
could become a member of the chorus in the Yiddish the- 
and again Berl sur- 
prised with a clean shaven 
as the theatrical manager demanded it. When Dvoira 
yelled with “Where is your 

After Berl explained that he Ah ad 


yt the 
to ing 
prised his wit 


songs, 


ter sex when the sex was 
The 


windoy 


women liked his 
would 


ing and sometimes two dollars 


while a certain house, a music “pro 


on nearly every mstrument, 


f charge, which, of course, he 


few months later a member 


iter, because they needed good tenors, 


1 his wife when he came home 
tace, 
she scorn: 


recognized him, 


Judaism, the beard?” 


The Art of Singing 


(SCHOOL OF MANUEL GARCIA) 


From Production to 
interpretation and Repertoire 


HERMANN KLEIN 


STUDIO-RESIDENCE: 


1S4 West 77th Street, 
Telephone: 2921 Riverside 


New York 





THE PITTSBURGH ORCHESTRA 


EMIL 


PAUR 


o—-——— DIRECTOR ———_0 


SEASON COMMENCES 
FRIDAY, NOV. ist 


Carnegie Music Hall, Pittsburgh 


Information as to avaliable Tour- 

ing Dates may be had from 
MOSSMAN, Manager 
PITTSBURGH, PA. 


' 


w. T. 
336 Fourth Avenue, 


done the awful deed because of the prospective income of 
$18 per week, her conscientious scruples diminished and 
disappeared. 

Berl was at the theater only two weeks when a commit- 
tee from a Bronx synagogue offered him the position of a 
“Chasan” in their ter ple for the holidays. The price was 
$400 for the week, but Berl had to get a chorus for that 
money too. Berl accepted the offer, as the chorus would 
only cost $100, so it would mean for him alone $300 clear 
“Three hundred dollars per week for me, Berl Knaker, 
driver,” he said to himself. “Isn't America a glorious 
country? Three hundred dollars for one week! And if three 
hundred for one week, then it makes twelve hundred 
dollars a month, as there are four weeks in a month.” 
Here Berl felt really sorry that the month consisted only 
of four weeks. “Why not ten weeks?” he mused. “Isn't 
it the same for the man who makes the calendars? And 
if twelve hundred per month, for a year it makes—wait a 
ah! it makes fourteen thousand and four hundred 
dollars. A fine country New York. No use talking! Even 
Rothschild does not make so much.” And here’ Berl in- 
haled a full chest of fresh air through the window. 

The train stopped at a station, and Berl recognized 
Caruso’s voice singing in a phonograph from an open win- 
“What a fine invention! The phonograph!” 

“People sit at home and don’t need to go 
to the Metropolitan Opera. They hear Caruso without 
dollar a ticket! Wonderful what man’s brain 
can invent! When Caruso will be dead and buried, his 
grand-grand-children may still hear him singing. Imagine 
Berl Knaker, will become a celebrated singer and 


profit 
the 


minute 


dow opposite. 
exclaimed Berl. 


paying a 


when I, 
sing in pho— 

“Oi, Oi, Oil” yelled Berl at the top of his voice. 

“What's the matter?” asked a neighbor. 

“You ask what is the matter? Ah, and what wili I 
do with my wife Dvoira and four children, if they put 
phonographs in the synagogues and discharge the singers? 
The phonographs will sing and play the prayers and it 
wouldn't cost so much at all! Oi, oi! What will we 
Berl got out at his station and walked home sadly. 
“Are you Mr 


oi, 
do?” 
At the door he met a messenger boy. 
Knaker?” he asked. 

“Yes; that’s me!” answered Berl. 

“Here is a letter for you!” 

Berl read the letter and nearly fainted. It was from the 
president of his synagogue, and informed Berl that his 
services were not required any longer, as they had in 
stalled a phonograph in the synagogue. 

Berl was an active man and instantly he ran over to 
his friend Chaim Clotz, a Chasan in another synagogue. 
Chaim was even worse off. In his synagogue the con- 
gregation disbanded altogether and each family had bought 
a phonograph. Sitting at the table they could have a glass 
of tea, listening at the same time to the prayers and singing 
Both friends decided to call a mass meeting of all the 
in New York and decide what to do. 

It was a lively, very lively, meeting. Different views 
were advanced. One man said that the first thing to do 
was to send a committee to the inventor of the phono 
graph and give him a whipping. Another proposition was 
that they should send a petition to the President of the 
United States, asking him to forbid the use of phono- 
graphs in the synagogues. Other motions equally mo 
mentous were made, discussed, and laid on the table. 

Meanwhile, Berl Knaker, getting tired of the hot air and 
talk, stole away from the meeting and went to his syna- 
gogue. Having the key, he opened the door and stepping 
upon the altar he his personal enemy, the phono- 
graph, and the records prepared for the evening prayer. 


“Chasonim” 


saw— 


Berl Knaker could not hold back his emotions any longer, 
and getting hold of the records he broke one after another 
into tiny little pieces, and then taking the machine itself, he 
opened a window—it was an upper story—and threw it 
to the pavement, where it was broken into splinters. 
“Aha!” yelled Berl, “You will use phonographs? You 
don’t need Berl Knaker any more? All right, we will 
see!” and stealthily he went home from the synagogue. 
There he opened his heart to Dvoira, telling her that he 
expected a lively time in Rivington street that evening. 
And indeed, an hour later the clerk from the drug store 
came to tell Berl that he was wanted at the synagogue. 

“Tell them to go to ——!” answered Berl; “to the 
phonograph inventor!” A half hour later came the sec- 
retary of the congregation, asking Berl to go to the syna- 
gogue to pray, as the congregation was assembling. 

“No, siree! Ask the phonograph!” replied Berl. 

“But, Mr. Knaker, if you want a little more money, we 
will give it!” 

“I wouldn’t go for any sum of 
are not needed any more!” 

“But dear Mr. Knaker, you will not put the congrega- 
tion in a hole?” ; 

“I wish I could do it!” answered Knaker. 

“My dear, dear Knaker, come come!” 

“No, no! I won't go!” 

The disappointed secretary left, but a half hour later 
the president himself came with one of the directors. 

“Well, well, my dear and honorable Mr. Knaker, you 
would not refuse me, would you?” 

“Yes, sir; I will!” 

“Consider in what position you put our congregation?” 

“Did you consider in what position you put me and my 
family when you wrote me that letter? Lid you want me 
to become a beggar, Mr. President, ha? 

“Well, Kuaker, let's come down to How 
much money do you want to forget the offense and to 
go with us to pray?” 

“For the offense $500, and for the praying a thousand, 
spot cash, and nothing more or less.” 

“Take a thousand altogether!” 

“Not a penny less,” said Berl; “fifteen hundred it is!” 

The president had a consultation with the director, and 
as a result $1,500 was put on the table, with the ad- 
monition to “Hurry up, Knaker!” 

“Hurry up? Not much!” said Berl, and taking the 
money he called his wife. “Ah, Dvoira, what do you 
think of that? Berl, the driver, gets $1,500 for one week. 
A fine country is America. Ha!” And singing a jolly 
tune Berl began to dance, yelling, “Fifteen hundred, fif- 
teen hundred !” 

“South Ferry; all out!” 

And then Berl woke up. 


money! My services 


business. 


called the conductor. 


The Truth at Last. 


“Why do so many parents send their children abroad 
to study music? We have many fine teachers in this 
country.” 

“I suppose it’s because they're afraid the pupils would 
Cleveland Leader. 


have to practice at home.”- 








“ There ts co much valuable material tn Pro- 
re 


s * Voice tn Singing 

vonal student could fail to 

wom the technical information so 
'—London, June 18, 1907. 
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Director, MR. 


SOPRANOS MEZZO SOPRANOS 
Mmes. BRAMONIA Mmes. CLAESSENS 


CONDUCTOR 
ARNALDO CONTI 


REPERTOIRE: 
CONDA, MA 
(in Italian). 





New York Address: 


G. P. CENTANINI and 
MADAME LILLIAN NORDICA WILL JOIN THE COMPANY AT THE 
CONCLUSION OF HER NEW YORK ENGAGEMENT 


LOHENGRIN (in German), FAUST, CARMEN (in French), 
RTA, PAGLIACCI, TRAVIATA, TROVATORE, RI GOLETTO, 


Opening Boston, Mass., Majestic Theatre, December 9th, 1907 
MR. HENRY RUSSELL, 140 West 42nd Street 


San Carlo Grand Opera Company 


HENRY RUSSELL 


Second Transatlantic Tour 1907-08 
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MM. CONSTANTINO 
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MM. BLANCHART 
“  FORNARI 
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New York, October 22, 19 [he competition for the violin scholarship was pos‘pone 

Platon Brounoff gave his lecture-recital on “Russias 1 week. 
Life and Music” at Metropolitan Sanger Hall, Brooklyn, nee 

Yctober 1« rhe , Maurice isto (who has sung : 
. - — : a ne ne pupil ” a K F , : “9 . [The Banner-Kronold String Quartet announces the 
in “Lhe Song Birds’), assiste large audience enjoyed , . ” 
yi ; ng “— : 8 “ : : ' ormation of the “Sunday Afternoon Music Club,” to meet 
the varied intormation, it 2 mus! presentec October . : TT 

P oe ahr’ spe be ' crosabe at i : — m ten successive Sunday afternoons in the Astor Gallery 
25, John Russell Caryell lectures before the Liberal Art } } ‘ | },! 

. : The seats are to be arranged in salon fashion, enab'ing 


Society f - srounoff is side Grace Drew, , 
ociety, of which Mr. Brounoff is president rrace Drew listeners to gather in groups. Hans Kronold and Bertran 
who coached with him, has been engaged for the prima . 
‘ X Cpe ae 3 ; - fox are the musical directors 
donna part in “The Land of Nod Harriet Waller Cole nae 
man, of Glens Falls, another Brounoff pupil, writes him pete: eRe, 
a ietter of appreciation and thanks, he having corrected 
a “break” in her voice, given her breath control and ex 
tended her range 
ners 


li give a recital at Arior 


Leo Tectonius, the pianist, w 
Hall, Brooklyn, December 1, playing, among other things 
novelties by Cyril Scott, Debussy, Alkan, Olsen and others 
October 27 he will give a studio reception at 366 West 
Fifty-seventh street. This pianist has a fine reputation 
in the Middle West, the Chicago Fine Arts Journal saying 
of him that: “He ranks among the best of the younger 
pianists; his playing is of a broad style, and he gives t 
his interpretations an intellectual ard delightful coloring 
Che tone produced is singing and the quality beautifu 

neRre 

Marie Josefa, violinist, much known in Chicago, wher 
she taught in the Sherwood School, has recently com 
to New York. Bendix said fine things of her ten years 
ego, and César Thomson subscribes his name to the stat 
ment that “he is convinced she will become very remark 
able artist.” She plays with style and temperament, anc 


has taught with success 





nre / 
The Manuscript Society, Frank L. Sealy, ; resident, has 
recently had a large accession of new members, and th 
plans for the coming season include the usual concerts at 
the National Arts Club, Gramercy Park, beginning th« 
second week in November rhis first concert will be de 
voted to Edvard Grieg, who was for years an honorary 
member of the society—a string quartet, sonata for vio'n 
and piano, songs for male and woman's voice, piano pice 
and a sketch by Amy Fay making up the program. Thi 
board of directors have reduced the annual dues to $5 
Carl Venth has been elected first vice president, and J . 
Christopher Marks second vice president. Refreshments nee 
will likely be served at the meetings at the National Arts Marjorie Sherwin, the American violinist, pupil of 
Club Seveik, and Miss Vojacek, her accompanist, are now it 
SCVCIK, and a ney i mpani at w in 


® New York for the seasor In addition to regular concert 


Examinations for iree scholarships at the Washington work they expect to give special programs of Bohemian 
Heights College of Music were held October 16, resulting music. Miss Sherwin recently played at “Hillcrest,” the 
as follows: A tie between Maud Vinton and Margaret country home of Frances M. Wolcott, near Rochester, and 
Dougherty, so they will divide the vocal scholarship; the Post Express refers to her playing in warmest praise 


Elizabeth Paine, piano; Sylvio Taglia, dramatic department. saying: “The playing of a sonata by Jranek was the special! 
Zilpha Barnes Wood is in charge of the vocal department. feature, and left a never to be forgotten impression.” On 
= ~_< 
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A PRACTICAL COURSE OF PIANO INSTRUCTION 


By 


AALEXANDER LAMBERT 


Flexible Cloth, $1.00 Net 
The long-expected Method by ALEXANDER LAMBERT is now ready 














f the ables! musicians of Western New York said it wa 
a playing ever heard 


RRR 


the finest sonatz 


Zoltan de Takach, the pianist (Gyongyoshalaszy now 
established in the Long Acre Studio Building, 754 Sevent! 
avenue, where the artistic appomtments and prachecal 
arrangements commend themselves at once He spe 
summer in Hungary on the family estate He expect 
have some suburban classes in piano playing. He guarat 
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VIRGIL SCHOOL of MUSIC 


A. K. VIRGIL, Director 


JOHN MOKREJS, head of the Piano Department 
JOSEPH J. KOVARIK, head of the Violin Department 
EDWARD HAYES, head of the Voice Department 


Fall term opens October 14 


For terms and prospectus, address the Secretary 


Virgil School of Music 
Broadway Studio Bidg., B’way and 80th St.,N.*%. 
Telephone, 2432 Riverside 
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Musical Clubs of Akron. 


AKR Ohix October 21 igo7 
kron by the German-Amer 
Sessic \bott 
Abott’s 


lL excell 


Concert Company 
beautiful voice All 
During the au 
Macmiller 
Orchestra 


nt, among others, 
‘ “ittsburg 

lay M al 

Reed 


ib includes the follow 
Miller, 


Tom 


Corinne Rider 


vidart 
Daniel, Gwilym 
announced later 
Musical Club 
Che 


1 be found most 


will « 
Tuesday 


Williams, director 


chorus 
afternoon recitals 


attractive hese 


musical talent represented 


ng artists Carrie lacobs 


nusical lecture), and the 


Olive Mead Quartet, leaving two afternoons yet to be announced 
The officers of the club are: Mrs. F. A. Sieberling, honorary presi- 
dent; Mrs. C. E. House, president; G. C. Donaldson, treasurer 
Evening Section—George H. Alling, secretary; Prof. U. L. Glover, 
Hahn, librarian; H. Evan Williams, director; 
Bruoct, accompanist Study Section—Beatrice McCue, 
Mrs. A. E. Heinselman, chairman; Lillian Dickson, direc- 
tor of programs 

The Y. M. C. A. Glee Club, fifty young men under the director- 
ship of A, E. Eaken, will give a series of three artists’ concerts 
this season, opening November 20 with Emilio de Gogorza as solo- 
ist, followed by the Luigi von Kunits String Quartet February 19, 
and Janet Spencer April 15. 

J. B McDowell, organist at the Central Presbyterian 
Church, Ohio, opened the new organ at the Main Street 
Methodist Church with a recital Wednesday, October 9. He was 
assisted by Emma Philipp, a local contralto 


chairman; H. L. 
Katherine 


secretary; 


Francis 


Columbus, 


KatHerine Brvuor. 


Arthur de Guichard, Teacher and Conductor. 


de Guichard, 
Forty-second street, New York City, is pre 


Arthur established at his studios, 
143 West 
paring a number of singers for opera. 
been accepted, and more 


The 


ss ¢s- 


now 


Two, a basso can 
tante and tenor, have recently 
will soon have trials before metropolitan managers. 
the De Guichard studios 
pecially worthy of attention. As the standards for vocal 
for those 


course for teachers at 


teachers get higher, it will soon be necessary 
teachers who lack a thorough musical training to fit them 
selves to meet the exacting demands of the higher musical 
education. In addition to his work as a voice specialist (he 
is an exponent of the meihod of Francesco Lamperti) Dr. 
De Guichard is a thoroughly trained musician, being a good 
pianist, musical theorist and n: both his native country 
France and in England is recognized as a writer of fine 
Some weeks ago Dr. De Guichard was re-elected 


the (Rhode Island) Choral 


talents 
conductor of Providence 


\ssociation 


H. Howard Brown Announcement. 
Editor of The Musical Courier: 

On account of ill heaith I am compelled to leave New 
York, on very short notice, to reside in Colorado for an 
indefinite period, and have left my business in sole charge 
of Eleanor McLellan. Miss McLellan has been associated 
with Mrs. Brown and myself since our first work in this 
city, and is particularly well fitted to teach the Topping- 
Brown method of tone production. It is my wish and ad 
vice that my pupils in New York and elsewhere continuc 
their work with Miss McLellan at my studio, Atelier 
Building, 33 West Sixty-seventh street, New York City, 
Howarp Brown. 


telephone 4225 Columbus. H 


Cornell's Big Choir. 
E. Church, in Harlem, A. Y 
a large chorus choir, 


At Calvary M. Corne!l. 


the organist, has with auxiliary 


childrens’ chorus of eighty voices. The music there is a 
service, and on the last Sunday of this 
Last .Judgment” is announced for 
service with these soloists: Mildred D. 
Pearl Cecil James, tenor; 
Donald Chalmers, bass installed in 
! 


feature of every 
month Spohr’s “‘The 


the evening Gra- 
Benedict, alto; 
Mr 


is new studios, 607 and 608 Carnegie Hall, where he has 


ham, soprane ; 


Cornell is now 


a large class of vocal pupils 


Pohlig, Buhlig and Karl Klein. 

The Philadelphia Orchestra with their new 
Carl Pohlig, will be heard at Carnegie Hall on the after- 
November 5 (Election Day). A great deal of 
interest is already evinced in this concert, not alone on ac- 


conductor, 
won of 


count of the great success which Pohlig achieved in his 
first appedrance in Philadelphia last week, but also owing 
to the debut of Karl Klein, the violinist, who will play the 
l'schaikowsky concerto, and Richard Buhlig, the young 
pianist, who will be heard for the first time, playing the 


Brahms concerto in B flat major. 








SEASON 1907-1908 


HENRY W. 


Producing Exclusivel 
PUCCINI’S JAPAN 


TRIPLE CAST, 





NHWYW ENGLISH GRAND OPERA 


(Thirteenth Season) 
in Leadin 
SE GRAN 


“MADAM BUTTERFLY” 


60-ORCHESTRA-6 


SEASON 1907-1908 


SAVAGE’S 


American Cities 
OPERA TRIUMPH 


GRAND OPERA CHORUS 











Mme 


HEINECK-LLOY 





Vocal Studios 


1406 H St. N W. 
WASHINGTON, D. C. 





AUGUSTA 


STEINWAY PIANO USE 


COTTLOW 


Soloist with all the priacipal Orchestras 
and Organizations 
Address Mre. M. COTTLOW 
81 West 103d Street, New York City 





«>MUNKACSY 


HUNGARIAN VIOLIN VIRTUOSO 


Management — 
C. J. EHRLICH, 174 W. 137th Street 


MARCELLA 
SEMBRICH 


Is now filling in the South and Middle 
West Thirteen Recital Engagements pre- 
vious to her Metropolitan Opera Se son. 

After February 10th MME, SEMBRICH 
will, with her assisting Company, fill thirty 
Concert Engagements, of which twenty- 
three are now booked. Immediate applica- 








tion should be made for the remaining 
dates of this great attraction. 


Mr. CHARLES W. 


CLARK 


BARITONE 











Opens his American Concert Season on 
October 24th, after which, until February 
3d, he will fill fifty Engagements. Of this 
number there now remain eleven open 
dates, for which immediate application 
should be made. 


MR. CLARK is assisted in his recitals by 


Mons. Wertheim, a French pianist of note. 


The splendid success of Mr. Clark’s 
American Season is already well assured. 


These famous attractions are under the 
direction of 


LOUDON CHARLTON 
CARNEGIE HALL, NEW YORK 


As are also: 


MME. GADSKI 
DAVID BISPHAM 
MME. DE CISNEROS 
DAMROSCH ORCHESTRA 
HAROLD BAUER 
MARY HISSEM DE MOSS 
ELLISON VAN HOOSE 
MISS CECILIA WINTER 
KELLEY COLE 
EMILY STUART KELLOGG 
FRANCIS ROGERS 
FLONZALEY QUARTETTE 
RUDOLPH GANZ 
CLARA CLEMENS 
MARIE NICHOLS 
ALBERT ROSENTHAL 
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“THE MERRY WIDOW" AT THE NEW AMSTERDAM THEATER 
© 
The brilliant and almost interminable success of “The treasure, and she will do much toward sustaining the pr sine S wee ws 
Merry Widow” in the musical cities of the Old World wonderful popularity of this fascinating operetta exceeded expect Every 
and the extraordinary preliminary advertising which it re Che other principals proved their fitness for the roles pic were ¢ c 
ceived in this country foreshadowed the almost unprece- they assumed, and acted and sang so well as to deserve g y ‘ P 
dented scene which took place in the New Amsterdam the plaudits showered upon them he readers of Tur Musicat ( RIER 
Theater Monday night Had this theater been five times The scenery was magnificent, the costumes were gor the history df “The Merry Widow $ oper we 
as large as it is, every seat in the ng could easily I f | ‘ ¢ 
have been sold 1] ote borat 
This was the cast Monday night =" wed 
Popoff, Marsovian Emba | It is t 
Natalie, his wife y W.S ges i" iV 
Prince Dar bass 
Pr \N Ss ¢ Dp 
> a » ¥K gw ry ' 
Camille DeJolid W . at 
Marquis Cascad ; h 
Raoul De St. Brioche i. \ ind w 
Khadija | 1) 
Malitza, } wife { +n ] 
Nova Kovich, of the | ; ah 
is wife I ( ! xtra 
messenger of | Fred Frea p 
Praskovia Bla e Ri ; 
Ci 
Little Willie Harr Meyers 
An Englishman R Whiting ee 
Head Waiter Gerald I 
Orchestra Leader at M Ni as S 7 l, , 
SME Séccxe Frances Ca : . 
- 
Fi-Fi . x Eva Bennett : 
; 
Lo-Lo ... ; \urora Piatt : 
Do-Do oews P ne W va 
Jou-Jou ... M n Armstrong 
Frou-Frou ... Jean W 
Cle-Ola inye. Clara Ticher 
Margot . Portia Belma vi 
Zu-Zu B ce Hart P 
Sapho Sophie Witt 
Guests—Misses Murray, D e Duryea, Witt, Wadham, Corwir 
P 
Schiebly, Creagh, and Messrs, Alberti, 1 gston, Cassidy, Whiting 
, 
Holt, Hastings, Meyer, Lane a Sr 
Servants—Messrs. Miller, Doyle i Hamiltor 
Marsovian Dancing M Mi rs. Bauer ! Ransome Tas 
or, Von Calish, F g I M est 
Marsovian Troubadours—Walda Marjanovi Alekx Hursau 
Koszta Kolarszky, Cira Lé Ex Demet 1 and Nicholas 
Szabo 
Colonel Savage was fortunate in securing so strong a : 
, 
cast. Indeed he has never brought together such a body 
of singers \ 
' . f 
In the charm of her ice and her florid and refined ; , 
vocalization, in her subtle and passionate acting, in het B 
radiant beauty and bewitching grace, Ethel Jackson proved 
a delightful surprise. Her vocal and histrionic gifts are of . 5 
, : : 7 : i 
a high order \ bright musical intelligence illumines all ar a 
of her work. There are only a few singers on the opera ' 

: 92,8 is | 
stage today who combine so many high qualities. This ¢ 
rifted and beautiful Southern girl easily bore off th pa t . STOW 
g ; ; : ‘ P Donatp BrtAN AND Eruet Jackson In “Tue Merry Phe ear f 
honors. Hers was a truly sensational success She has rel ete ne Gepicter ; 

x . on er W ipow I t vithdr S 
bounded into fame and already is the toast of the town \ing to Wi AW 
Had the part of the Merry Widow been created ex- geous, and the dancing was graceful, piquant, audacious nd the Pri ‘ 
pressly for Miss Jackson it could not havg better suited but did not transcend the strict limits of propriety gether S r , 
her. She was given many encores and was recalled again [he work of the orchestra was praiseworthy, yet it accuses him of be 
foe f ‘ , 


and again. In her Colonel Savage has certainly found a might be advantageously augmented 





Scene From THE Tuiep Act or “Tue Mexry Wipow,” ar tHe New AMSTERDAM THEATER, 
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by the King. 
scenes. The 

at the widow’s accusation, and, as if to 
humiliate suggests that the waltz be auctioned off 
to the highest bidder, the cash receipts being given to 
Some clever action takes place and the situa- 
i¢ lively. The lovers show their hatred for each 
other and take no pains to conceal their changed feelings. 
animosity is simulated and the undercur- 
affection is as strong as it ever was. And, yet, 
out their acting until the final scene of the 
a reconciliation takes place. The plot is 
yet is not devoid of surprises. The 
materials, which are abundant, are skilfully 
handled, the result being a well constructed, closely knit 
[he foregoing outline is little more than a skeleton. 


ball 


most 


the 
one of the 


arranged 
animated 


him the first waltz in 


[This becomes 
Prince is angry 


her, 


he poor 
l 100 


ns ire 


Of course, this 
rent of 
the two carry 
oper 

naturally de 


dramatic 


before 


eloped 


play 
The 


action 


vital, the indispensable element of comic opera is 

The action of “The Merry Widow” is incessant 
[here is not a dull moment. Everything moves ahead. 
The members of the company are given exceptional op- 
portunities So much for the play. In the 
narrow limits in which this reviewer is compelled to hold 
himself, obviously it is impossible to give an adequate 
analysis of the musical part of the opera. After all, no 
analysis or description can acquaint the reader with the 
It must 


for acting 


melodic beauties with which this work abounds. 
be heard to be appreciated, and the oftener heard, the 
greater is it The enthusiasm shown by the au 
dience Monday night proved that the music could be un- 

and heartily enjoyed at its first hearing. Like 
['wist, every person in the audience clamored for 


enjoyed 
—_ ‘ 
lerstooc 


Every song was applauded and encores were de 
d. “The Merry 
waltz, which set European audiences wild, equalled 
Nothing 
at least not 


Widow” is a tiara of song gems 
expectation and fulfilled all promise. 
like it has been 
day of Offenbach’s rollicking operas 


pre 


heard here before, 
This waltz 
infectious, 

No 
music 
There 


la 1 certain audacious, wicked swing, an 


fl find resistless 


trans-Atlantic 


which audiences 
hold 


can 


fascinating iInftiuerice 


it took such a 
heard, 1t 


upt mn 
forgotten. 
Widow” almost as 


Conc never be 


many other things in “The Merry 


the famous waltz 
wot a risky prophecy that “The Merry Widow” 
New York. 


record breaking run in 


JanpolsKi’s New York Recital. 


ert G. Janpolski, the Russian baritone, now residing 
York Mendelssohn 


Friday ev 


recital at 
ening, The Russian 
Janpolski's program will include the 


in New City, will give a 
Hall 
of numbers on Mr 


principal baritone aria from Tschaikowsky’s opera, “Eugen 


December 6 group 


Onegin.” The artist will sing this aria in the original 


Pushkin text 


European Engagements for Josephine SwicKard. 


thine Swickard, the soprano, who is to sing in the 

this season, under the management of J. E. 
been engaged as soloist for the opening con 
vutumn by the Royal Symphony Orchestra, of 
which is set for November 15. The next 
Miss Swickard, will 


Royal Opera in Berlin 


l, Gert 


any 


in November, have an appear 


at the 


ince 


Louise Love to Give More Recitals. 


the 
Temple Conservatory of Music, Chi 
this Miss 
tour tomorrow, October 24, at the Opera 
House, in Fort Madison, Ia. 

Mo., and then she is booked for recitals in. Mat- 
‘ria and other points in the Middle West. 


Love, the pianist and youngest member ‘of 
the Bush 
7m 


will give more recitals season Love is 


to begin her 
October 25 she will play at 
Hannibal, 


toon, Pe 


Burritt’s “A Process of Vocal Study.” 


“A Process of Vocal Study,” as William Nelson Burritt 
nodestly calls his standard work on the voice, has just 
reached its fifth edition, published by Summy; the sixth 
edition will be material. 
Louise van Hartigen, of Atlanta, a singer with 
charming voice, style and personality, has been engaged 
for a three the Southern 
Miss Waldo is to give a program of Scotch songs 


revised, and will contain new 


His pupil 
months’ concert 


tour through 


State 


t the Burritt studios, October 20. 


Felix Fox in Chamber Concerts. 


Felix Fox announces four chamber concerts to be heid 
in Steinert Hall, Boston, Mass., during the season. Mary 
Carl Barth, and Carlo 
Miss Sherwood will sing prob- 
songs, unpublished,. by Rudolph 
represented at the first 
concert will be Ravel, Alkan, Forgues, Balakirew, Blumen- 
feld, Bourgault-Ducoudray, Chabrier and Widor. 


F. ‘Sherwood, soprano; cellist, 
Buonamici are to assist. 


ably at first 


the 
Some of 


concert 


Ganz the composers 


A Chronicle on Color. 

A reference was made recently in Tae Musicat Covu- 
rIER to the color of the necktie—an audible red—worn by 
Philip Hale at the Worcester Festival. The gentle allu- 
sion called forth this quasi-reply in Mr. Hale’s “Men and 
Things” column of the Boston Herald: 

This is to be a season of gorgeous cravats. We learn 
this from no ordinary designer, promoter or seller of 
“neckwear.” We have not read the statement in an edi- 
torial column of the Sun. Our esteemed contemporary 
and sartorial adviser, the Providence Journal, is mute. 
Mr. John Wanamaker, the distinguished philanthropist, is 
our authority, and he is both great and good. He pur- 
poses to make “the most comprehensive showing of men’s 
scarfs yet presented.” 

Some of the most distinctive—he 
tinctive,” but we recognize rivalries 
these wondrous goods, “wonderfully rich weaves,” are in 
the “game plumage effects,” like the breast of a pheasant 
—rich greens, browns, tans and reds in handsome combi- 
nations.” But. what’ we wish to know definitely, Is there 
correlation of ornaments in distantly allied groups of 
cravats ? 

Why should Mr. Wanamaker liken his cravats to the 
crests of certain pheasants? There is, for example, the 
golden pheasant (Chrysolophus or Thaumalea pictus), an 
inhabitant of Tibet and China. He has an occipital crest 
of golden yellow plumes and also a hood or cowl, reaching 
from the nape to the shoulders, of orange red, barred with 
black—-a sweet pattern for an afternoon There is 
Amherst’s pheasant, with a blood red crest, and with white 
cowl encircled by bars of metallic bluish black—perhaps 
suited to the widowers with 


says “the most dis- 
in taste—patterns of 


tea. 


a more chaste effect, well 
hopes. 

Why should there be no reference to tails and wings, 
to gorgets and beards? Look at the wing feathers of the 
Argus pheasant (Argusianus giganteus), with secondary 
quills, each of them ornamented with a remarkably shaded 
row of ocelli on the outer web, and also superbly striped 
with rows of smaller spots. And why should Mr. Wana- 
maker confine himself to pheasants when there are still 
more resplendent birds? 

Men of quiet tastes will choose “the dignified, but often 
striking, foliage designs.” One will flourish like a green 
bay tree; another will remind the beholder of varnished 
autumn leaves; still another may incite thoughts of the 
sumac in October. There will be a wide choice of “sexual 
as ornithologists name the rich colorings of 
And we are pleased to see the male asserting 
his rights. Is not man nobler than the bird? And in the 
kingdom of birds the male is far more resplendent than 
his mate. 


adornments,’ 
male birds 


Wilson G. Smith on Music Fakirs. 


(From the Cleveland Press.) 

The program presented by De Pachmann last week in 
Cleveland furnishes a prolific text for a musical sermon. 
It was a presentation of art en miniature, free from the 
usual claptrap of objective and objectional technical dis- 
those offered by music school 
graduates who essay compositions far beyond their ex- 
ecutive skill or mental capacity and their presentation is 
about as convincing as are the bland assertions of a side- 
I have heard Liszt rhapsodies doled out 
with the brilliancy of a funeral march, Beethoven sonatas 
butchered and Chopin sentimentalized with the emotional 
gush of a sick calf. 

Whose fault is it? We have 
teachers turning out graduates who themselves could not 
analyze consecutive sonata either 
structurally or emotionally, whose equipment is about on 
a par with the emotional content of a five-finger exercise. 
Chere are more musical butcher shops masquerading under 
the guise of piano studios than can be computed. 

It is positively criminal the number of half-baked grad- 
uates turned out with fake diplomas to plunder the mu- 
sical public. It is not the diploma that makes the musician 
or player, but the ability to do something. The best 
diploma one can have is the talent and education to make 
good one’s pretensions. You can’t take up a paper but 
you find a florid ad of some “best equipped school in the 
vicinity’—even more, the world—from which musicians 
are turned out diploma-clad but frostbitten with ignorance 

Generally the equipment of such institutions is printer's 
ink and assurance. In its equipment an examination easily 
discovers the absence of teachers of reputed ability and 
pedagogic authority. The whole thing is a fake from start 
to finish and the diplomas are but fly paper. They attract 
innocent flies and succeed in tangling them so they can't 
escape. 

The sugared sweetness of the innoctious diploma does 
its deadly work and the victims die of its cloying sweet- 
ness. That is, they are dead so far as genuine musical 
usefulness is concerned. 

My personal experience with such graduates has been 
that most of them have spent their time and money in 
a blind chase after something they failed to catch. From 


play. Compare it with 


show barker 
The teacher's, of course! 


four measures of a 


a pianistic standpoint they had not the remotest idea of 
artistic tone production, while from the interpretative 
viewpoint their playing was simply a burlesque. 

And the pity of it all is that many of them had talent, 
which, if it had been directed in the proper educational 
channels, might have amounted to something. It takes 
months—even years to eradicate the faults of a system 
generally associated with diplomas. Let me advise those 
ambitious to succeed in music to direct their attention 
to acquiring an authoritative musical education. Be able 
to do artistic things artistically and none will care whether 
you have a diploma or not. A brain well stored with 
knowledge and a pair of hands that can give expression 
to artistic expression are the open sesame to art. Possess 
these and no diploma is necessary. 





Countess Writes About Joachim. 


The last issue of La Nuova Antologia of Rome con- 
tains a very interesting article of about twenty pages, 
particularly well informed and fertile in hitherto unpub- 
lished details concerning the late violinist Joachim. This 
article is due to the Countess Franchi-Verney, who was 
personally and intimately acquainted with Joachim, and 
who, more than many others, was qualified to appreciate 
his wonderful talent. In fact, this name of Franchi- 
Verney, which recalls no memory to the average reader, 
is today the name of an artist remarkable herself, who 
gained her musical education in France, where, when still 
a child, she won her first successes. She called herself 
then Teresa Tua. She was, at the Conservatoire, the 
pupil of the excellent Massart, and when scarcely thir- 
teen years old obtained at the concours of 1880 the first 
violin, prize. Teresa Tua, after making some: very bril- 
liant tournées through Europe and America, returned to 
Italy, her native country, where she married the Count 
Franchi-Verney, who himself is a talented musician, mu- 
sical historian and critic. They live in Rome, where 
Mme. La Comtesse Franchi-Verney is the “enfant gatée” 
of the public, and one of the favorite artists of Queen 
Marguerite. 





Rudolph Ganz's Many Bookings. 


F. Wight Neumann, the sole representative of Rudolph 
Ganz in this country, has booked thirty-seven dates for 
Mr. Ganz’s tour of five months in this country, the open- 
ing concert being with the Boston Symphony Orchestra. 
On completion of this tour Mr. Ganz will leave again 
for Europe for an indefinite stay, a tour covering Hol- 
land, Germany, France, Switzerland, Spain and Russia 
having been arranged for Mr. Ganz for 1909. 





Florence Crawford to Study With Huss. 


Miss Lundy, of Williamsport, Pa., who studied two 
years with Leschetizky, came to New York City last week, 
bringing with her a very talented pupil, Florence Craw- 
ford. They secured interviews with several of the leading 
musicians, Joseffy and others, all of whom said that Miss 
Crawford was an embryo artist, and had received excellent 
training. She will study here with Henry Holden Huss, 
who intends having her play with an orchestra this winter. 





Rosa Linde’s Engagements. 


Rosa Linde will appear in recitals in Halifax, Nova 
Scotia, October 28; Portland, Me. November 1; New 
Bedford, Mass., November 9, when she will be assisted 
by the gifted young violinist, Nina Fletcher, of Boston. 





Harriet Foster Engaged by Wood. 


Harriet Foster, the mezzo-contralto, is back in New 
York City after a three months sojourn in Europe. While 
in London, Madame Foster was engaged by Henry Wood. 
the conductor, to sing at the Wood orchestral concerts 
next spring. The singer also visited Paris and Belgium. 





A Pupil of Arthur Philips. 


Grace Clark Kahler, who has studied one year with 
Arthur Philips, and is soprano soloist at the West Presby- 
terian Church, will give a song recital in Rochester Oc 
tober 23, singing songs by Franz, Brahms, Schubert, Bruno 
Huhn, and a cycle by Goetz. 





Calve Concert in Chicago. 


F. Wight Neumann will present Emma Calvé and her 
company at Orchestra Hall, Chicago, next Wednesday 
afternoon, October 30. For this concert tour the diva 
is surrounded by a strong array of artists, including the 
French tenor D’Auvigny, especially engaged by Madame 
Calvé; Renée Chemet, violinist, and Camille Decreuse, 
pianist. 
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Horet NorrincHaM, ' 


joston, Mass., October 19, 10 ‘ 
Calvé has come and gone, believed that the 


record was broken by her at Saturday afternoon’s concert 


and it is 


Symphony Hall by drawing the largest audience ever 
assembled within its walls. “Standing room only” had 
been the edict for several days preceding the concert, fo: 


besides every seat in the pit and the two great balconies 
being sold, fully four-fifths of the immense platform had 
been railed off, 


seated and sold at a gilt edge premium, so 


great was the demand. When the hour arrived every foot 
of available space was filled with eager standees, and truly 
a great audience—thousands of music lovers, old and 


young, professionals from within a radius of 200 miles of 


students, graduates, con 


local 


and professions tendered the 


Boston—teachers, conservatory 


servatory freshmen, und visiting laymen of all ranks 


diva at her entrance upon thx 
long-to-be-remembered ovation 
eRe 


resident 


platform a great and 


Etta Edwards, long a voice teacher of Boston, 


and, as is well remembered, one of phenomenal success, is 


known today literally from coast to coast for her extraor 
dinary list of triumphs Besides possessing unquestion 
able merit as a teacher, Madame Edwards is endowed with 


the paramount charm of womanly culture and a magnetism 


Fe Tr 


classes in New 


which endears her to all of her pupils and friends 


the past year she has been conducting large 


York with that same success which seems inevitably hers, 


and was on the eve this present fall of opening perhaps the 


most brilliant of all her seasons, scores of 


applications 


pouring in, when the condition of her husband, which has 
been for so long one requiring frequent change of air and 
environment, necessitated her removal to the Middle West, 
where he expressed his wish to be. With that unusual for 
titude characteristic of this woman, she immediately re 
paired to Chicago, where already her spacious resident 


situated 
For the 


studios, with three extensive rooms en suite, and 


in ample grounds, render it an ideal location. 











KATHARINE 


GOODSON 


The English Pianist 





American Tournee 
OCTOBER, 1907—MARCH,1908 


Soloist at GREAT WORCESTER 
FESTIVAL, October 4th, 1907 








tent to Play With 
The New York Philharmonic Orchestra. 
The Theodore Thomas Orchestra 
The Boston Symphony Orchestra. 
The Philadelphia Orchestra. 
The Hartford Philharmonic Orchestra. 
The St. Paul Symphony Orchestra. 
The St. Louis Orchestra. 
New Haven Orchestra. Ete. Etc. 
For particulars az to bookings write 
HENRY L. MASON 


492 BOYLSTON STREET BOSTON 


Tue Masow & Hamutw Prano. 


Etc 














irs. 
Rebert Hi. 











present the number of pupils will be limited. Several of 
her New York and California girls have followed Madame 
Edwards to Chicago, and Claire Canfield and Edith Knox, 
both Los and Marie Keller, of New York, 
will soon open the season’s work with a Wednesday after 
Madame 


both social 


Angeles girls, 


noon program of songs Edwards’ pupils’ class 


meetings are recalled and artistic “hits” in 
New York's musical life 
success in teaching and coaching is only a parallel to that 
attended this artist’s efforts. She 
Tue Musicar 


and the 


last winter, and her unprecedented 


which has always woman 


has written repeatedly: “The mediumship of 
Courter has done everything for me,” 


“Madame Edwards 


representa- 


tive herewith answers back pre-emi- 


nently deserves all that has or will come to her.” Her new 


studios are at 5140 Madison Chicago 


zee 
Albert Debuchy, who will conduct 
Hall on October 28, 
of Paris, 


avenue, 


an unusual concert m 
formerly of 
of the 


it is announced, 


Jordan was the Opéra 


and more Boston 
The 
sist almost wholly of fragments of French operas 
(“Dance of the Bacchantes”) 
“Philemon and Baucis”; 


Comique, recently Sym- 


phony Orchestra program, will con- 
It com- 
prises an entr’acte from 


Gounod’s lighter legendary opera, 
The Soil of and the sentinel’s song 
Zola, “The Attack on the 
opera, “Le Roi d’Ys”; the 


“Damnation of Faust”; the 


the prelude, France,” 


from Bruneau's after 
Mill”; the overture to 
“Rakoczy March” 


farandol: 


opera 
Lalo’s 
from Berlioz’s 
other from 
Daudet’s “L’ 


Massenet’s 


minuet, the and three movements 


Arlesienne”; an 
“We rthe "sd 


“Samson 


Bizet’s incidental music to 


orchestral fragment from 
the 
’ and the music for the ball in Godard’s opera, 
“Jocelyn.” M. Gilibert will sing the priest's air 
“Lakme,” the serenade from “The Damnation of 
and the drum major’s song from “Le Caid.” The 


arrangement of the 


oper a, 


the dance of from Saint-Saéns’ 


and Delilah 


priestesses 


from 
devil's 
Faust” 
novelty of the program and the unique 
attracting much interesting 


nur 
Pianoforte School 


program book are comment 


The Faelten distinguishes itself in 


original and individual steps which might be emulated by 
less prosperous schools. On each Wednesday at 11 o'clock 
Carl Faelten gives an interpretation lesson. Here is the 


program for October 16: 


Mendelssohn 


Andante, B flat major 

Presto agitato, G minor Mendelssohn 
Scherzo a capriccio, F sharp minor Mendelssohn 
Nocturne, C sharp minor, op. 19, No. 4 Tschaikowsk y 
Valse scherzo, A major, op. 7 Tschaikowsky 
Caprice, A minor, op. 2, No. 3 Stavenhager 
Staccato etude, E flat major, op. 12 X. Scharwenka 
Variations, B flat major, op. 12 Chopin 

nee 


Chickering & Sons, who for the past three seasons have 
the Sunday Chamber Concerts 
Tucker, have decided 
not to continue their support for the coming season. Mr 
to their continu 


so generously supported 


given under the direction of H. G 


Tucker has not yet determined fully as 


ance. Plans are being discussed now which may resu't 


favorably for their 
other guarantors can he 
Tt will be recalled that 


support, as it will be possible to do so if 


found to replace the Chickering» 


certain Sunday laws at one time 


interfered with irreligious (?) concerts and attracted con 
ciderable comment from citizens and daily papers. The 
framers of the bill (Senate 258), which enacted that such 
should be conformed to, allowed free open air concerts 
(the nature of which did not matter, it seems), but the 
high class artists brought on by the generosity of the 
Chickerings and H. G. Tucker must he looked after. Ab 
surd! and every daily in Boston cried the phrase. The 
stipulation was that three-quarters of the entire receipts 
of a concert must be paid over in good faith to charity, 
which the Chamber Concerts management obeyed to the 
letter. The resumption of what proved musically so bene 
ficial, and at the same time a most satisfying Sunday af 


earnestly desired by the many who 


last 
zee 
of Montreal, 


ternoon diversion, is 


attended the concerts season 


Linwood Farnam, organist, has been 


SBOPrRAN O 
Concerts, Oratorio, Ete. 
Address: Hotel Nottingham, Boston 


spe nd 
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ing a few days in Boston, examining organs and meeting 
some of the prominent organists. Mr. Farnam, an asso 
ciate of the Royal College of Organists, London, and the 
Royal College of Musicians, London, may be termed a 


remarkable recitalist. His command of standard literature, 


both classic and modern, for his instrument, is amazing, 
and his memorized accomplishments with Bach's largest 
works truly extraordinary. Mr. Farnam played to S. B. 
Whitney, Arthur Foote, George A. Burdett and Arthur 
Hyde, to their great admiration There is some talk of 
inviting Mr. Farnam to give a recital in Boston this 
season. 
nnre 

rhe first “Rehearsal of Songs” given on the morning of 
October 15 by Effie Palmer was a real artistic success 
Chose in attendance were attracted by the charming and 


original interpretation Miss Palmer gave, especially to her 
French 
“Miss Palmer has in such 


lack; it ts 


tion.” 


songs As one leading musician present said 


abundance what so many totally 


a great treat to hear one who dares an mnova 


Boston has been more or less accustomed to a stere 
things, and is certainly famous for 


but Miss 


interpretation of 


otyped way of doing 


disliking innovations, Palmer quite captivated 


beautiful 
long 


all in an original and generally 


unheard songs. Her program was and she sang en 


tirely without the music sheet or the regulation little piece 


of paper which is apt to detract much from a singer's suc 


cess. Her diction was fine and her voice full and resonant 
Mrs. William G. Adams sustained her well at the piano, 
and Gertrude Fogler, who recited a couple of quaint 
French numbers, was wholly herself in every way, giving a 
delightful accent to her French and showing good histrionic 
talent Miss Palmer will ¢ ppear in two successive morn 
ings” later 
nnre 
The concert which will be tendered Signor Lucchesi, ot 
the faculty of the New England Conservatory of Music, by 
Mr. Chadwick, will take place November 25, in Jordan 
Hall, and will, as before stated, consist of vocal and mstru 
mental compositions of Signor Lucchesi The singers will 
be Anna Miller Wood, contralto; Frances Dunton Wood, 
soprano; Signor de Lucca, tenor; John B. Worisky, bari 
tone, and the Hoffmann String Quartet Homer Hum 
phrey will assist at the organ and Signor Lucchesi at the 
piano Some of the vocal compositions are Putte 
Ritorna ‘Duolo, Rapture,” “T Thee The Flight, 
“The Rose,” “A Chant of Autumn,” “Illusion,” “Eglogne,’ 
flute obligato (words by Victor Hugo), and “On Dit 
The quintet for piar ind strings is m tour movements, 
and was written by Signor Lucchesi in 1888 This musi 
cian suffered by the San Francisco disaster, and the con 
cert, promoted by friends, is complimentary to him, and 
doubtless will be largely attended 
zene 
What promises to interest both the social and younger 
musical set is the joint ong program of two young 
singers—Lilla Ormond pupil of Charl \. White, and 
Katharine Foote, the daughter of Arthur Foote, at Chick 
ering Hall, on the afternoon of November 6 There will 
be given for the first time a setting of Stevenson “Re 
quiem” by Mr Foot me by Fauré, d'Indy, Débussy 
Widor. Schumann rar Brahm Schhlieder (srieg 
Roélimann, Bradlee, Col 1 Ma Heinrich 
ese FF 
Farle Cartwr t. the 4 baritone, and for several 
easot the pur f Stepl wnsend, 1 ewly installed 
nm an attractive | t l g Stud 6 Newbury 
ind has bewun teaching 1 vddition to filling en 


?L I N D E Contralto 


NELLIE WRIGHT, Soprano 


‘WwW. S. BIGELOW, Jr. 
687 Boylston Street, Boston 








BERNHARD NOW BOOKING VIRGINIA 


LISTEMANN LISTEMANN 


The Distinguished Violinist Soprano 
Manacement W. 8. BIGELOW, JR 


Faclten, Planotorte, Schoo! 


Special attention given to thorough traia ef 


687 Boylston Street. Bosten 














Music teachers. Teachers educated at this schoo! 
are meeting with superior success wherever they 
establish maelves. Send f 


or cuttogne ad 
Eleventh school 


1907. 
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year will open rt 16, 
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Mr. Cart- 
personality which must prove a potent factor 
cess. Mr be heard in “The Beat 


to be given by the Cecilia Society, and as a soloist 


dded to a most attractive voice, 


gagements 
Cartwright will 


Milford Choral societies 
rere 


produced by the 


‘ 1 
nchester and 


Castle Square 


well earned suc 
were missed, 
performance 
them and the 
orchestra 1s 
excellent, and 
with the work 
Diavolo.” It is 


J. K. 


with 


Murray 
Mr 


Edwards, as 


ian 


s “testimonial 


orchestra an 


erested in the preserva 


ise, at the cor 
Dr. Ed 
and the 


en 


1ott, 


D. Long veral concerts and evening 


1inments are bein; proceeds of which will 
toward the 


ton, by reaso ) t ave 


historic interest 


ity A 
Hubbard will 


fund. The property is of 


and bea recital 


Elbert 


QD 
t Bo 


by Mr 


by 
be given in its behalf 


Dinghausen an lecture 


| an An A 


opened 


Hunt 
season 
Mr 
and 
field 
Selinger. 
the latter 


Eben tudios in 


ington 


spaciou 


». te 
Bailey ha | 


} 


Chambers’ upper floor, and begun his 


propitiously lust off the pre is a composition by 


Bailey called All Abloom valse, written for piano 


ipropo cle gn done in 
Emily 


of 


and poppe it rare artist 


the wife of J Paul Selinger The miece 


pu of | 


an 
I Bailey 
an ed 


touring the 


Western coast 
Wash., as 
d begun their 
he 


cities 


n Seattle well, but 


, , : 1 
of severa pup who hi 
installed 


Chis 
pupils 


with Mr again 


will 


New 


piano 


of the England 


three pieces by 


by Lila Byrne and 


selections by Ger 


a large audi 


has had a 


November 


vho 
on 
ions and fugue on 
Schubert, Beethe 


romptus by 


and twelve etudes 


| an 


by Chopin 


uesday No 
Abott, 
Ada 


th 


Mudgett 
Symphony Hall, a concert by 
House; Mr. ¢ 
Quintet of 


rk 


lage! innounces for 7] evening, 


’ 
12, in Bessie 


Metropolitan Opera istellano, 


harpist, and a strings from 
f New Y« 
eRe 
the ore department of the New 
will give the following 
November 23, 
Ch. M 


(transcribed from 


evening of 


op. 70, 


ilmant); “Lamenta 


Louis Vierne; canta 
or (MS., 


first time), 


lecturer 


musical 


coming season 


ad 


Symphony Sanders’ 


trom 


Bee 


concert at 


is follows: Overture 


’s symphony in G minor, 


irt 
symphony 
nist and choir Elict 


attrac 


of the 
has issued 


rg master 
an 
season 


sopran be heard 


in a re 
season. She will have the as 


singers, presumably in a cycle or 


nn nd 

Jewell, two young musi 
214 Hollander Build 
Miss Crockett was a pupil of Georg Henschel, and 


tharine Crockett and Lucina 


have opened their studios at 


demonstrates his work in most beautiful voice. Miss Jewell 
was heard to excellent advantage in piano numbers at a 
Jordan Hall concert in June. 


nee 
Manager Bigelow was through Maine and New Hamp- 
last looking after his artists’ interests. He 
was accompanied by his young wife, who was but recently 
Miss Noyes, of New York. Mr. 
gratulations from all directions. 
in 
Edith Noyes (Porter) has opened her new studios at 
the Copley, 18 Huntington avenue, where she is “at home” 
Mrs. Porter has just completed a piano 
composition dedicated to her master, MacDowell. 
Wy.tNna BLaAncHe Hupson, 


shire week, 


3igelow is receiving con- 


once a month 


Dr. Ludwig Wallner in Berlin. 


entirely Dr. Ludwig Willner is accepted as elect 
the t by th 


elect 
following notices: 


How 
among 


the 


Berlin critics may be seen from 


for Dr. Ludwig Willner, who re 
is art. It is really astonishing 
and how he manages to 


Yesterday left a deep impression 
ed Manfred, is an 


puts so much color 


aster in tl 
into his voice 


of the 


nature can 


instruments. 
And 
he em- 


the sounds accompanying 

this. 
how 
achieved by an 
matter Willner 
of reciting as a 


for 


accomplish 


musical 
at justice he do to every phrase, 


phasizes thought can only be 


the 


most clearly, 
filled 
capability not 


rhe t 


every 


artistic mind, by in hand. 


the only dra 


er creation lirst creation in him 


Lupwic WULLNER. 


words, but made him help 
as far as was possible 
Manfred with a thor 


surpassed on the stage.—Berliner 


the 


atures 


merely speaking 
f fe 
He 


and 
embodied 


pointed out 
the 
of 
the reciter 
the 


must be 
to 


Concert, Berlin.—It 
of the 


which 


lharmonic 
masterly 
Manfred. 


can 


evening's due 


Dr. Willner 


experience 


sriccess 18 


with gave the role 


by how rarely retain 


between music and words; 
Willner 
music appeared but as the frame- 


out ma 


feeling 
case Dr 
that the 
oi d 
manner, 


© felt 


connecting 

erse made such a great im 
au 1 ence 
worked 


the very 


leclaimed wi Everything was 


vidua conceived so in innermost 
as if in the ban of a master mini, 
onfessions utmost woe. The 
acted each time as a relief after the volcanic eruption of 
1’ rds. Thanks to the creative art of the 

yncert platform became an ideal stage in the listener's 


Post 


these self-« steeped in 


mental and 


ed in complete illusion.—Die 


Alois Trnka in New York. 


Alois Trnka, a Bohemian violinist and teacher, has es- 
tablished a studio at 514 Lenox avenue, New York City. 
Mr. Trnka has played and taught for the past three years 
in Western New York, residence having been in 
Rochester. Now that he has located in the metropolis, he 
hopes very soon to present his talented pupil, Master Hoch- 
stein, Mr. Trnka is an exponent of the Sevcik 
method and bears from that great master in Praguea strong 
endorsement in the form of a personally signed letter. Be- 
sides teaching here, Trnka will fill concert engagements, 


his 


im recital 


Vocal Views. 
Paris, October 7, 1907. 
Editor of The Musical Courier: 

Today an article cut out of the Ladies’ Home Journal 
called “Anwered by Madame Marchesi,” was handed to 
me and my opinion was asked as to the accuracy of the 
answers to questions put by ladies wanting information 
on voices and voice training. Being a singer and teacher 
myself and having gone very thoroughly into the physical 
as well as the physiological art of singing I would like 
to say that exactness is the great point in answering ques- 
tions on this subject, as it is so vital, and as a wrong 
expression Or impression can do a of mischief. 
Many of the things Madame Marchesi says are absolutely 


world 


correct, but again some are not so, for instance, the very 
first question: “Is it possible for a mezzo soprano to 
sing both alto and soprano parts equally well in a choir?” 
is answered thus: “No, it is impossible; the result would 
be fatal.” Quite right so far—but Madame Marchesi goes 
on to say, “the larynx of a mezzo soprano being placed 
lowed than that of a soprano, you would be obliged to 
push it upward, and not knowing the limits of the regis- 
ters of your voice, you would force and lose it in a short 
tine.” I beg to state that the larynx of contralto or 
soprano do not lie higher or lower one than another and 
the statement that the mezzo would have to push up the 
larynx to obtain high tones gives the idea that high notes 
are produced by a high position of the larynx, and from 
this one would naturally infer that low tones must be 
made by a low position of the vocal box. This is utterly 
wrong; a mezzo would not get high tones by pushing up 
the larynx any more than a soprano 
of the larynx being wrong in every case, for thereby the 


the high position 


resonance cavity of the pharynx is diminished in size and 
the tendency to tighten is greatly increased 
touch on one other point: Madame Marchesi recommends 
the Italian “a” as the to In a 


few, a very few cases, it may be good, but what of the 


I will only 


best vowel practice on. 
many singers who have the tendency to sing too far back? 
What of those who have a throaty quality? What of 
those who would do this before having deveioped head 
“A” is the most difficult to 
duce absolutely forward and perfect and all the wrong 
just be 
by practicing entirely on “a”—in fact, they would rather 
that 
excellent 


and resonance ? vowel pro- 


conditions I have mentioned cannot eradicated 


be aggravated by so doing. I do rot wish to 


Madame Marchesi, has 


say 


who trained many 
singers, does not know, but my statement above applies 
Her answers are sometimes not exact enough 


Auttis V 


here 
GELDER. 


Studying With Victor Harris. 


Spaulding, a of 


and contralto soloist in the Christian Science 


Josephine well known vocal teacher 
Denver, Col., 
Church, of that city, has been in New York for some time 
past, taking a special course of instruction from Victor 
Harris, in for a of 


Far West. 


preparation series concerts in the 


WANTED 





TO SUBLET—One of the most desirable and centrally 
New York. 


Suitable for all classes of instruction. 


located studios in Attractively furnished 


At present can 


be secured Tuesday afternoon, Wednesday forenoon 


and Saturday all day, also any evening duting week. 
Address H. G. W., care Musica Courter. 





FOR SALE—An almost complete set of chamber concert 
music and literature. Catalogue and further particulars 


from Dr. A. Peipers, Piitzchen, by Bonn, Rheinland. 





MEMBERS of best known orchestras or bands or other 
musical organizations or soloist already very well known 
to the general public are requested to send proposi- 
tions for sacred the Alvin Theater 
each Sunday afternoon, in Pittsburgh, Pa., in charge 
of Pastor S. Edward Young, chaplain of the Actors’ 
Christian Alliance. 


music at services 





TO AN EXCELLENT MUSIC TEACHER of experi- 
ence; pianist and vocalist preferred, who is also some- 
what acquainted with the administration and manage- 
ment of a large Conservatory of Music; an opportunity 
of great rarity of placing himself at once into a posi- 
tion of leading renown offers itself. This position 
assures him of a yearly income of $8,000 to $10,000, even 
more. An investment of about $25,000 is necessary to 
secure a correspondingly sufficient number of shares of 
the corporation’s capital stock. All inquiries are to 
be directed to the office of Tue Musicat Courier under 
the Chiffre: “Conservatory President.” 
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chestra Hall, under the direction of F 
Mr. de Pachmann will play: 


Wight Neumann, at 


Highland Park Club by Mr. and Mrs. George Plummer 
Everhart in honor 


of Elizabeth Steele The musicale will 





Senate. A maior. tomenico Scarlatti be a song recital to be given by Belle Hulbert Forbes, one 
Fantasia, No. 18, ( Mozart of the younger sopranos of Chicago, and the possessor of 
%e x » op 4 ‘ } ] } 
oe Mobile, 24, ( W a high, clear and exceptionally well trained voice 
ondo Capriccioso we es M nee 
Romanze, op. 28, No. 2, F shar S« . a 
Gavotte, op. 14, A flat minor G. Sgambati J hn B. Miller ar s that he has severed his con 
La Fileuse, op. 157, No F shary Raff-Henselt nection with the D llins Musical Agency, and that 
En Automme, op. 36, No. 4, B flat minors Moszkowski from now on his address will be 202 Michigan avenue 
Polka, op. 9, No. 2, B flat major Ischatkowsky ee 
Nocturne, op. 27, N :, D flat Chepin ® . 
Prelude, op. 28, No. 19, E flat ma ‘ The Chica Oratorio and Festival Quartet, composed 
Prelude, op. 28, No. 16, B flat ‘ f Lucille Stevenson Tewksbury, soprano; Jennie F. W 
Stude, op. 25, No. 1 at major } } 
Etude, oj , \f , ‘ Johnson, contralto; Garnett Hedge, tenor, and Grant Had 
Etude, op. 25, No. 3, F major ( : , - 
a ae eee Bead : ey, bass-barit W give a cert at Music Hall on 
Grand Valse Brillante, op. 34, No A flat ( November 5, when the program will be Liza Lehmann’s 
zee, new song cy« e Golden Threshold,” which will re- 
F. Wight Neumann has removed his office from Kimball Ce!ve ! nitial American production at this concert 
Curcaco, October 19, 19 Hell, where he has been located for twenty years, to the RRR 
The second program of the seventeenth season of the Auditorium Building, Wabash avenue, where he has fur Carrie Jacobs Bond will give a recital of her own com 
Theodore Thomas Orchestra was notable for two very nished most sumptuously suite of offices on the sixth positions for Miss Morgan's school on October 26 
modern compositions, “Jour d’Eté a la Montagne,” by floor a ns 
d'Indy, and the Grieg lyric suite; and the rarely heard nee A very ‘ g and ejoyable violin recital was given 
I'schaikowsky fourth symphony [he third program for The New York Artists’ Quartet, composed of four of py Mary ¢ St. Mary’s Convent on October 14 
October 25 and 26 will be the most prominent vocalists of America—Corinne Rider Miss Car who i teacher of the violin at the convent, 
Kelsey, soprano; Janet Spencer, contralto; Edward John which chial hig chool for girls in the 


Rondo Infinito, op. 42 


Overture, Eine Nordische Heerfahrt 
Concerto for Pian A mir 8 
Katharine ¢ s 
Symphony N« 1, C minor p. 68 
RRR 


Viadimir de Pachmann will make 


Chicago in a recital Sunday afternoon, November 3, at Or- the musicale 


his first 


Sinding 


Hartmann son, tenor, 


Grieg , F, Wight Neumann for one appearance at Music Hall, 
= Athen evening, November 13 he appearance of 
Brahms these four artists in solo and ensemble work will no doubt 


attract much attention in musical circles 
nre 


events of the 


appearance in One of the inte resting 





and Gwilym Miles, 


and dance to be given this evening at the 


baritone—has been engaged 


season will be 
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State, numbering in the regular class lists 350, has plans 
for the furthering of violin music at the convent and the 
Miss Carroll’s pro- 
msisted of the andante and finale from the Men- 
“Legende,” Wieniawski; “Hejre 
canzonetta, by d’Ambrosio, and the E 
In all these compositions Miss 
command of technic, intonation 
tonal the Mendelssohn number and 
ut the recital her good schooling was thoroughly 
The Hubay number was played with all the deli- 
and the Chopin and d’Ambrosio numbers 
and understanding of 


establishment of a string orchestra 
gram c 
concerto ; by 
Hubay ; 


by Chopin. 


delssohn 
Kati,” by 
fat nocturne 
Carroll displayed a fine 
ind 
thr ug! oO 
apparent 


quality; in 


acy it demand 
the beauty of tone 
concerto there was a splendid maturity of 
Miss who has recently 
three 
Clare 


counts 


erved to show 
bowing. In the 


expression and phrasing Carroll, 


years in charge of the 
at Sinsinawa, 


was tor 
the St 


teachers she 


come to Unhicago, 
College 
a long period of 
later with Max 


violin department at 
Wis Among her 
tuition under Bernhard Listemann, and 
Bendix 

nner 
Conservatory announces a series of 
1907 Beginning in 


a number of sonata evenings, to be 


empl 

faculty concerts tor the season ol ‘o8 
there will be 
given by Harold von Mickwitz, pianist, and Ludwig Becker, 
At the Mozart, Bee- 

thoven, Schubert, César Frank 
and Karl Goldmark will find worthy representation. 


eRe 


Arthur Dunham, one of the most talented of the younger 
at Ripon, Wis., early ir 


December, 


violinist concerts compositions by 


Schumann, Gade, Grieg, 


a new organ 


rganists, will 


( open 
November, gi 


ving two recitals 


nme 


Holmes Cowper will give a song recital at Music Hall 


on November 2! 


nme 
the American 


November 


pianist, will fill the 
On November 7, at 


William Sherwood, 
following engagements in 


sang at the opening of the Harmony Guild; on October 14, 
at the home of Mrs. Riddles, of Indiana avenue, and on 
October 16 with the Song Cycle Quartet at Peoria, III. 
ane 

Frederik Frederiksen, the violinist, will play for the 
Swedish Society at Belmont Hall on October 27. Mr. 
Frederiksen was recently the recipient of a very handsome 
music stand presented to him by the father of one of his 
pupils. The music rack, which is supported by a large, 


CHICAGO ORATORIO ano FESTIVAL QUARTET 
LUCILLE STEVENSON 
TEWKSBURY 


Soprano 


Hamilton Conservatory, Canada; later at Cleveland, Ohio, 
for the Ohio University; at Wooster, Ohio; Elmira and 
Rochester, N. Y., and at Champaigne, IIl., for the Univer- 
sity of Illinois, when the MacDowell A minor concerto 
will be the feature of the program, played with the assistance 
of the Thomas Orchestra. 
zene 
The Gottschalk Lyric School will give the first faculty 
concert of this season at Kimball Hall on October 24 
nee 
The advanced pupils of E. C. Towne, of the American 
Conservatory, gave a recital at Kimball Hall on October 
16. The program consisted exclusively of arias from the 
oratorios. The vocal numbers were preceded by an organ 
solo by Effie Murdock. 








neme 
Allen Spencer will give a piano recital at Music Hall on 
assisted by Jennie Johnson, contralto 
unre 
John T. Read will give a song recital at Kimball Hall on 
Saturday afternoon, October 26, under the auspices of the 
American Conservatory. Mr. Read will sing groups of 
songs by and Grieg, and the song cycle, “A 
Night in Naishapur,” by Mary Turner Salter. May Doel 
ling, the brilliant young pianist, will play several selections 
by Schubert, Chopin and Liszt. 
nRre 
Robert Boice Carson and Rhea Weaver Carson 
booked many important engagements for October and No- 
vember, among which are the following: Janesville, Wis., 
October 21; Chicago, October 23 and 29; Lafayette, Ind., 
November 4; Bedford, Ind., November 14; Dunlap, Ia., 
November 19; Lawrence, Kan., November 21, and Chicago, 
November 30; also a Chicago recital on December 3. 
ene 
Elaine de Sellem, who is without question one of the 
best contraltos in the West, has many engagements booked 
for October and November. On October 12 Miss de Sellem 
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GARNETT 
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Schumann 





have 





GRANT 
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ing 
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ITALIAN GRAND OPERA COMPANY OF NEW YORK 


DIRECTOR, MR. IVAN ABRAMSON Season, 1907-1908 
HIGH CLASS GRAND OPERA AT REALLY POPULAR PRICES 
Arwrtigata (Names arranged alphabctically.) 
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Bossi, M. Alexandre, 
Colombatti, M. Paoloni, 
ssano, M. Samoilov, 
Straus. M. Torre 
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Baritones. 
M. Alessandroni, 
M. Frascona, 
M 
M 


Mex 
Mile. 
Mile. 
Mme 


Mile. 
C onducto 
SIG. GAETANO ME ROLA 
REPERTOIRE: 
I Pagliacci, 


Sopranos. 
Almeri, 

De Braniska, 
Duce-Merola, 
Zarad 


Mlle 
Mrre. 
Mme. 


Mile. Marturano, 


. Zara. 
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exquisitely hand carved figure, is beautifully inlaid with 
rare kinds of wood and mother-of-pearl. 


nur 
Agnes Lapham, pianist, with the Marion Green Concert 
Company, will fill an engagement at Waterman, Ill. on 
October 22. On October 24 Miss Lapham will give a re 
cital at Lawrence, Kan., and on October 25 at Topeka, Kan. 


nner 
Louise Love, the very talented young pianist, will play 
at Fort Madison, Ia., on October 24, and at Hannibal, Wis., 
on October 26. Beginning on October 27, a series of dates 
will be filled in St. Louis and vicinity. The first week in 
November Miss Love will play at Springfield, Ill., and later 
at Columbus, Ohio, at the State University. 


nReR 

The school year at the Anna Groff-Bryant Institute of 
the New School of Vocal Arts has begun this season’s 
work with a larger enrollment of students than in any pre- 
vious year. The academic course provided to supplement 
the general voice work has been reorganized and strength- 
ened in every department and some new features have been 
added. The new course in charge of Arthur Dunham, in 
church music, quartet work and ensemble, is meeting with 
great favor among the students, as is evidenced by the two 
large and enthusiastic classes which have already been or- 
ganized. The new graded course in poetry under Mena C. 
Pfirshing is surpassing all expectations in the interest and 
appreciation it is meeting with. The first year’s work in- 
cludes poetic form in general, primitive German poetry, the 
poetry of the minnesingers and meistersingers and the 
poetry of the Church and Reformation period. The second 
year is given to classical and romantic poetry, poets and 
song writers. The third year to oratorio and opera from 
a literary standpoint. The graded course in vocal science, 
the teachers’ course and the song literature, song analysis 
and interpretation classes have also been reorganized and 
broadened to meet the higher educational and artistic re 
quirements. Vocal students, realizing that a knowledge of 
harmony is a necessary part of their education, take a lively 
interest in this study under Arthur Dunham. The 
department of the institute, under the personal supervision 
of Mrs. Groff-Bryant, shows a larger enrollment than at 
any time in the past. The classes under her assistant 
teachers, Edith Gibson, Grace Harridge, Ethel Reeves and 
Bessie Heilman, also show a marked increase over last 
year. Musicales, recitals and lectures will be given at the 
institute on Saturday afternoons during the year. For 
further information concerning the work at the school or 
the Saturday aitcrnoons, address Marion G. Groff, secre 
tary, 523 Fine Arts Building. 

nner 

Beginning on Saturday afternoon, October 26, a series of 
musical and dramatic matinees by members of the faculty 
and pupils of the Chicago Musical College will open in 
Music Hall. These concerts will take place every Saturday 
until the latter part of April. Preceding the matinees, 
Felix Borowski and Harold B. Maryott will lecture on 
alternate Saturdays. Mr. Borowski’s subject will be “Musi 
cal History” and Mr. Maryott’s “Musical Pedagogy.” The 
latter course is an addition to the curriculum of the col- 
lege this year and will consist of practical talks upon the 
application of the principles of psychology and pedagogy 
in teaching music, including the study of ear training, 
acoustics, etc. This should prove of special interest to 
students preparing to become teachers. 

EveLyn KAESMANN. 


vocal 





Arthur Beresford Press Notices. 
Following are some press opinions on Arthur Beres 
ford’s work as one of the leading baritones: 


Arthur Beresford, the famous bass-baritone, made his initial ap 
pearance with the celebrated aria from the “Messiah,” “Why Do 
the Nations Rage?” It may safely be said that there has never been 
heard a more splendid interpretation of this difficult aria in this 
city. Beresford has a glorious voice—rich, true, sonorous, majes 
tic—a voice that conveys the of great reserve 
and he possesses a musical intelligence and artistic sense which ren 
ders his work delightful so that the endorsement which he has re 
ceived from some of the world’s best critics is not remarkabie.— 
State Journal, Madison, Wis. 


impression power, 





Mr. Beresford has a bass voice of wonderful 
beauty. His style, moreover, is strongly dramatic.—Star, Peoria, I! 


range, power and 





The singing of Arthur Beresford, the Chicago basso 
nounced musical treat. He possesses a voice of great compass and 
remarkable power, over which he has absolute control. The musical 
coloring in “Danay Deever” was artistic to a degree and made the 
song the outstanding feature of the evening.—Gazette, Delaware, 
Ohio. 


was a4 pro 





Beresford has a splendid voice of vibrant quality combined with 
unusual range and his work was marked by fine dramatic distinc 
tion.—Tribune, Duluth. 





Hofmann Lands. 


Josef Hofmann arrived yesterday from Europe (Octo 
ber 22) on the Grosser Kurfuerst. 


Granberry Piano School. 

The winter season has opened auspiciously at the Gran- 
berry Piano School, and all departments are now in full 
running order. Last Saturday, at the recital class, which 
meets for the special training of the students in recital 
work, pieces by Kullak, MacDowell, Scharwenka 
Mozart were well played by Master Edmund Brown, 
Maloise Dixon, Mildred Muller, Charlotte Spooner, Wini 
fred Young, and Stella Barnard 
tivity this year in the Normal class for the professional 
The 
Mr. Granberry, and the interpretation lecture-recitals by 
Dr. 
last 


and 


Chere is especial ac 


training of music teachers. Saturday lectures by 


Elsenheimer having been added to the course since 
season. Next Saturday, at his lecture on “Methods 


of Teaching,” Mr. Granberry will discuss and thoroughly 





illustrate the Faelten system of piano instruction. These 
lecture courses are open for students and teachers not 
registered for piano instruction in the school 
Compliments for Virginia Listemann. 
Conductor Innes, in a farewell speech made at Sioux 


Falls, Ia., where he, with his band and Virginia Listemann, 
entertained thousands at the recent that he 
reliable and satisfactory a 
Virginia Listemann. When Miss 
said: “Yes, this was truly a delightful compliment from 


festival, said 


had never had so soprano as 
interviewed, Listemann 
a man so difficult to please and one with such high stand 


ards as Mr. Innes.” 





Teresa Carreno Coming to America. 





Teresa CARRENO 


The latest picture of Teresa Carrefio, who will undertake a long 


this season. She has lost neither 


of the 


tour of piano recitals in America 


her old-time beauty nor her old-time command keyboard 


Luisa Cappiani’s New Residence. 


Luisa Cappiani, persuaded to return to America by 
many letters from former pupils, is again in New York 
City, hale and hearty spent 
in Switzerland. Her private residence and studio are now 
at 156 West Ejightieth “6576-J, River.” 


A former pupil, now a leading teacher here, celebrated her 


rejuvenated by four months 


street, telephone 


quarter centennial as teacher by a dinner in Madame Cap- 
piani’s honor, presenting her with a four leaf clover piec: 
of jewelry. 


Nellie Wright for Boston Singing Club. 


Nellie Wright, the young New York soprano, will sing 


for the Boston Singing Club December 10, instead of 
December 18, as previously announced. Miss Wright has 
a fresh, beautiful soprano, which has won for her re- 
markable triumphs for one so young. W. S. Bigelow, 


Jr.. of Boston., has the management of Miss Wright 


Frederic Martin Re-engaged. 


Frederic Martin, the basso, re-engaged 
for the fourth consecutive season, for the annual spring 
tour of the Boston Festival Orchestra, Emil Mollenhauer, 
conductor 
certs in Cleveland, Canton and Steubenville, Ohio; Phila- 
delphia, Pa; Boston and Lynn, Mass.; Madison and 
Green Bay, Wis.; Brooklyn, N. Y., with yet 
importance pending 


has just been 


He has also re-engagements booked for con 


others of 


OBITUARY. 


Charles Boyle. 


Charles Boyle, formerly a church organist, died at his 
home, 792A Quincy street, Brooklyn, N. \ 
tober 18, in his forty-fourth year. Mr 


. , 
by a widow and four children. 


Friday, Ore 


Boyle is survived 


Schumann-Heink Has New Triumph in Chicago. 


( By Pelegraph ) 
CHICA Octobe 
Madame Schumann-Heink established a new record at 
her concert here y¢ sterday. Two hundred music lovers ocx . 
pied seats upon the stage, and thousands were turned 
away Che papers were unanimous in declaring Madam 
Schumann-Heink one of the foremost irtists of the day 
his is the first time that seats were sold tor the p tform 


at a song recital in Chicago 


Calve Ticket Sale Breaks Record. 

G8anpdD Rapips. M Octobe 

rhe ticket sale for the 
her 


concert here | 


broken all 


yy Emma Calvé and 

he concert takes 
place Friday evening, October 25, but the house was sold 
out the : 


company has records 


several days ago This is first in a series of 
artists’ recitals under the management of George Murphy 
he others to appear in Grand Rapids under Mr Murphy’s 
direction include Madam November 25; Schu 
mann-Heink, January 15; Campanari, March 3 and Kreis 


after Laster 


Carrefio, 


er and Hofmann 


Three More Bispham Recitals in New York. 


Owing to the success of his recent recital at Carnegie 
Hall, David Bispham has decided to give three more re 
citals at Mendelssohn Hall on Thursday aftern vons, No 
vember 7, 14 and The « ial reception that Mr. Bis 
pham received at his re-appearance after two years’ ab 
sence indicates that the ritome lost non of his 
popularity, and there is every reason to expect that the 
announcement of the eri now arranged will give gen 
eral satistaction 

New ‘Cellist to Make His Debut. 
\rnold Foldesy, a young Hungarian ‘cellist, is to make 


his initial appearance in America at Mendelssohn Hall on 
the afternoon of Tuesday, Nov er 5, under the direction 
of Loudon Charlton Though unknown in this country 
Foldesy has played with succe i Europe for a number 
of years and his work has won general commendation 


Ay 


American tour will follow h 


metropolitan appearance 


Hofmann Program. 


Josef Hofmann will give his first recital at Carnegie Hall 


on Saturday afternoon, October 26. This is the program: 
Sonata, ; 

Scherz L inor Mendelssohn 
Fantaisie, © major Schumann 
Twe t hive I’re 1des ‘ nm 
LegenJe Liszt 
Liebessraut . Liszt 
Campanella . . Liszt 


Miss Chittenden's Lecture-Recital. 


Kate S. Chittenden, dean of the American Institute of 
Applied M 212 West Fifty-ninth street, New York 
City, gave the first im a course of free lecture-recitals on 
October 9. Her subject was “History of the Wind Instru 
ments.” The illustrations were played by artists on oboe, 
English horn, French horn and bassoon Those desiring 
to attend this series of lectures should apply to the secre 
tary, at the institute 

Rudolf King With Campanari. 

Rudolf King, the pianist, was especially engaged as 
oloist and accompanist for the baritone, Campanari, by 
the A pollo Club, of I rt Smut! Ark October 14. I wo 
years ago Mr. King accompanied this singer on an ex- 


tended concert tour, and on his return from Europe was 
engagement to travel with the 
mpelled 


again offered an ame artist, 
but Mr. King was c 


fessional duties in Kansas City. 


to decline, on account of pro 


John Young, Tenor, on Tour. 


John Young, the well known tenor, is at 
five weeks’ concert tour with Madame Jacoby, of the Met 
ropolitan Opera Company He sings this month in the 
States of Massachusetts, Vermont, New York, Ohio, Kan 


Indiana, Minnesota and Michigan 


present or 1 


sas, Wisconsin, Illinois 





THE MUSICAL COURIER 








Puitapetrnta, October 22, 1907. 


and concert of the Philadelphia Or- 
eason held in the Academy of 
afternoon and Saturday evening last, in 
Carl Pohlig, 


The first 
chestra for 
Music on F;: 


introducing to 


rehearsal 


the i907 o8, 
id iy 
his first American 
the orchestra, proved to be a sensa- 
as to what 


audience 
the new conductor of 


tion of the most pronounced kind. Curiosity 


of man the much heralded kapellmeister of Stutt- 
art might be, as well as loyalty to the local institution, 
filled the old 


performances 


Academy to its uttermost capacity at both 
of the Orchestra, and the scene presented 
(especialiy at the matinee) a brilliant and festal appear- 
notwithstanding the immense popu- 
the consideration of the new 
was the last thing with which the 
and that after the least hint of 


after the performance 


certain that 

f hi predecessor, in 
comparison 

lience occupied itself, 
ve cordiality in its applause 
“Fidelio” interest and warmed and 
hout the superb reading of the 
and that the audience was with 
soul before the conclusion of the 


}eethoven symphony in C 


overture, grew 
“Leonora” 
the di- 


first 


throug 


overture, No 


heart and 
movement Tt 


the 
Pohlig possesses par ex 


ripened 


rector 
minor, 
cellence a charming personality 
manner. One sensed at once a man 
deep knowledge of his profession 
In all the history of 


not recall 


te grace of 
und culture, of 


and « complete self possession 


orchestral directors in America one does one 


eloquently to 
3y the force of 
end of his baton 


being seemed 


the 


whose whole more 


his feeling of 


express 
interpreted. 
drew with the 
raised it to splendid climax and 
comprehensive sweep of the arm wiped 
had created. In 
sive movement 
nuance of the 
deaf to all 
the 
the 
t part of the program displayed a wealth 


music he 
onal magnetism he 


very tone desired 


changing 
warmth, 


his ever 
felt the 
score, so that one could 
getting 
rendered. 


one 


jor, the infinite 


fancy person sound much 


ensation of program 


three Beethoven numbers which 


eading of 


thrilling emotion, kept well in hand 


le taste, dignity and an almost reveren 
The 
absolute 
That 


measure of 


aSSic new leader impressed 


what he wished 
instrument did not 
breadth, 


matter 


most idea of 


having the 


orchestra to .de his always 


" 
1! 
i 


ul his his strength 


r or emotion is a for time, 


h mutual and rehearsals 


Pohlig 


icquaintance many 
the 


transcend 


fullness 
them 


will exact from his men 


their capacity; he will make them 


Ives and play as they have never played before. 

between the con 
keyed to his best 
leader's skill 


his 


One felt incere sympathy 
seemed 


the 


] ach 
least of 


vers 


the lay 


technical resources of instru 


the best qualities of his men, his 


readings to the tonal capacity 
the 
him an 


the entire program without 


letail, but one which 
ind bespoke the 
mmand of himself 


and 


gave 
fluency of his memory 
which 


was at once 


dominant pleasing characteristic 
half of the 


each of 


program was devoted to three 


which was given most appre 


Che yorspiel to “Meistersinger’ was 





LEEFSON-HILLE 
Conservatory of Music 


Weightman Bidg., Philadelphia, Pa. 


read with splendid verve and buoyant spirit. The “Sieg- 
fried Idyll” was played with exquisite balance and ten- 
derness and marvelous finish in detail. In this the best 
work of the strings was evidenced and much warmth 
of tone elicited. The “Tannhauser” overture, with which 
the program terminated, seemed to gain much new beauty 
under the wonderfully vibrant but always perfectly re- 
strained conception of the new conductor. 

No has ever opened here under more 
brilliant conditions. The orchestra, under the leadership 
of such a man as Pohlig, takes a distinct step forward 
given sufficient liberty, the distinguished musician 
in charge may be expected to lift the organization 
very foremost rank. 

ne 
will be soloist for the second pair of 
and 26. He will play Liszt’s concerto, 


musical season 


and 
now 
into the 


Mark Hambourg 
concerts October 25 
in I. flat major. 

nee 

The Philadelphia Operatic Society is rehearsing daily 
for “Aida,” to be given at the Acadamy 
of Music under the direction of Professor S. Behrens and 
stage direction of Mr. Grant, on November 7 and November 
12. The society now numbers nearly five hundred mem- 
bers, all of whom have been drilled for months in the parts 
they are to perform. 


its performance of 


nee 
The Leefson-Hille Conservatory of Music opened about 
two weeks ago with a larger attendance than ever before— 
that several new rooms in the Weightman Build- 
been added for the accommodation of new 
students. A pupils’ concert with orchestra is now in prep- 
aration and will be given early in the winter. Mr. Leef- 
son has been engaged by the Philadelphia Orchestra as 
soloist for one of its concerts. 
nernre 
The Fortnightly Club, under the direction of Maurits 
Leefson, is doing notable work this season. Rehearsals 
started two weeks ago with an unusual number of new 
and some exceptionally good 
The associate membership is also increasing to so 
great an extent that there is some thought of limiting it 
and forming a waiting list. The first concert is scheduled 
for January 15, with Leo Schulz, of New York, as one of 
the assisting artists. 


so large 


ing have 


membership applications 


voices, 


nre 
The Verdi Italian Symphony Orchestra announces a 
series of seven concerts, to be held in Witherspoon Hall, 
on the evenings of November 5, November 28, December 
19, January 9 and 29, February 19, and March 18 The 
orchestra is composed of prominent Italian musicians of the 

city, with Director Ettore Martini as conductor. 

ere 
Hahn Quartet is about to enter upon its third 
and an unusually busy winter is expected. It is 
booked for many out-of-town concerts besides a 
local series to be given in Griffith Hall. 
the Quartet remains the 
Hahn, first 
Mever, 


The 
season, 
already 
The personnel of 
same as last year, with Frederick 
violin; Lucius Cole, second violin; Harry 
and William Schmidt, ‘cello. Mr. Hahn has 
purchased a Guarnerius violin valued at $5,000, and one of 
the finest Torte bows in this country. 


viola, 


He will use the new 
instruments at all of his concert engagements this winter. 
eRe 
afternoon the 
Bellevue-Stratford opened on Oc- 
18, immediately following the concert by the Phila- 
delphia Orchestra. Clarence K. Bawden is the 
the The opening concert included a 
brillant program rendered by the Sextet, supported by 
the hotel under the direction of Victor Mer- 
ceron. The artists were Harriette Woods Bawden, Clara 
Yocum Joyce, Charles W. Tamme, William H. Pagdin, 
Henry Hotz and Lewis Kreidler. 
ere 

The American Guild of Organists will give four public 
services during the season and has also arranged for a 
number of ‘ The dean, the Rev. Julius 
G. Bierck, is most enthusiastic concerning the arrangements 
for the playing services, which will include organ playing 
by some of the most prominent organists from abroad. 


Ree 


The Swaab-Fabiani School of Music has prepared a very 
attractive prospectus for this season. The school, which is 


The third season of Tea Concerts in 
Viennese Room of the 
tober 
accom- 
for 


panist season, 


orchestra 


‘social evenings.” 


considerable of 


located at 1712-1714 Chestnut street, has opened with a 
large enrollment of new pupils. The violin department is 
under the direction of M. B. Swaab, who received his 
diploma as violinist and teacher from the Royal Conserva- 
tory of Music of Leipsic. He was also for a long time 
violinist with the celebrated Leipsic Royal Gewandhaus 
Orchestra, under the direction of Arthur Nikisch. The 
piano and vocal departments are in charge of Madame A. 
Fabiani, a graduate of the Royal Conservatory of Music 
of Naples. The school will give a series of musicales 
during the season, the first one to occur in November. 


HeLen W. HENDERSON. 





PHILADELPHIA OPERATIC SOCIETY. 


Philadelphia has a unique musical organization. It is 
called the Philadelphia Operatic Society, and has for its 
object the study of grand opera and its presentation as 
well, entirely by local talent. We have Oscar Hammer- 
word for it that “it is the only society of its kind 
in the world.” It was started a year and a half ago by 
a dozen or more musical enthusiasts, and has grown to 
such proportions that last spring it was found necessary 
to restrict its membership. There is a regular organiza- 
tion, with John Curtis, as president, and Prof. S. Behrens, 
an old operatic impresario, as director. It has its consti- 
tution and by-laws and is in a most flourishing condition. 
The first opera that was studied was “Faust,” which was 
presented last spring, many hundreds being unable to gain 
admission even to the spacious Philadelphia Academy of 
Music. After the opera a big banquet was held, and the 
society went to work at once to study “Aida.” This opera 
will be presented at the Academy of Music on November 
7 and 12, with a different cast on each occasion. The 
chorus numbers two hundred picked vocalists; there will 
be a ballet of thirty-six, trained in die. eager 
dances by Professor Newman; will be a ballet of 
slave boys; and a hundred or more National Cubihienies 
of the First and Third Pennsylvania regiments will act as 
“Aida” are as fol- 


stein’s 


especially 
there 


Egyptian soldiers. The two casts of 


lows: 


November 1. 
Isabel Buchanan 
Virginia Bisler 
Elizabeth D. Nash 
Frederic C. Fremantel 


November 7. 

RAGES casvcsivestcun Mildred Faas 
Amneris -Clara Yocum-Joyce 
High Priestess....Edna L. Crider 
Rhadames Charles W. Tamme 

«Henri G. Scott Frederic Ayres 

George Russell Strauss W. Preston Tyler 

-Lewis J. Howell T. Foster Why 
Messenger.........John H. Cromie, Jr. John P. Morris 


The society will have the assistance of the Philadelphia 
Orchestra, which numbers about eighty of the best musi- 
cians in the country. Most of the costumes and much of 
the scenery has been prepared for this production, and 
the stage settings has been loaned by 
Henry W. Savage. The Academy of Music has a very 
fine setting for the opera, built especially for the Academy 
stage. The Operatic Society have been rehearsing for 
some months, alternately Monday and Wednesday 
ings, in the ballroom of the Continental and Bellevue- 
Stratford hotels. Most of the already 
sold by private subscription for both performances, and no 
musical organization in the Quaker City has ever gained 
such prestige in so short a time as has the Philadelphia 
Operatic Society. As soon as “Aida” is over, the society 
will at once begin the preparation of “Faust,” which will 
be sung early in January, and will then study “Martha,” 
which will be sung in April. After “Martha” is given, the 
society will take up the study of “Lohengrin” “The 
which will not be given until next season. 
the present season 


even- 


seats have been 


and 
Huguenots,” 
The first season one opera was given; 
there will be four performances; and next season a local 
operatic schedule has already been mapped out, to include 
“Faust,” “Aida,” “Martha,” “Lohengrin” and “The Hugue- 
nots.” 





Josephine Knight for Gloucester Festival. 


Josephine Knight, fast becoming known as a most satis- 
fying soprano, has been engaged to appear at both per- 
formances of the Gloucester Festival, Gloucester, Mass., 
on February 25 and 26, in “Aida” and “Seven Last Words 
of Christ.” 








PHILADELPHIA ADVERTISEMENTS. 





Marr NASSAU 


SOPRANO 
10 South 18th Street 
PHILADELPHIA, PA. 
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THE HAHN VIOLIN SCHOOL | me sTERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 


(FREDERICK E. HAHN, Director, Formerly Firs 
Violinist od the Boston Symphony Orchestra.) 
Seveik Method a specialty. 
THE HAHN QUARTETTE 
1g24 Chestnut Street, 


Complete 
Write toe 


Pa 


musical education in all 
for catalogue. 


Puller Buliding, 10 South 18th St., Philadeiphia 


ANTHONY 


AND ORATORIO. 1535 Chestnut St., Phila, 


EDWIN EVANS 
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CLARA ANNA YOCUM 
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Orateric, Concerts, Recitals. Address, 63: 


S. egth St. Tel. sory W. Preston, Philadelphia, Ps. 





10 South 18th PHILADELPHIA 
EDWARD 


surreen VAN LEER 


Concert, Oratorio, Recital 
10 South 18th Street Phiiade! phia 
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The Italian Grand Opera Company’s Plans. 











The Italian Grand Opera Company, of New York, is management has given the opera a splendid dressing, as far as 
now completely organized and soon will begin its season, "8 ars The Philace Press 
The opening will take place in the International Theater, Excell i a re a ae ath ‘ 
Chicago, the night of November 4, and there will be an the sac : s in the temple (Act I) and the grand 


engagement of fifteen weeks. The extraordinary interest finale at the gates of Thebes (end of Act II) together 


already manifested by Chicago music lovers in this season #dmirable hist c and vocain pues of 8 nhs Sarai 
alis . pals redeemed what would otherwise have been a rather unsat 
of Italian opera foreshadows a great success. This theater, ae ; ra . 
. ctory per r s st | : era la 
which has a seating capacity of 2,200, is one of the best ge Academy of Music last ever ng by the It Grand O 
places in Chicago for grand opera presentation ( N f Italian singers, if at all beyond 
This company is composed of forty Italian singers, who m™edivere, could sing “Aida y badly, and last nights ¢ 
being a t 1 « t th maste k 
have enjoyed much experience in grand opera and are au , . 7 6 ; 
: nark e begu g of the uird and be mi f Gi 
fait in their respective parts. They will be supported by a, : i Se 
- dis ev thor as as Nn pos at 1 the y : | r 
trained chorus of sixty singers rate of humidity were responsible for the uncomfortable temp 
Ivan Abramson, the music director, is the best man who ture of 75 degrees ia the auditorium, but the packed galleries 
. } f a € ent stn tolerant 
could possibly have been chosen for this important posi , ke; a’ ia ; 
, I t p make urge a 
tion. He is a born conductor, for, be it understood, con- , ; ‘ _ m t f 


ductors, like poets, are born, not made. And yet, in this y tl 


e | ‘ s ine f the } 
instance, art has supplanted nature, for Abramson’s fine a Operatic Society, which is to give two perf neces of “A 
equipment is the result of exceptional talents and pro a f : as  * iter . ~ a 
rT y Miss S \ Signor C. Al 
digious industry, sedulous study and incessant practice. \ ; E | ’ 
ad a the 4 .. x ‘ 


During the three years which he passed in Germany he 





lived among musicians, in a musical atmosphere, and 
worked and studied. His ambition was to be a great con 
ductor, so he mixed with orchestral leaders and opera con 
ductors and investigated all the details of opera presenta- 
tion. He familiarized himself with the great scores of 
German operas, and then went to Italy to learn the scores 
of the Italian masterworks. He devoted special attention 
to the theatrical part of the work and mastered the stage 
business. He worked and studied along these lines for 
nine years. Then Mr. Abramson returned to New York 
and has since resided here For some time he was en- 
gaged in newspaper work, and was also interested in the 
atrical matters. He organized and managed a company 
which exploited Jacob Adler, the great Yiddish actor, who 
produced “The Merchant of Venice” in several New York 
theaters with success. Mr. Abramson was largely instru 
mental in organizing the Italian Grand Opera Company 
and in selecting the principal singers and the members of 
the chorus. 

Che object of this company is to give the very highest 
class grand opera at prices for tickets ranging from $2.50 
to 50 cents \ short preliminary engagement in Phila 
delphia and New York was very successful, as these press 


notices indicate: 














Probably never before has grand opera at the Academy of 
Music began the musical season in this city The Italian Opera 
Company's presentatior f Aida” last evening, to be followed by 
“Otello” on Saturday evening, may be considered as the begin 
of a seasor which p ss great things f the a Y g A rR 
lovers of the best in musk this city \ li's ever \i 
is quite the noblest work of its class in the field of modern Italian 
opera, and is always sure f a respectal audience, for its worth, 
in spite of who may be its interpreters The Italian Opera ¢ y 
is practically unknown in this city t 1 ge audience t ¢ 
in straw hats, regulation summer attire. and many other ewidences IVAN A DRA MSON 
that the summer season was still on in spite of the dignity of the 
occasion. It requires great artists to give great performance f Direct f the It Gr Ove ( f New York 
“Aida,” but it is quite possible f tl average singers to give 
satisfactory performance ft f \ida is ‘ f ‘ 4 h n M 
works which neve lrag: it is neither too too y » fexid 1 te , 
but strikes a happy medium betwe the ext r f old and new ' Sig 
‘Aida” is also an excellent era, as far as Philadelphia is cor j { the | king. + e Sig B 
cerned, to be given by a traveling company carrying no scenery r the R fis . elight Kk fl 
the fact that the Academy has a nplete setting of the opera, and and the A \ Ik ) 
naturally the stage looked well in all of the four acts. and t sed act hy ¢ ~ : f P @ . 1 

















ELECTION DAY 


NOV. 5S 


AT 2:30 O°CLOCK 


CARNEGIE HALL 


THREE FIRST APPEARANCES 


Philadelphia Symphony Orchestra 


75 PLAYERS 


conDbucToR CARL POHLIG oF sruerrearr 


KARL KLEIN RICHARD BUHLIG 


PIANO 
PROGRAM 


RESERVED SEATS 
Humperdinck Overture, “Heirath Wieder Willen” SOc to $1.50 
Brahms. . . . Concerto for Mone > tet Major; Boxes ... . $10 and $12 
gs 2c yury ac wid 


c On Sale at Box Office and 10 E. 17th Street 
Tschaikowsky oe e «ee « Gee me iolin Sale Opens Monday, October 28th 


STEINWAY PIANO USED 














the former to sing flat was most disagreeable, and his artificial breat 
ing im the great “Celeste Aida” spoil the aria The Philack 


Evening Telegray 


j. Fred Wolle as Conductor. 
The following extracts from San Francisco papers tell 
more of the concerts by the orchestra of the University of 


California, conducted by J. Fred Wolle 





Yes lay’s syr : ‘ k 7 at was « f 
the a < t An « a « and w 
tra i ‘” f work y Ss Elga M n 
‘ g. t ul s “ easing x I Sc 
sy! y i M t Cries Lyric 5S et was eV 
ent a k \ aying of ¢ stra. The 
was bet ttack i more f h than at 
. € ev - 4 \ W a een at bette aidlva 
tage W hethe Octot { s 
as see t sentimental and 
tates of s re I the beautif adag cantabile t the sy 
Pp ny 3} app { the fowing, expressive y 
1 di ed it with more tha $s wonte entiment. He 
“ s t Noct f the 
Ly s t { ) rn iw spirit a 
t Nort S 
‘ > 
k sk ‘ 2 tag 
k A " W ymphoni 
t mu 4 
Sisy \ and ght s 
i Pa t s ‘ 
i kk f y; Voltai 
i $ « of la s tak 
f ( i t a A 
t ‘ ! ' i Ww sk 
‘ y t 
[ : ‘ 
W I vas 
t 
W awa f 
« I 
‘ « 
: I . W 
“ 
te « “ ‘ 
’ ‘ ‘ 

De Guichard's Pupil Wins More Tributes. 
Edgar Allen Sc held | | f Arthur de Guichard 
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Peabody Conservatory Concerts. 
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for two pianos. 
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PORTLAND HEADQUARTERS, 
CRESSEY & ALLEN. 


Maine Music FESTIVALS. 
PORTLAND AND 


BANCOR HEADQUARTERS, 
@. H. ANDREWS. 


BANCOR. 


ELEVENTH SEASON, OCTOBER 3 TO 9, 1907. 


WM. R. CHAPMAN, 
OIRECTOR-IN-CHIEF. 


Editor Musical Courier:- 


My dear Sir:- 


BETHEL, MAINE. October 18th, 1907. 


Permit me to express to you my thanks end appreciation of your ex- 


cellent notices and criticism of the Maine Music Pestivals. 


I assure you 


the work of the Musical Courier is appreciated here. Your numbers for 


October 16th and 23rd, contain the best notices that I have seen of the 


Festival. The one that portrayed Calve and her home attractea much atten- 


tion. We all enjoyedthe representative you sent to us who made many 


friends for the paper by her kindly and gracious manner, Thanking you a- 


gain, and with sincere regards, I am:- 


Yours very truly:- 


William R. Chapman, - 





A CHAT WITH DAVID BISPHAM. 


of the announcement from England of the dis 
state which 


considerable part of the reign of Queen Victoria, 


A prope 


continuance of the world famous concerts, 


during : 
were given at Buckingham Palace by Her Majesty's com 


the famous baritone, has some 


to ofter 
Sitting in his study at The 
arrival in England to begin my musical 


mand, David Bispham, 


nieresting reminiscence 


Royalton he said: “From 


the time of my 
in 1890, I was received most cordially by the mem- 


careel 


bers of the royal family, all of whom have musical and 
irtistic predilections, and several of whom for years took 
active part in public performance in affairs with which 
1 was connected in London as soloist or as active member. 

Phe whom I 
knew, played as leading violin in the concerts of the Royal 
the 
irdent member of “The Magpies,” a madrigal club, corre 
the Musical Art Society of New York; and 


Christian the chorus of the 


late Duke of Edinburgh, for instance, 


Amateur Orchestral Society; Princess Louise was an 


ponding to 
the Princess 
tach 

Vhe 
patron ba Ps) ot 


ind to her 


used to sing in 
Choir 

at her own suggestion, the 
song 
| owe my introduction to the late Queen Vic 


latter royal lady was, 


some of my early recitals in London, 


toria, for whom I sang in private, both at Balmoral Castle 
ind at Osborne House. 


It is, however, to the present King Edward, who is the 


most ardent of opera goers, that I gratefully acknowledge 
Palace, at the 
On the first 
Madame Patti, 


Mesdames 


Buckingham 
the 


my Opportunities of singing at 


tate concerts, now functions of past 


ccasion, in 1895, | was associated with 


veral subsequent state concerts with 
Butt, Mari 
Davies, De 


and at 
\lbani, Eames, 
Messicurs 
Plangon 


Nevada, Clara Brema, and 


with Alvarez, Ben Lucia and 


But the most interesting and historical occasion was that 
May 24, 
Victoria, 


of the state performance at Windsor Castle on 


i890, when, on the eightieth birthday of Queen 
she and her family heard “Lohengrin” rendered by Jean 
Madame Nordica, 


all of us being 


ind Edouard de Reszké, Madame 


and myseli, afterward 
Majesty in the De 


appearing in their kingly robes of the stage and 


Schumann-Heink 


received by Het the drawing room, 
Reszkes 
looking as regal tl , 1 pe resent.” 
looKINg as regal as any of the many royal persons present. 
Mr. Bispham is the possessor of various gifts from the 
ite Queen, who was as keenly alive to musical interests 
life She 


being 


to aught else of her remarkable and reign. 


was usually most accurate, but, mortal, she had 


her lapses as well as another, and one of these—the only 
one she was ever known to make in regard to music—was 
many years ago, when the compositions of Schumann were 
to be known in England, though his wife, 


just beginning 


Clara Schumann, was already a favorite there as 


that at 


great 


a pianist. It is related the conclusion of a morn- 
music with Her Majesty, the 
Madame 


“And your husband, is he musical, too?” 


ing’s private latter, entering 


into a friendly talk with Schumann, naively 
asked 

Mr. Bispham smilingly resumed: “The royal lady would 
herself have been amused could she have known what a 


Southern negro ‘mammy’ said of her, and this is gospel 


truth. It was in 1897, when the Diamond Jubilee of 
Queen Victoria was bringing the world to London in her 
honor, and down at the Eden Musée, on Twenty-third 
street, there was a marvelously lifelike group in wax of 
Her Majesty, surrounded by her children. Well, a South- 
ern friend of mine, having a house in New York and some 
of the servants there from her plantation, brought her old 
nurse along for a holiday, and took her to see such sights 
as would interest her in this great city. Among them was 
the Eden Musée, and there the royal group was naturally 
a source of wonder. Suddenly the old mammy said to her 
‘Look hyah, missy. Dis hyah Queen Victory, is 
And on being informed that she was, she 
critically examined the royal countenance; then, 
turning with a puzzled expression, she exclaimed: ‘Well, 
fo’ de Lo’d’s sake, ef she’s ‘live still, how did they stuff 
her ?’—surely the finest compliment ever paid to a wax- 
work show.” 


mistress : 
she ‘live yit?’ 
again 





Grieg’s Songs Found. 
Lonpon, October 10, 1907. 
lo The 
According to the Stockholm Dagens Nyheter, it is now 
Scandinavia that MSS. of Edvard 
Grieg’s unpublished songs were neither stolen nor lost, and 


Musical Cotirier 


an open secret in 
also that when the late composer wrote from his Norwe- 
gian abode, Troldhaugen, near Bergen, the letter dated 
July 19, 1907, to Vilhelm Hansen, his publisher in Copen- 
hagen, anent the loss of his unpublished songs, the very 
MSS. were actually—without Grieg then being aware of 
it—at Troldhaugen among some other music which Grieg 
had with him when returning to Troldhaugen 
from his stay in the Danish capital. 

\ Norwegian friend of Edvard Grieg has given the fol- 
lowing explanation how the mistake must have happened: 

“When Grieg left Copenhagen for Norway, he missed 
two bound volumes of his published songs. Being under 
the impression that he had put the MSS. of his songs 
between the leaves of these volumes, and at the same time 


brought 


omitting to search for them among his other music, he 
came to the conclusion that they had been lost, and con- 
sequently wrote the letter to his publisher in Copenhagen 
After- 


wards, when Grieg found the so much searched for MSS. 


urging him to spare no efforts to recover the songs. 


among some other music at Troldhaugen he was in such 
indifferent health that he forgot to write and inform 
Villhelm Hansen that he had found the lost MSS. Hence 
the much ado about nothing.” HiLpeGARD WERNER. 


Bessie Abott in Cleveland. 
The Bessie Abott Concert Company, now on a tour, is 
having extraordinary success everywhere. The following 
paragraphs are from the Cleveland News of October to: 


Miss 
triumph 


Abott’s concert at Grays’ 
The Cleveland 
Her voice is liquid gold 


brilliant as noon 


Armory last night was a signal 

will be to hear her 
It is fresh as spring bloom and 
Few there be who sing the “Lucia” “Mad Scene” 
and Mozart's “Queen of the Night” aria as she sang it. May she 
ever retain the charming coloratura voice she now possesses! There 
will be enough Elsas, Isoldes and Salomes! Puccini is trying to 
beg her astray by offering to rescore “Madam Butterfly” if she will 


audience anxious 


again 


The pathway of such a wonder child is always beset with 


sing it. 
temptations. 

Castellane possesses a splendid tenor and sings with intelligence. 
Miss Gassoli is always delightful at the harp. The string quintet 
was a good filler—the best that’ any traveling diva has ever brought 
us. We should have a return engagement and show a great artist 
that we can turn eut a better audience than assembled at Grays’ 
Armory last night. 


The same edition of the Cleveland News published an 
extended interview with Miss Abott, in which the prima 
donna talked in a very entertaining manner of her career. 

The following paragraph is from a Cincinnati paper, 
and, as elsewhere, the critic was impressed with the art 
of the prima donna: 


The Bessie Abott concert last night in Music Hall made up in 
substantial at times brilliant merit what it lacked in attend- 
Sessie Abott proved her claim to being a high coloratura 
most extraordinary purity of intonation and flexi 
hility Her portamento was exquisite—her register even 
and of Its carrying power, too, was marvelous. She sang 
selections from the olc thrashed-out Italian operas—the mad scene, 
from “Lucia,” in which the flute obligato was beautifully played by 
Fritze—"Caro Nome,” from “Rigoletto,” and the duet 


and 
ance. 
soprano—with 

of voice. 


velvet. 


Louis P. 
from “Rigoletto.’ 





Savage Singers in Germany. 


American singers scored another distinct foreign success 
recently when Puccini's “Madam Butterfly” was produced 
at the Royal Opera in Berlin. The three principal roles 
were sung by American artists. Francis Maclennan had 
the role of Pinkerton, Putnam Griswold was the Sharp- 
less and Geraldine Farrar was the Madam Butterfly. Mr. 
Maclennan for three years had been one of Henry W. 
Savage’s English Grand Opera tenors and sang the tenor 
role in “Madam Butterfly” last season. Mr. Griswold was 
a member of Mr. Savage's “Parisfal” company. Both 
Maclennan and Griswold have been engaged for the Ber- 
lin Royal Opera under a five years’ contract. Mr. Mac- 
lennan sang his role in English by special permission of 
the directors of the German Royal Opera, and is further 
honored in his contract by being permitted to sing all his 
roles in English for one year, until he can master the 
German tongue. He remembered his former associates in 
the “Madam Butterfly” company with a cablegram to Mr. 
Savage. The English Grand Opera impresario takes spe- 
cial pride in the success of his former singers, many of 
whom are now singing in Europe. 
the popular members of 
3utterfly” company, and_ the 
in Germany will be read interest 
by all who have been following the work of the English 
Grand Opera singers. 


Maclennan was one of 
last “Madam 
success 


year's 
his 


most 
news of 


with much 





Mills’ Work on “‘ Voice Production.”’ 


Wesley Mills’ work, “Voice Production in Singing and 
Speaking,’ has received endorsements from many critics 
and reviewers. More extracts from the American press 
follow: 

As to the fundamental priaciples underlying voice production and 
their application, general and specific, with authority. 
Finally he considers the elements of speech and song, the hearing 
related physical and hygiene.—Washingtoa 


he writes 


a»paratus and mental 


Star 


The range of topics considered is wide, their exposition is lucid 
and the advice given to voice users is intensely practical.—Medical 
Record, New York City. 


Laryngologists and vocalists will find the book immenscly sugges- 
tive and practical.—Pittsburgh (Pa.) Times. 


The author gives to the practical voice user the clearest possible 
idea of the principles that underlie voice culture. It is in 
his suggestions how to make the wisest and most effective use of 
one’s natural vocal powers that the author renders his greatest ser- 
viee to his readers.—Eagle, Brooklyn, N. Y., February 18, 1907. 


The claims of general hygiene are also urged and sensible admo- 
nition is given as to the part which sane, healthy living may bear 
in the attainment of great art. These points, of course, have been 
dinned out before, but Dr. Mills is original in that he states a sci- 
entific reason for law he propounds, and states it in 
a terse but coherent way which cannot fail to be impressive.—Plain 
Dealer, Cleveland. 


every 


Grosse-Thomason Piano School. 


Berta Grosse-Thomason, head of the piano school bear- 
ing her name, established in Brooklyn, is one of the suc- 
cessful teachers of Greater New York. Madame Thomason 
number of assistant teachers among the pupils 

by her. The Morristown classes of Madame 
Thomason include young women and matrons of the 
fashionable set. During the season pupils’ recitals will be 
given both in Brooklyn and in the beautiful New Jersey 
town. 


has a 
trained 





Buffale Cheers De Pachmann. 
(By Telegraph.) 
Burraro, October 22, 1907. 
Great enthusiasm at the De Pachmann concert, in Con- 
vention Hall, Monday night. Artist recalled many times. 
Tremendous cheering. Vircinta KEEne. 
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GEWANDHAUS SEASON OPENS IN LEIPSIC. 





Letrsic, October 8, 1907 
The first Gewandhaus program of the new season, played 
October 8 and 9, brought Beethoven’s “Egmont” overture, 
a baritone scene and aria from Gluck’s “Iphigenie,”” sung 
by Karl Scheidemantel, of Dresden; the Brahms orchestral 
variations, op. 56, on Haydn's “St. Anthony” chorale; 
Hugo Wolf's songs with piano, “Der Freund,” “Gesange 
des Harfners” and “Weyla’s Gesang”; also the Bruckner 
second symphony in C minor. The greeting when Nikisch 
came to the stand for the public rehearsal was a most cor- 
dial one, and the “Egmont” overture, which was begun 
immediately, seemed to carry added depth of feeling as 4 
sequel of the greeting. The whole program then pro 
ceeded in fine humor, the Brahms and Bruckner numbers 
containing that which was deeply satisfying to a musician 
Scheidemantel was in good voice, and especially interest- 
ing in the Wolf songs, with Nikisch accompanying. The 
Gluck aria is beginning to show its considerable age 
nee 
Following this office’s cablegram of October 3, an- 
nouncing the sudden death of Alfred Reisenauer, there 
are as yet but few details to add. He had been touring m 
Russia and meeting with some of the greatest ovations of 
his career when he was stricken. He died at Libau and 
his remains were conducted to Kénigsberg, Prussia, by his 
pupil, faithful friend and assistant, Anatol von Roessel, of 
Leipsic. Your correspondent has been able to ascertain the 
extent of Reisenauer’s compositions. His earliest works, 
consisting, probably of smaller piano pieces and songs, 
were published in Russia, and are not catalogued by the 
Hofmeister “Handbook of Musical Literature,” neither 
are they definitely known by Reisenauer’s last publisher, 
Mr. Rahter, of Leipsic. Those earliest works were issued 
without opus number, as were many of his songs published 
in Germany. But when Rahter got ready to issue the “Six 
Poems” for voice and piano, he and the composer esti- 
mated them as op. 12, which number was adopted. The 
known works are as follows: Seven songs on Kastropp’s 
lyric rhapsody, “K6énig Elf,” published by Cranz, of Leip 
sic; six songs on Goethe’s “Wilhelm Meister,” published 
by Challier & Co., Berlin; five melancholy songs on Heine 
poems, published by Challier & Co., Berlin; eight wan 
derer’s songs on poems by Uhland, published by Challier 
& Co.; six songs published by Furstner, of Berlin; seven 
songs, op. 12, published by D. Rahter, of Leipsic; six bal 
lads and romanzas for voice and piano, op. 13, Rahter; 
travel pictures, op. ‘14, for piano at four hands, D. Rahter; 
fifty practice pieces for piano, published by Herrmann See- 
mann’s Successor, Leipsic. The works remaining in man- 
uscript include a piano suite in old style, played in London 
by the composer; a string quartet and a number of songs. 
These latter works will probably remain unpublished, in 
accordance with the composer's wish. He had conferred 
with Mr. Rahter about them, but finally decided that they 
might not add to his reputation, and declined the publish 
er’s offer to bring them out. 
neRre 
Reisenauer’s highly esteemed pupil, Sergius Bortkiewicz, 
of the Berlin Scharwenka Conservatory, has inaugurated 
a Reisenaur memorial concert, to be given in Berlin, No 
vember 1. Emmy Destinn will sing some of the late 
pianist’s songs, some of the piano pieces for four hands 
will be presented, and Weingartner’s “Gefilde der Seligen,” 
for two pianos, will be also included 
The Leipsic papers have all brought forth biographical 
notices, appreciating Reisenauer's great accomplishments 
and ranking him as one of the greatest of the present day 
pianists. There were times when he did play like a mon 
arch, and fortunately, these critics had not neglected to 
acknowledge that while he was living. Reisenauer’s death 
comes as a material loss to the piano educational interests 
of Leipsic, for in the arrangement with Anatol von Roessel 
as preparatory teacher and assistant, the “master classics” 
which he had established were coming to be really fruitful 
Mr. Von Roessel is a good musician, who was in position 
to profit greatly by his association with so distinguished a 
preceptor, and now the numerous admirers of his friendly 
personality will sympathize with him in the loss of both 
friend and leader. The young artist will continue both 
his public work as pianist and the instruction of those 
pupils who had been entrusted to him. 
zene 
Sara Gurowitsch, the eighteen year old New York cellist, 
has just honored Leipsic with her European debut. The con 
cert was given on October 8, with the Winderstein Or 
chestra under Mr. Winderstein’s own direction. The date 
and the name of the artist may as well be remembered 
for her playing must make her known to the musical world 
in a very short time. The details of her art, briefly stated, 
are an extraordinary musical fineness with great interpre 
tative vitality and thoroughly admirable school. The many 
volumes more to be written about her will be found to re 


volve principally around those points. The Leipsic program 
had d’Albert’s C major concerto, Bruch’s arangement of 
the “Kol Nidrei,” and the Saint-Saéns A minor concerto, 
after the orchestra had played Grieg’s overture, “Im 
Herbst.” Miss Gurowitsch was accompanied to Leipsic 
by her benefactors and guardians, Mr. and Mrs. Georg 
Lehmann, of New York, also George MacManus, of 
Seattle, a talented Godowsky pupil, who has been playing 
the young artist’s accompaniments while she was acquiring 
repertory in Berlin. Miss Gurowitsch is a pupil of Leo 
Schulz, of New York, though she must be also indebted 


to Mr. Lehmann for sound advice in the treatment of a 
stringed instrument. The instrument played was one made 
by the late Mr. Amati, of Cremona, who was not a patron 
of this paper, but seems to have been entitled to the ad 
vertising 


nnre 
Any singer who is looking for a truly impressive song 
will probably get satisfaction in time by writing to pub 
lisher Hansen, of Kopenhagen, asking him to bring out 
J. Backer-Lunde’s “Wo ist Gott,” on the following brict 
poen’ by Felix Dahn: 
“Wo ist Gott?’ 
Im Meeres Rauschen! 
“Wo ist Gott?” 
Im Eichenwald 
Kehr’ in dich und lerne lauschen 


Seinen Atem horst du bald! 


“Wo ist Gott?” 

Im Kindes Beten! 

Wo ist Gott?” 

Im Sternengang 

Und im Ruf der Schlacht-Drometet 


Und im frommen Orgelklang 


Wo ist Gott 

Im Duft der Lind 

Und im Lied der Nachtigall 

Und im Hauch der Frihlingswinde 
Ueberall im Welten-All 


Ihe composer is a young nephew of the late composer, 
Mrs. Backer-Grondahl, of Christiania. Hansen has already 


published a number of the composer's works, but judging 
from the quality of his “Venedig,” heard here on the same 
evening, they may not be all so strong The first named 
here is statuesque in its classic grandeut Phe Leipsic 


duet recital by the soprano Maja Gloersen-Huitfeldt and 
mezzo Magrhild Rasmussen, of Christiania, was the oc 
casion of the discovery of the Backer-Lunde manuscript 
Beautiful duets by Schumann, Gounod, César Franck, 
Kjerulf, Brahms and Tschaikowsky were produced, also 
solo songs by Backer-Lunde, Sinding, Kjerulf, Grieg and 
Perwinge. The last named is a Christiania musician 
who has arranged many Norwegian folk songs for his 
countrywomen. Grieg had also intended writing duets for 
them, and they had hoped to have his manuscripts for this 
season's programs. In a letter written to them four days 
before his death, Grieg asked for their patient considera 
tion of his frailty. He said he had been saving his strength 
in order to attend the Leeds Festival, but that he might be 
able to send the duets before very long. The singers show 
themselves good musicians, in command of very good 
voices under very commendable usage They have many 
European concerts planned for the season. They were 
splendidly accompanied in the Leipsic program by Arthur 
Smolian, critic on the Leipsic Zeitung 


en) 


[he contralto Ella Gmeiner gave a recital, with accom 
paniments played by Arthur Smolian. Five songs by Grieg 
Weingartner’s “Wallfahrt nach Kevlaar” (“Pilgrimage t 
Kevlaar”), Liszt's “Loreley” and six songs by Brahm 
were presented. Miss (Gmeiner’s voice is one of great 
natural wealth, and her recital furnishes many pleasing 
moments, but she shows a great disposition to force her 
voice and otherwise to indulge in what may be termed 
noisy singing The Weingartner ballad of the program 
is not great music, but it is very enjoyable and ought to be 
useful for repertory as a vocal piece of considerable length, 
alternating with songs 

meme 

Leocadie Kaschperow, the Russian woman pianist-com 
poser, piano pupil of Rubinstein, and latterly composition 
follower of Glazounow, gave a recital with the assistance of 
the cellist Heinrich Griinfeld. Besides standard solo works 
the composer produced in public for the first time her 
third piano and cello sonata, op. 6. The sonata has much 
of musical value, with the piano carying the lion’s share 
The cello is not always well written for, and Griinfeld had 
not learned what was written. As he didn't decide wher: 
the phrase began or ended, the cello part seemed more 
rambling and less inspired than it really is. Miss Kasch 
perow’s printed compositions are two sonatas for piano and 


cello, a piano trio and a symphony, all published by Besse! 


of St. Petersburg. She has a piano concerto in manu 


script. She recently played the concerto in Berlin at a 
concert which also brought out her symphony. As pianist 
her playing is not entirely faultless, but it has a manner of 


authority which plainly shows the intellectual musician 


Rae 

rhe string Quartet comprising Arno Hilf, Alfred Wille. 
Bernhard Unkenstein and Georg Wille played the first of 
a series of four concerts that have been arranged by the 
Hugo Sander Bureau. Besides a Mozart C major and the 
Grieg G minor quartets, the Max Reger trio, op. 77, for 
violin, viola and cello, was presented. The Quartet played 
most interestingly, and within a season or two should have 
a large and steady following on the part of the Leipsic 
public. The Reger trio is an immensely valuable compos: 
tion of perfectly sane, wholesome and beautiful music 
rhe composer, who was present, was called to the platform 
to acknowledge the compliments of the public (mong 
the well known local musicians present at this first cham 
ber concert of the season were noticed Mr. and Mrs. Hans 
Winderstein, Dr. Anschiitz, of the Bach Verein and Ge 
wandhaus management; organist Karl Straube, of the St 
Phomas Church; Mr. and Mrs. Reger, Mr. Schaefer, of 
the Belaieff publishing house; Stephan Krehl, Prof. and 
Mrs. Hans Sitt, Adolf Ruthardt, Max Wiinsche, Fritz ver 
Bose, Amadeus Nestler, Dr. Roentsch, business director of 
the conservatory; Mrs. Robert Hansen, P 
Alois Reckendorf, Oswin Keller, Leo Grill, ¢ 
Guthaus, Prof. and Mrs. Julius Klengel. 


nz ne 


aul Sussdortf, 
lara Schmidt 


Ninon Romaine Curry, the gifted pianist, who has spent 
the last two years in Leipsic, appearing occasionally with 
orchestra in German cities, will make her formal Berlin 
debut on November 16, with the Philharmonic Orchestra 


She will play the Grieg concerto and the Liszt concerto in 
FE flat major The contralto Emeline Klennen, of New 
York, who has been here for some years under Mrs. Carl 
Alves, will sing twe groups of songs by Brahms, Grieg 
Wolf, Strauss and others GENE EF. Simpson 


A Bennett Pupil's Success. 


Vernon Stile one Of the principal tenors of He 
W. Savage's Opera Company, which is now filling a ort 
engagement im the Garden Theater, New York City. ha 
won the warm praise of every critic who has writte 
ibout his work i Madam Butterfly Several ft 
newspapers have stated that Mr. Stile pent four ye 
m Italy and received instruction from a famous t 
of Milan. This is an erroneous statement Phe admired 
tenor was born im America, received his entir iusical 
education in this country, and never has been abroad 
His only teacher is S. G. Bennett, of New York City 
All that he is and expects to be he owe to this success 


ful teacher Mr. Stiles sang with the Bostonians three 


years and then spent three years on a Colorado ranch 
alter which he returned to New York and resumed h 
study with Mr. Bennett. Recently Mr. Stiles signed a 
three years’ contract with Henry W. Savage, and already 
has become one of the favorite tenors of his company 
Che music critics, in praising the handsome stage pres 


ence and fine voice of th inger, take occasion to com 


mend his method. indirectly, they pay a very high tribute 


to S. G. Bennett, whose hig! reputatior own t ill 


readers of Tue Musicat Courres 


De Macchi and the National Opera Company. 


The National Opera Company, ¢ de Macch presiden 


ind musical director, made a record iring its first season 
in the early summer of th year Lhe compa xv 
nm five week n Rome, It p iting 
thirty-two opera with seven double il [he seasor 
sugurated with Martha June 1 and « et ! 

1 he Barber ot Seville” and Cavalleria Rusticar 
(double bill), July 7 The orchestra was mad ip of xty 
musicians and there were forty-five ngers im the i 
The principal artists of the « mmpany included: Sopran 
Maria de Macchi, Bianca Morello. Marie S ] | i 
Allegr Katherine Carylna, Elisabetta Celli and Car 
Gualdelli; contralti—Else Marchesini and Maria Be 
tenori—Tvo Zaccari, Giuseppe Gaudenz Alberto Caf 
Armando Caprara, Riccardo La Rosa and Filipp 
Grandi; baritone France Federici and Ermann Bene 
dett bassi—Giu eppe Tansini and Carlo Rossi Mr. cde 
Macchi recently returned to New Yor! caring numero 
tributes from the R nm pre nd p c on the cee 
of his venture 

André Benoist Played Grieg Concerto. 
André Benoist played the Grieg piano concerto at a con 


cert given at the Waldorf-Astori: Saturday, October 1 


for the benefit of the Nurses \iumna { the Lebanon 
Hospital. Mr. Benoist had the a tance of an orchestra 
of sixty-five, under the direction of Edwin Goldman Hi 
performance was warmly applauded, the audience recallin 


him several time 
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CARL POHLIG’S CAREER. 
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Philadelphia Orchestra forces 
week at its first 
personality 
latter 


ig who led the 
victory. last two concerts 
Scason, 18 a le and 
that 


and musical 


ader whose 


past 
this 


the 


alike interesting. It is of 
Pohlig’s personal 
these 


« in Philadelphia 


sketch treats; 


columns as acquaintance 
February 
Weimar, 


mu 


Feplitz, in Bohemia, 


mainly spent in 
general and 


gymnasium 


ication, both 


sical course in the 


a student for two terms in 


here were evidently strong aca 


amily His brother is professor 


University of Bonn; his brother 
of Leipsic 
devoted 


gymnasium, 


the University 
‘arl Pohlig were 
tending the 
received as a pupil by 
drawn into 


full 


ma 


an early age 


gained a share 


Hung 


were 


Weimar and he 


the arian ster 
the 


indeed, be re 


wien trom 


e and friendship greatest 


after life Hie must, 


11 


probably as much as any 


t traditions in their purest 


Alexander, Grand Duke of 


rt, Pohlig was absolved from 
studies 


n much abused 


vermitted te irsue his 


rman youth 


who 
But 


were re 
the 


the master on 


many musicians 


great Hlungarian privi 


invited to his 
accorded to few 
ig, Von 
Pohlig, 


who < 


being accompany 


imeys Of an earlier 
Rubin 
d’ Albert 
on their 


Weimar 


Bulow and 


there were 
others, irried 
master to Rome, 


travels, as virtuoso, 
Italy, 


ambition 


ne pianist lack first 
Austria, Russ candina 


sut another 


nany via and and 
verywhere 
interpreting the or 
ipellmeister in 
associated 

Opera He 


it the 


elsewher 
Gratz, 
with Gus 
was 
Covent 
re he was called 
g the artists. With 
nd Stuttgart he 
mphony concerts 
rt. Incidentally 
hief cities of Get 
nian Ch nost important of 1 ere undoubtedly 


e Philharmon cel 1 Berlin and the 


concerts m 


the same city given on the occasion of the recent Schiller 
Centenary Celebration. 

As a composer of large orchestral forms Pohlig made 
debut with a symphonic poem in four movements, 
originally entitled “Per Aspera ad Astra.” The success 
of its production in Stuttgart in December, 1902, led to 
It was published by Leukart 


his 


performances in other cities. 
in Leipsic. 

The directors of the Philadelphia Orchestra must be 
congratulated on. their their 
In Carl Pohlig the orchestra has gained a leader, and the 
ability, of thorough equipment 


choice of new conductor. 
city a musician of tried 
and training, and of a distinguished reputation. 
modern German 
for the 
must be 


His sym- 


pathetic attitude toward composers im- 


classic masters. In- 
of a temper equally 
modern ex- 


want of 
ideal conductor 
to the tried 
He 
or rather, he 


plies no homage 
deed, the 
responsive and to 


nor 


masterpieces 
can be neither a 
must be of both parties. 


a conserva- 
Pohlig ap- 


periments radical 
tive; 
such 


pears to be a man 


George Hamlin’s Recital in Chicago. 

Hamlin opened his 1907-’08 season on October 
House, Chicago, 
Mr. Hamlin’s program was 
consisting of 


George 


the Grand Opera to a most appre- 


and cultured 


13 at 
Clative audience 


interesting, eighteen numbers, ar- 


a manner to reveal the beauties of cach number 


Spee ially 
ranged in 
contrast and attesting to the fact that there are 
art of song or technic that Mr. Ham- 
lin cannot surmount. The program opened with Haydn's 

In Thee I Bear So Part,” followed by Anthony 
“Phyllis Has Such Charming Graces.” These two 
interpretations and led 
the the impressive aria, “The Trumpet’s Loud 
Clangor,” by Handel, which in the sustained legato and 
fervor displayed at once the versatility of Mr. 
Following old German 
and Schumann numbers. As 


by artistic 
10 difficulties in the 


Dear a 
Young's 
artistic 


numbers received superbly 


way to 


dramatic 
Hamlin’s art. 
and two Schubert 
German lieder Mr. Hamlin is unsurpassed in his ability to 
interpret the and although this recital 
was given mostly to songs sung in English, the Schubert 
‘An Eine Quelle,” Schumann's “Auftraege,” “Die 
Linde Thal” and from Old German; 
“Botschaft,” Kahne,” were all 
the order, “Im Kahne,” the 
voce acme of perfection. 
aria, “Le Roi d’Ys,” by 
Mr. Hamlin 
Following ‘came two new 


came some songs 


a singer of 
true lieder spirit, 
and 
“Lindenlaub,” 
“Im 


im 
Brahms’ and Grieg’s 
particularly in 


the 


gems of first 


mezza work of which was 
The next number was the French 
Lalo, 


equally 


and in this brilliant composition was 


artistic and convincing. 
songs (in manuscript) by Rummel, 
titled “Across the Hills” and 
much beauty, both of theme and harmonic 
which is a beautiful soliloquy with a very dra- 
or harmonic treatment 
fitting the mood and 
effective. In 
matter is 


sung in English, en 
Soth 
treatment. In 


“Twilight.” contain 
Twilight,” 
ending, 
ultra-modern style 
the Mr. Hamlin 
Hamlin’s interpretations 


matic with accompaniment 


of the and subtly 
was notably 


the subject 


spirit of text, 


all Mr 
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always perfectly assimilated and absorbed and the phrasing 
outlines both word and tone with the utmost finish, pro- 
ducing always a work of exquisite art. The five closing 
numbers, all in English, were Manney’s “May Morning,” 
with its-fine rhythmic sway; two numbers by Loehr, “My 
Ship that Went a Sailing” and “You Loved the Time of 
Violets”; “Day Is Gone,” by Lang, and “Hail, Bounteous 
May,” by Branscombe. The cantilena, the exact and deli- 
cate manner of phrasing and tonal coloring, combined with 
a rare musicianship, and as fine a command of mezza voce 
as one might hear in a whole season of recitals, brought 
to a close this opening recital of Mr. Hamlin’s, which will 
long be remembered by his audience, who were so in- 
sistent in their encore demands that more than half the 
numbers had tu be repeated. The accompanist was Edwin 
Schneider. Mr. Hamlin will give a second recital at Music 
Hall, Chicago, on February 9, 1908. 





Successful Sight Singing. 

Mary Fidelia Burt, at her studios, 1202 Carnegie Hall, 
and 48 Lefferts place, Brooklyn, has opened her successful 
courses in sight singing, ear training and musical stenog- 
raphy for instrumental and theory pupils, both 
adults and children. The normal course for teachers of 
music in public and private schools she has found of spe- 
cial importance and benefit to pupils from nearly every 
State in the Union. To realize the efficacy of her teaching 
and her method, one has only to cite the case of the many 
aspirants who have been rejected at choir and solo trials 
for poor reading, and after a season with Miss Burt have 


vocal, 


secured excellent positions, even becoming the leaders of 
their choirs or quartets on account of their sure and accu- 
rate reading. Among other instances are those of tone 
deaf children, who have been pitiably embarrassed or even 
“left back” in the schools that make much of music, and 
under Miss Burt’s skilful tuition have become the musical 
leaders of their class and school; and again, discouraged 
vocal and instrumental students, seemingly devoid of any 
musical ear or sense of time or rhythm, becoming the shin- 
All these practical 
“By their fruits 


ing lights of their teachers’ studios. 
demonstrations make good the wise saying, 


ve shall know them.” 


ROSS DAVID 


Tenor—Opera and Concert 
NOW SINGS AND TEACHES THE METHOD OF 
JEAN de RESZKE 
22 East 22d Street—’ Phone, 213 Gramercy 
(Authorized Pupil) * 








NEW YORK 





ALOIS TRNKA, 
CONCERT VIOLINIST AND INSTRUCTOR 
OF THE SEVCIK METHOD. 
Graduate of Prague Conservatory under Prof. O. 
Sevei 
514 Lenox Ave., HF 


THE FORD SCHOOL OF EXPRESSION 


EDITH CLINE FORD, Director 
4 West 40th Street, New York 

Development and plac of the speaking voice, gesture, 

pantomime, literary poo Bok Dancing my howe at, Class 

and private instruction. The work ‘es of great practical 

pe ttothe + pat of voca/ muse, and to the man or woman 

pete ge cly in any capacity, and also to those seek- 
ize gene eulture. 
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Madame Sembrich and David Bispham on Visiting Jury. 
gins Oct. agth. 

108 Montague St., Brooklyn, New York City. 
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Spokane tor. Two of his most famous pupils were William Sherw f Quartet for November 14 5 ieieei Cicitied | seis cea ae 
‘ 


















































Chicag and Amy Fay, bot! aking brilliant ca rs “ appea t t ve ) The * w work nder 
Sroxane, Wash., October 10, 1907 Murile Eivy: st - s pleat, © So os 7 \ Cr there is every | on 
For the purpose of forming a permanent rchestra as a stock Americar iebut this season, is expected to appear in concert fa rofitable a ntet e 
company to guarantee sixty concerts, to cover a period of twenty Spokar 1 letter received from M. Rabinoff stating at a x I na : r x f t sua imber 
weeks, and as a preliminary step to bringing Paderewski, Herbert ments are being made by which she is to come to the N wes x . , 4 sw ater 
Witherspoon, the Chicago Symy ny Orchestra and Louise Homer spring Miss Elvvn is an Ar an. t Texas S t P N Madame Ma la will 
to Spokane, a movement has been started try Hans Dressel, and Euroy t the teachers As rex ghest r sing r f ‘ Maud Pow N $ Ap 
will be supported by the Chamber ( e and the 150,000 Club abroad It was he 1 g which ted Kaiser W I ‘ k est A fte ‘ cw 
The company will be known as Spokane P irmonic mark t ge that A n i t x t a \\ ( Kreisle und Bauer in en 
the capital being $60,000. It is purposed to have a symphony genius would t stand, as she t er 8 s I H < eas e engage 
chestra of twenty-five picked musicians Dressel said that this rt Wagner Clut { Spokane scored an artis ! W tra, f t cert ate 
will lead to the ultimate object of es g regular symphony ast recital, whe t gave its members a friends t { M 
concerts, oratorio and operatic performances in the Northwest, listening to three artists—Eugene Bernst Alexa . k M M M I ‘Bp gha ire among 
guaranteed by an orchestral association fo insure first rate per and Hans Dresse! n concerted numbers of beauty and ex t ‘ { t M I h 
formances the musicians forming the orchestra will be obliged to solos, drawn fr the works of t fore st Russiat $ ! the First Met t Chu 
become stockholders in the company Prof. Frank A. Schoe r, w was recently clected by t t M I M. Walker, a urrived here afte n extended 
An opportunity which will appeal to every music teacher and of Education to t German de>art nt of the high x ta t ! und. a retir ef musician of 
student in the three States of the Northwest s to have charge f all « ses it sik and f the rat t the | ted S ‘ \ Walker As ‘ evera ars in 
Whitman Conservatory of Mus at Walla Wall the story of t m \ ‘ ‘ t it ‘ ‘ cas Her 
Spokane, which purposes to establish a public comy in the regular Hart ! . 
be open to pupils of every teacher of AY al societies, a ba th ‘ t e lto ft ! E. N 
Oregon, Washir n and | certain cor this work 
offered consist in a year’s free musical educati I M 1 a new female barit 
and board, a prize worth at least $25 Each te s< She w ng at t < gz recita t th Pilg ( x Salt Lake City. 
ileged to nominate ne pupil to tak mart in the gat ‘ In speak f Profe r XN : I A I ( o 
more nominees appear, the nservatory f music will furnish free young y s sure ¢t be a wit She has not niy fine M : ( + t T abe M Z f 
entertainment for all contestants and will provide disinterested out tralto vox f power and sweetness. but sl has the w t t w It w t f . t wive ¢) 
side judges One evening bey M Py pe 
will be given to the comp a. Licey = ciate a seat ( Mad ( 
tition in piano and the nex . h gra anne 
evening to vomwe . z ‘ « "7 
The f ‘ f 
at the Washington State ¢ ' ama 
lege at ar nas «beg 
its season W. B. Strong is , ant 
organizing the band with t I : 
some promising materia - t t ae 
sight. Prof. Herbert K i, ge, ft aniist 
1 wo 
brough has been induced to ~ t 
forego the year's leav rf ‘ s ‘ Ww 
absence granted last Tune, f ‘ ! 
and will continue his work ting t 
as head of the piano depart ft 
ment Mrs. Kuria St ¥ be ¢ y t 
will continue as head of the ah 0 
department of voca t t 
The work of organizing a f et M 
drilling the glee clul “ wi t 
begin two month earl i 
than before The May fest I 
val chorus will be repeats t 
and ne of the big attra f New Y t 
tions will be the Chicago ‘ f 
Symphony Orchestra » t f 
One of the prettiest s . 
ety affairs of t yea wa a. | Met t I 
the wedding ecept f Shes : t, and W 
150 guests given by Dr { W t. lef 








Mrs. C. K. Merriam, at t oe iis . : t resent 
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ome, 1311 Seventh avenu } t ra t 
for Dr. and Mrs. R. | Braums Wretprnc tHe Baton ‘ wt 
Thomson, on their retur . ‘ 
from California Tok s Brahms was a gifted and 1 fic composer, but he w ‘ t it M 
in the reception sketches were drawn from life and exaggerate neither Brahn jue “s 5 t ! ( 

Mrs. N Fred r 

Mrs. Alfred Coolic lining room Mrs. Cha te erament. whict tist t " \ 
ance and Mrs 1 esided, Miss Br li et K ghte I f \ h ‘ ' 5 
Clark assisting. Punch was served in a nook in the Kirchner’s » Ovchest Sack » P ' ‘ oO ‘ % | , 
W James Howells and Mrs. Edgar Strong The (x 1 where she will «pe t P t x x 
gown of white lace over white silk, with touches of lace Conservatory of Mus S be mnanied e K f P 

Mrs. C. S. Voorhees entertained at a promenade musicale in her Creney wi “i take t irs r™ { st t : t ‘ 
home, 1211 Fifth avenue, for Mrs. W. ¢ Duell f Chicago, Octo Leipsic conservat test t M 
ber 11 The affair was the most e! rate f the week Miss Ser Francis Walker has returned t - kar {ter a scat t ' t ‘ ' ‘ ' ace { 
ruys, a graduate of the Roval Academy of and of Brussels, East. He has planned t sutt t rection it Me . at ‘ . H t . te 
sang and recited The afterr n sar for Mrs. Voor Club at Colfax the Treble ( f Spokane Or ft t w ire H. I ' t se ‘ “ 
hees’ quests Miss Serruys, who mace ppearance before of t } <d : t t x ' 

a gathering of Spokane society has a st sic and tl chorus of 

dramatic art that is distinctly haracterictic f her foreign bi Tolbert Eugene A ba terme t « H 

and training earlier study was . nt Cir nati ( t f™M M : € a 
Fugene Bernstein anist, and Alexander Saslavsky, violinist, of and in Chicag : . 

New York, who have been in Spokane for thfee months, gave a Edward Baxter Pes f Bostor appear in Spok Nove ‘ w . sf alt Lake 

farewell recital in Central Christian Church a few evenings ag ber 9, at a piar ta He es nder th i f ‘ . . : n M . ive f 

They were assisted by Pearl Hutton Shrader, soprano soloist; Miss Sunday-school classes of the First Methodist ¢ fw tne . ' ‘ rtint nt State 

Lease and Miss Huntington, vi Hans Dressel, cellist, and an Mrs. E. H. 5S n and W. E. M ' the teachers Among the t t t ‘ t re Madas Gadsk 

orchestra composed of young musicians under the direction of Mr Frieda E. Peycke, a niece of Mr. and Mrs. R h Dorr f ‘ Ba ‘ U ' Ne York Sy 

Saslavsky, the accompanist mn the being Mrs. J. P. M Spokane recently She is a membsc f the staff of the Cons tory U str J t I ‘ tie mag 

Richards. The progr was one of variety, a veritable “congress of Music in Chicag 4. W . . g test the hee be wit 

of music,” as it were, ranging from the dignified examples of the . f f 

older German art of John Sebastian Bach to the melancholy exen Ar . ! ‘ . 

plifications of the modern Russian school of Rubinstein and Techai Tacoma. to No. § ' { aon : 

kowsky; with France represented by Gounod, Godard and Saint Tacoma, Wash., October } 

Saéns, and America by a delicious bit from Mrs. H. H. A. Beact The musical seasor pened with the annual concert of t Seattle. 

Prof. A. W. Cords, of Steinway Hall, Chicago, has come ¢t Ladies’ Musical Club, which brought out an audience of near ~ “ oO : 
Spokane to take charge of the First Baptist choir and assume the a thousand to enjoy program that introduced several newcomer ie le Butler g . t organ recit f ¢ sea , 
directorship of the City Temple School of Music, succeeding Prof. and gave a fine outlook for the year under the leadership of Mr: the Trinity | { f : 4 assisted by Bowman R 
Frederick W. Mueller. Professor Cords comes from a famous Frederick W. Keaten, the new 1 lent. The club » conti iY ‘ , f , 
musical ancestry, of which Louis Deppe, of Berlin, Germany, at to give concerts fortnightly, and w ts members I t at ( - Society took 

Olive Me pla Sey G Opera H ‘ inder tk ection 





tained an international reputation as a piano virtuoso and ingtruc- the benefit of two artist -ecitals, hav 


~ 
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Hamilton Howe. Louis Dimond, pianist, of the Columbia ‘American Composers,” “Spring Music,” “Water Music,” “Classic 

{ Mus was the soloist. Mr. Dimond played the first and Modern Opera Compared,” “Easter Music,” “Dance Music,” 

of Rubinstein’s concerto in D minor “Christmas Music” and “Folk Music.” The committee in charge 

i Scheetz Craig has organized the Capitol Hill Conservatory consists of A. Kathleen King, Harriett Fitch, Mrs. Charles W. A. 

n Seattle’s most exclusive residential district and is Ball, Mrs. G. Griffin Lewis, Mrs. John Nichols, Jr., Mrs. Hamilton 

with a strong faculty. Marjorie Miller, a pupil of César S. White and Jessie Z. Decker. 

head of the violin department; Juliette R, Sass, a Richard Grant Calthrop, baritone, gave a recital at Rome last 

id Reginald W. Martin, piano and organ; Nellie Friday evening. Professor Calthrop gave an interesting program 

and one well calculated to show his fine voice and mature art to 
advantage. He was assisted by Harry Leonard Vibbard, pianist. 

Louise Nellis Foster has returned from a summer spent abroad 

ayed Grieg’s G minor and Tschai with her old teacher, Madame Cappiani. Madame Foster reports 

dD. 8. C. a bright outlook for the coming season. Her studio will be in the 
Betts Building. Freperick Vv. Bruns. 


the Fletcher method; Harla Sloan, mandolin 
Craig conducts the vocal and choral departments 
lege of Music String Quartet gave a recital, 


Syracuse. 
St. Paul. 


Sr. Pavt, Minn., Octeber 18, 1907. 


Joxon Srraeer, Syracuse, N. Y., October 16, 1907 
of importance during the past week were those 
umann-Heink and Francis Macmillen. Madame 
sang before a crowded house at the Wieting last 
and, as usual, completely captivated her audi- 
g@ new can be said of this wonderful woman, but it 


Iwo local recitals of more than usual interest have occurred re 
cently, one a joint recital by Lewis Shawe, baritone, and William 
W. Nelson, violinist, at the Town and Country Club, and the other 
a vocal recital by Jessica De Wolf, at the House of Hope Church on 
the evening of October 8. St. Paul is certainly fortunate in pos- 
sessing artists and teachers of so high a type as these three. Mrs. 
De Wolf constantly illustrates in her own singing and in that of 
her pupils what splendid results can be achieved when brains and 


1s the years pass her art becomes greater and 
chensive than ever. From a group of Schubert songs 
from Wagner and Meyerbeer, and from light, quaint lyrics 
s to songs of Liszt, there was always evident 


nderful voice, control and whole range of emotional activity. 


pleasant surprise A quiet, unaffected intelligence are united with indomitable perseverance. Mrs. De 
Wolf's pianissimo and mezza voce effects are exquisite, and it is 
small wonder that pupils have come from Nebraska, Wisconsin and 
the Dakotas to study with her 

St. Paul is lamenting the loss of Mrs. Frank Hoffmann, pianist, 
who has signed a three years’ contract with Madame Schumann- 
Heink 


The Schubert Club opened its season with a reception called 


wed that his accomplishments were of 

» truly was a great violinist—great not 

" th i not given him the breadth 

yme of his compeers possess. Fortunately, 

ich he .thoroughly grasps; and both from the 
rpretative standpoint he makes his playing a 


ence The andante and finale from the Mendels- 


group of shorter numbers by Schubert, Handel “President’s Day” at the residence of the vice-president, Mrs. C. 


E. Furness, on Wednesday afternoon, October 9. Miss Hope’s Ladies’ 


interesting parts of the program Rosina van : 2 
Symphony Orchestra furnished the program in its usual finished 


ted Macmillen 
Adolph Frey and Ernest Mahr, of the University eeepc 


for the near future It is planned to give St. Paul is promised a veritable feast of good things during the 


natas for piano and cello. These two present season. The Symphony Orchestra, N. B. Emanuel, conduc- 


y F “e ® 
interesting evening is assured tor, has been augmented to sixty-eight men and has a three years 
nine years at the Park Presby guaranty fund of $25,000 a year, which may be increased if neces 


Si Ss . sy ies are » : a > . ay 
organist at the Firet Methodist ary even symphonies are promised us and a most enticing array 


of overtures, suites, symphonic poems, etc., are presented in the 
sity faculty, has been engaged "°¥ PF spectus, just issued. The assisting artists are: Katherine 


» 7 > he . 4 a » > , 
lub and director of the University Gordon-French, soprano, November 19; Katharine Goodson, pianist, 


Adkins is one of the prominent December 10; Schumann-Heink, January 10; George Hamlin, Janu 


ary 28; Rudolph Ganz, February 18; Jean Gerardy, March 10, and 
Fritz Kreisler, March 31. Another list is presented by Mrs. F. W. 


the soloists at the symphony 
Snyder, who brings Bessie Abott, followed by Josef Hofmann, Olive 
Fremstad, Paderewski, Sousa’s Band, Samaroff, Melba and probably 


one of the opera companies in the spring 


1aroff has been engaged to give 
All of these engagements are 

Morning Musicales. 
igurate a new plan for their fort- The Choral Club has not yet issued its prospectus, but will give 
1 place of the various concerts being three concerts, beginning with “The Messiah” on December 26, with 
each chairman choosing her own Sybil Sammis, Christine Miller, Reed Miller and Arthur Middleton, 

ne general committee having in 48 Soloists. The other works will soon be announced 

grams and choice of performers De Pachmann is booked at the new Auditorium on October 24 

the committee will consist of one of under the management of Arnold Somlyo, of New York 
ng special programs, alternating with a special program L. B. D. 


St. Louis. 


Sr. Lovis, Mo., October 19, 1907- 

The Morning Choral Club has a new interest in its project to 
organize a great chorus of the people. This will be formed from 
all classes and from every part of the city. As fast as the secre- 
tary receives applications for membership they are enrolled in the 
class desired and for the north, south or central portion of the 
city, as preferred. A well-known instructor will have charge of the 
choruses as a whole; the several classes will be taught by members 
of the club. The result will be uniformity and the classes can 
meet on a full program at short notice. The membership fee is 
nominal. 

Charles Galloway gave the first in a series of free organ concerts 
October 6. Mr. Galloway was heard in a recital at Fry Memorial 
Church October 17. 

The Amphion Club has !aid out a promising season’s work. At 
its first concert Olive Fremstad and the cellist, Gerardy, will appear. 

Victor Lichtenstein, director of the string quartet bearing his 
name, has for seven years supplied the music for the Ethical So- 
ciety. This season’s work opened on Sunday morning, October 13, 
The numbers were: Arioso, Handel; Minuet, Mozart; Andante Can- 
tabile, Tschaikowsky; “‘Saeterjentens Sondag,” Ole Bull. 

Harry J. Walker has under his management the Thomas Orches- 
tra concerts, which are booked for December 2 and 3, January 27 
and 28, April 6 and 7. Also two Kubelik concerts—Sunday, Novem- 
ber 24, at the Olympic Theater, and Saturday afternoon, Novembe: 
30, at the Odeon. 

My last letter contained a brief mention of the Joseph F. Sheehan 
Opera Company. It is still with us and attracting gcod audiences. 
The repertory includes “Il Trovatore,” “Faust,” “Martha,” “Car- 
men” and “Rigoletto.” 

Georgia Lee Cunningham, for several years soprano at the Second 
Baptist Church, and a favorite in musical circles, after three years 
devoted to concert work, study and teaching, has accepted an offer 
from St. John’s M. E. Church South. She will continue to give 


Whole Family Cured 


Of Eczema, Heat Rash, and Falling Hair—Different 
Ones Troubled—Cuticura Proves Invaluable. 


“My wife had eczema on her face for five or six years. 
We had read so much about Cuticura Remedies that we 
thought we would give them a trial. We did so, and it has 
now been about four years, and she has never had a sign 
of eczema since. I myself used Cuticura Soap and Cuti- 
cura Ointment some time ago for falling hair. I now have 
a very heavy head of hair and it does not fall out. We used 
Cuticura Remedies for our baby, who was nearly bald when 
young. She has very nice hair now. She is very fleshy, 
and we had so much trouble with heat that we would bathe 
her with Cuticura Soap and then apply Cuticura Ointment ; 
it would dry the heat up so much quicker than anything 
else. Mr. H. B. Springmire, 323 So. Capitol St., lowa 
City, la., July 16, 1905, and Sept. 16, 1906.” 
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reliable, 
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Sock with ie rong and om tng porghte yu 
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51 Teachers—Every one an Artist 


among whom are: ———-———. 
Sig. G. Parisi, 


TERMS LIBERAL. 


CATALOGUE FREE. CW. Kern, etc., 
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free edvantages 
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Cello Virtuoso 
Of the Imperial Or- 
chestra, St. *eters™ 
burg. Now with the 
N. v Symphony Or- 
chestra. 

Concerts, Recitals, 
and Advanced Pupils 


THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 


is artistic,” -Waseii Safonoff, 
singer of —-= ability; he is a model iy 
Instructor,” Otto Neitael, 
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Phone, 2920 Auduton Ww. Me. Boom! ours cenaues S Cet bie cinaing 
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Summer and Winter courses for vocal students Normal Class, Opera Class and private tuition 
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the mornings to a large and growing -class at her studio, with oc 
casional recitals both in and out of the city. 
Mrs. Benjamin T. Chase, soprano, in conjunction with Gwilym studio 


featrice Barlow Durke is to be 





Kansas City. Mrs. Brodie will have direction of the musical pr 


neca 


Frances A. Sheehy is now receiving her piano students at her 


recital Monday evening, November 


: sea) Oct . f Miss Abramsor Beatri Abramson, Marion Adams, Katherine 
rd again in recital Octo 2 
Shorey, Helen Brundage and Karl Fries 


Esther Jens and 





Dorothy Dieroff were the performers at a piano 














Miles and Charles Galloway, accompanist, will give a recital, No- Mrs. Walter Reed’s Tuesday Afternoon Club held its first meet recital recently at the home of Minnie Graham, in Rock Island, Ill 
vember 5, at the Music Hall, East St. Louis. ing of the season last week Part singing and sight reading wer The Augustina Conservatory, of Moline, Ill, » give its first 
E. A. Taussig’s pupil, Constance Greiner, has accepted a position taken up on this oceasior Epitu L. Nues concert of the evening of October 24. Siegfried 
as contraito at the Union M. E. Church. Mrs. M. Skrainka, another Se tee he Lauris rgar k Larson, violinist; Gertrude Houwselt, singer 
“pupil, gave a recital before the Tuesday Club, October 15; Leonca and Edna Lun reader ve nned te unite in the program 
vallo’s “Addio” and Buzzi-Peccia’s “Lolita” were among her num Montreal. Otto’s Band and Orchestra give a series of concerts Sunday 
bers. M. L. W ‘io ane oe EO afternoons at the Da rt Grand Opera Hous 
ORR frat Albert Chamberland’s violin recital on Thursday evening last in ™ oo 
Portland, Ore. the Monument Nationale drew a large and enthusiastic audience—a Ottawa. 
PortLanp, Ore., October 17, 1907 very rare occurrence at an entertainment given by a local musiciar Orrawa, Ont.. October : . 
The week October 18 to 25 offers the greatest ‘variety of musical Mr. Chamberland’s chief item was the “Symphonie Espagnole,” by Donald H $ « ert f the oratorio “Elija 
events ever offered in this city in the same length of time. On t Lalo, which he performed for the first time here in public, and tak : we we , “pee 
evenings of the 18th and 19th Sousa comes back; the evening of i»@ that into consideration his performance was a most credita Guy Malegay, the cing will, enend the winter in Otte : 
the 2gth at the Heilig, Madame Maconda makes her first appear one. The andante was especially praiseworthy. His nation is ae a geen i ate i : . we 
ance here, to be followed the next afternoon by Maud Powell, who ways pure, and his technic faultless. His other selections were 7 : Le , : ; a . ~ sites Cie = 
also will be heard for the first time in Portland “Russian Airs,” by Wieniawski; a nocturne by Chopin, and “L’Orage,” France, has a 1 a studio at Orme & Son’ : tabi “on i firs 
F, T. Chapman, dean of the Pacific University, Forest Grove, ani by Vieuxtemps, in which he likewise distinguished himself. Among [ ae a bbe w anent ? aus a e ite oa ee . , 
wis wife, Edith, are now established in Portland with their family those who assisted him were J. B. Dubois, our violoncellist, who per- t “i He . " ' : # yates —_— - 
They also have a studio and recital ball down town. They will both formed the “Variations Symphoniques,” by Boéllmann, with beauty , . f Eng the . ti S ee a A. . : 
continue their work at the college, where they say the music classes Of tone and artistic phrasing, and was compelled to play an encor , a ee aon 
are so full as to tax to the limit the capacity of the music depart- Mme. Paquin Chamberland furnished the accompaniment all throug M aol — ss in 
ment. Mrs. Chapman spent last winter studying in Berlin with both the evening as well as in the sonata for violin and piano (Be — . , oO Octod dl ae 
Gerster and Lamperti. thoven), and her performance was al! that could be desired eB 
Esther Leonard, a pupil of Mrs. Walter Reed, has been called to Harry B. Coun eranee: Uwen 
Spokane as vocal teacher in Our Lady of Lourdes Academy, Mrs a i te i 4 = 
Katherine Ward-Pope, another pupil of Mrs. Reed, has been en Davenport. VOICE 
gaged as vocal instructor at the University of Oregon, Eugene 
Mrs. Turogen Harding-Brodie is directing the choir of Temple DavenPort, la., October MeL! BUILDING 
Beth-Isracl during the absence of Dom J. Zan, who is visiting at The Harmonie Society, of Davenport, will present Kubelik 


ants iy. Mrs. Brodie wil ave diction of the mosial jr etal Monday vening, November 18 nt 33 W. 67TH ST 
gram of the Teachers’ Annual Institute at Oregon City, October Young piano pupils of Etta Gabbert have been ganized ‘ SUCCES- ~ = BROWN ° 
23 to 26. club, which is called the Gurlitt Music Club I following 1 son 10 Phone, 4285 

M. _M. Evelyn | Hurley has reovened | her v vocal studio with a a large cl Class. pupils of Miss ( Gabbert played at the first mecting . a nane Columbus 
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of violins whose tones are 
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in alticeime, You know bow 
mech you desire « violin 
whose tone qualities are dis 
tioguished in power, inten 
sity, brilliance, evenness, 
agen d perfection of open 
fifths. mopped fifths, thirds, 
oxtaven clear = barmonics, 

tones, distinct 
Sepoagion distinet in shake 
tril and staccato, aed witha! 
quickly reapoorive t bow 
Preweare from real pianient 
mo to fortinime If you 
heve each « violin you may 
not be interested , if you have 
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CORRELATIVE BRANCHES OF MUSIC STUDY. 








BY A. J. GOODRICH. 








this was once called upon, in a magazine 
the different 
its conclusion 
the 


writer ot 


to enumerate and comment upon 


ind departments of music, and at 


surprised by the variety and extent of sum 


mary. Certain branches of music study appertain to each 


lepartments designated by the general term, 


He 


instrument; to 


of the various 


musical As an example we may cite the piano tuner 


to know the 
understand the detail work of 
the scientific principles of vibration, resonance and adjust 


history of his 


its construction, including 


is supposed 


to play readily all forms of diatonic and chromatic 


ment ; 
harmonies in all major and minor 
certain 


scales, and the cadencs 


the application of acoustics to 
and to the modern tempered sys 
tem; to recognize and distinguish the 
in pitch, and to be familiar with the foundational principles 


kes to appreciate 
fundamental harmonies 


slightest variation 


of mechanics 

In similar manner the performer, the singer and even 
the music clerk require such correlative branches of study 
a given point and thus increase ones 


of 


as will coale sce at 


power and usefulness in any particular department 


virtuoso and the teach- 


the 


music 


composer the conduc Lor, 
er must all view the art of 
While each will pursue special studies on account of their 


from a wider horizon. 


} } 


direct bearing upon the chosen field of operation, yet all 


must understand the theory and practice of music im its 


fundamental application. The composer, who stands first, 
the 


nomenclature, 


is merely at beginning of his course when he 


has learned terminology, harmony and 


ordinary practical performance upon one or two in- 


but stepping 
free counterpoint, which lead on to fugue, polyphonic writ- 


struments These are stones to strict and 


ing, melodic and thematic development, composition, form, 
tone color, toral significance, orchestration, his 
esthetics Al sc 


musical 


analysis, 


tory and » the peculiar construction and 


genius of standard instruments must be studied 
as part of the composer's technical equipment. This is in 


itself a far reaching and difficult problem to solve, but it 


be 
standard 
afford 


be pursued principaily 


encountered and mastered. Unfortunately the 


tre 


little assistance 


must 
instrumentation 
should 


itises on orchestration and 


but in these matters, which 
tlong practical lines 

well remember my 
The 


but 


first attempt at an orchestral 
book by had 


when I heard my effusion I was sorely dis- 


I very 


partitur excellent text serlioz been 


my guide, 
The main cause of fiasco 


different im 


and disillusioned! 
the 

and im 
tentative effort. I wrote too high for the clarinets; 
for the the 


and certain parts were out of balance 


pleased my 


was that rchestra of Berlioz com- 


was 


position character from the one which sounded 


my 
too low many ot violin 


horns; passages were 


And 
a member of the orchestra and studied 
elicit in- 


non-eflective 


not until | became 


the instruments separately (always seeking to 
formation from the more experienced players) did the sub- 
ject of 
Hence: 


the 


instrumentation assume tangible and definite shape 
all young composers deceive themselves who imagine 
effective orchestration 
With regard to 
information 


vy can acquire the secret of 


through reading treatises on the subject 


the violoncello, for instance, it is but scant 


has four strings 


Nor 


mention 


to know that this wonderful medium 


tuned by fifths from great C upward do we under 


not to the mysterious 


} 


pecatuse 


the 


stand the capabilities 
may have learned 


books. And it 


the tympam 


charms) of the French horn we 


the open notes as given in all text 
all 


jingling triangle 


i oO with the other instruments Even 


and the require careful study and judi 


cious treatment if they are to serve legitimate musical! 


purposes. But the clarinet and oboe, horn, trombone, and 
especially the string orchestra, present problems which are 


And furth 


iccustomed 


difficult of solution rmore I have observed that 


vers to the manner of the great 


rchestra pl 


masters, have little patience with “rising talent” unless 


every phrase is well ijapted to the various instruments 


for which it may be scored. I have known meritorious 


compositions to be played in a careless, perfunctory man- 


ner because certain figures were not as skilfully adapted 
they might have been. This is 


to certain instruments as 


mentioned less in criticism of the orchestra than as a warn- 
youthful composers. Even Wagner wrote passages 


the 


rhis, 


violins which Wilhelmj said he could not play! 
the 
the benefit 


1 


wwever, 1S all 1801 who 


of 


ited instance, and tyro 


be 
Bayreuth 


repeats this will not be given 
a doubt, 
After 


there 


that 


experiment 


as was the master of 


harmony and counterpoint and thematic develop 


a supplementary 


less definite classi- 


ougnt to be course in com- 


ment 


position would aim at a more or 
harmonic combinations and progressions, con- 
effects 


I gave 


fication of 
trapuntal designs, rhythmic devices and dynamic 


Throughout the pages ol “Analytical Harmony” 


a number of characterizatioris of certain chords and pro- 
gressions, but these relate mostly to individual tone com- 
binations, or to single progressions, as where the reced- 
ing tendency of subdominant relations is contracted with 
the of While 
it is true that every chord has, in its formal progression, 


progressive tendency dominant relations. 
a describable effect peculiar to itself, this is often modi- 
fied or changed through some antecedent or subsequent 
digression. As our harmonic vocabulary is very extensive 
there 


ulation, and useful precept as well. 


is a wide, uncultivated field here for esthetic spec- 


Recently I attempted to formulate some of these vague- 
ly suggestive ideas in behalf of a pupil who had com- 
pleted my courses in harmony and counterpoint, and who 
possesses something more than a penchant for composi- 
tion. | that this 
sufficient skill to compose several fairly respectable fugues 


observed while hopeful had acquired 
and a good suite, the harmonic material especially needed 
had 


The completeness of the course 


classification—even after my elaborate index been 


employed to this end 
of study had acted as a deterrent in song writing, and 
in certain instrumental! moods where specific tonal effects 
To meet this difficulty I classified and 


were required 


characterized as many chords and 
then 
be illustrated, after the manner of a melo- 
this guiding 


musical expositian and definite tonal sug- 


progressions as 


poem in 


my 


allowed, and seiected a well known 


blank verse to 
With 


corresponding 


time 


drama text constantly calling for 


gestion the pupil finally evolved a short, coherent melo- 
of All 


questionable points of expression | referred to the poet, 


dramatic composition about twenty-five pages. 


who always decided justly, and in favor of art. In this 
manner I have also utilized “Gray's Elegy,” “Thanatop- 
“The Raven” for it is 
wholly non-lyrical), “An Old Sweetheart of Mine,” by 
J. Whitcomb Riley; Field's “Little Blue,” 


and other short poems. This has proved to be the “miss 


sis,” (not as a song, however, 


Eugene Joy 
ing link,” and served to unite the entire chain of tech- 
nical equipment, so far as theoretical precept and sug 
gestion may be considered. Song writers and others who 
do not aspire to the art of speaking through the grand 
orchestra, might pursue such a course to advantage. In- 
deed, the requirements necessary to produce a good song 
are so manifold that few accomplishments are more diffi- 
cult of attainment. 
in perfect accord with the poem, the voice of the text 


If a single detail be wanting, or not 


will cry aloud in protest, and the composer may seek in 
vain for refuge behind the screen of individual fancy or 
preferment. And as a schooling for composers of in 
strumental impression music nothing could be more help- 
ful than the aid thus afforded by a guiding poetic text. 
When the young creative artist finally becomes independ- 
ent of precept and formula and stands firm upon his own 
esthetic domain, then-—and not till then—may he “body 
forth the form of things unknown, and give to airy noth- 
ing a local habitation and a name.” 

With 
pursue an 
It must 


the 
independent 


regard to conductor, he should necessarily 


of 
eminent 


supplementary cours¢ 
that 
ductors ate at least capable transcribers, performers on 
lit- 


study 


suffice to say here our most con- 


various instruments, and men of broad musical and 


erary culture 

The modern virtuoso has become a law unto himself, 
But since the 
automatic pianos is now well nigh per- 


and the species are of infinite variety. 
mechanism of 
fection, it will be necessary for all pianists to adopt a 
broader view of music and of technic. Otherwise they 
will be defeated at every point by the accuracy of scien- 
tific adjustment and the inventive 
genius, But in poetry and music, painting and sculpture, 
there is a perceptible hiatus the ever varying 
forms and manifestations of art and the inexorable laws 
of physical science 


spirit of combined 


between 


The spiritual universe and the ma- 
In the higher 
man-created implement can 
ever compensate us for the lack of vital touch, quickened 
and inspired by divine sympathy, love, truth and joy. 


terial world are as substance and shadow 


forms of art-expression no 


As to the teacher, much might be chronicled, for no call- 
ing is really more exalted than that of awakening dormart 
mentalities, directing thought entities, and thus guiding 
the world’s progress toward greater moral enlightenment. 
Neither municipal enactments nor protective societies can 
arrest the insidious specter of charlatanry. Our wisest 
sociologists are discovering the fact that publicity is the 
great remedy, for all evil hides itself in dark places and 
shrinks from the light of revealed truth 
may designate the teacher 


However we 
as professor, educator, dean or 
pedagogue a person of substance, a light upon a 
hill. I have previously described the ideal teacher; so it 
may be remarked that the worst teacher is he, or she, who 


he is 


lacks artistic idealism. In the absence of this quality there 
can be no fruition, for the substance is wanting. Hence 
it is difficult to find one who combines the philosophy of 
education with the secrets of art. 

In primary music instruction the systems used in our 
public schools are far in advance of the methods employed 
by private teachers and conservatories. Thousands of sing- 
ers who have been instructed by high priced professors of 
bel canto are unable to read a new song unless their voice 
part be strummed on the piano by a too conserving accom- 
panist, yet the average third or fourth grade pupil in al- 
most any of our public schools can read a vocal melody at 
sight with tolerable accuracy. In fact, the musical igno- 
rance of “trained singers” is so notorious that many com- 
posers are now, unfortunately, catering to this slothful 
neglect by duplicating the vocal melody in the accompa- 
niment to their songs. Imagine the accompanist play- 
ing unisono with the singer in Mozart's “Quando 
Miro”; in Beethoven’s “Ah, Perfido!” or “Adelaide”; in 
Schubert’s “La Serenade” or “Erl King”; in Schu- 
mann’s song cycle, Fesca’s “Spring Song,” Brahms’ 
“Wiegenlied,” Chopin’s “Lithuanian Song,” Gounod’s “Au 
Printemps”; “On Wings of Song,” by Mendelssohn; “The 
Poot Mariner,” by Mililotti; Rubinstein’s “Good Night”; 
“Midsummer Lullaby,” by MacDowell; “Issafel,” by Kel- 
ley, or “Eternal Light,” by Ad. M. Foerster. It is incon- 
There are three sufficient reasons why the voice 
part to a song should not, as a rule, be duplicated in the 
accompaniment: 1. It presents to the singer a false 
standard of intonation. 2. It prevents vocalists from sing- 
ing independently at sight by teaching them to sing by ear. 
3. It acts as a restraining influence upon the artist who 
understands poetry and music and claims the right of inde- 
pendence in order to deliver the song effectively. 

In forte passages, or where the movement is strict or the 
style rigid, the vocal theme may be reinforced by the in- 
strumental accompaniment with good effect. A simple 
illustration of this occurs in the song “Non é€ ver,” by 
Mattei. This occurs in the refrain at the words, “No! 
non é ver,” which is very emphatic and unyielding in its 
expression. A similar instance may be found in the final 
section of Godard’s “Chanson de Florian.” 

Mention has been made of elementary instruction, and 
in this connection it is to be observed that for instra- 
mental pupils a few correlative subjects are indispensable. 
Any child who is “old enough to take lessons” is old 
enough to understand primary keyboard harmony. Sure- 
ly the child should not be expected to learn an etude or 
any melodious recreation containing chords without know- 
ing anything about those chords. The proposition is as 
absurd as to suppose that a child may read a story con- 
taining words which the child does not comprehend and 
cannot pronounce. Also, attention should be given to fre- 
quent exercises in sight reading, to auricular analysis, and 
to pleasing stories having relation to the music being 
studied or the great masters. In order to be successful, 
music study must be made attractive and interesting, even 
to advanced pupils. With young children this is still 
more essential. Dry, unmusical etudes and cacophonous 
exercises have worked more harm than good, and technic 
alone is worse than useless—it is baneful. Music is wholly 
invisible and therefore spiritual. 


ceivable ! 





Huntting With Handel and Haydn. 

The Handel and Haydn Society of Boston, Emil Mol- 
lenhauer, conductor, has engaged Oscar Huntting, the 
young basso, for Mendelssohn’s “Walpurgis Night,” to 
be produced at Symphony Hall, November 17. Mr. 
Huntting’s excellent work has won for him engagements 
to sing in “The Messiah” with the Handel and Haydn 
Society, Boston; Lynn Choral Society; Choral Union, 
Newburyport; in “Samson and Delilah” in’ Taunton, 
Mass., and Newburyport; in “Tannhauser” in Lowell, and 
in “Aida” at the Gloucester Festival, Arthur Wonson, con- 
ductor. Mr. Hurtting is managed by George Stewart, 
120 Tremont street, Boston. 





Chapman Will Remain With Maine Choruses. 


William R. Chapman's resignation at the close of the 
Maine Festival, this autumn, caused such a wail of dis- 
appointment that the conductor reconsidered and will now 
remain in control of the Maine choruses. Both in Port- 
land and in Bangor they have promised him more as- 
sistance and better financial support. It will now be Mr. 
Chapman's ambition to make the festivals better and bdet- 
ter each season. The festivals, which took place during 
the first and second weeks of this month, proved the 
most successful in the eleven years that Maine has had 
these interesting musical feasts. 





MunkKacsy's Recital, November 21. 

Jan Munkacsy, the violinist, will give a recital in Men- 
delssohn Hall, November 21, playing among other novel 
ties a concerto by Stojenovitch. This work is dedicated 
to the Russian Czar. 
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img Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also 
manager of the Berlin Philharmonic Orchestra 
end of Arthur Nikisch. 


Principal Agency for Music Teachers 


Claude Maitland Griffeth 


PIANO AND HARMONY INSTRUCTION 
133 CARNEGIE HALL, NEW YORK 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree of Doctor of Music 





1502 S. GRAND AVENUE 
LOS ANGELES, CAL. 





The MONTREAL CONSERVATORY of MUSIC 


(Founded 1893 by C. E. Surveer.) 
p & 94 Dorchester Street, Montreal, Canada. 
or prospectus apply te 
C. B. SEIPERT, the Musical Director 


HELEN GAUNTLET WILLIAMS 


Piano Instruction - Piano 4ccompanist 
Contraito Soloist - Sight Reading 
134 CARWEGIE HALL, NEW YORK 











Directors: Cart Hern, AuGust FRAEMCKE 
Instruction given in all branches of music from, Special Departments for Beginners, Amateurs and 
first beginning to highest perfection Professionals 
Thirty-eight of the most known and experienced| Free advantages to students: Harmony lectures, 
professors concerts, ensemble playing, vocal sight reading 
SEND FOR CATALOGUE 


TERMS, $10 UP PER QUARTER 





The Stern Conservatory of Music 


FOUNDED 1860 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC S¢ 
ORCHESTRAL SCHOOL i 


HOO! 


Complete Training for the Stage (comprising all solo and a . 
chestral instruments) SEMINARY Special training for teachers 

Principal Teachers: HARMONY AND COM ‘OSI TION Vilhelm Klatte, Prof. Arno Kleffel, Prof 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram 
Theodor Bohlmann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Brun« 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenk, Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer, 
Prof. A. Sormann, Theodor Schoenberger, Prof. E Taubert, F. W. Otto Voss, M. von Zadora 
SINGING—Eugen Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber 
Singer), Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmuehl, Dr Pays 
Brunz-Molar, Henry B. Pasmore, Adolf Schultze, Wladyslav Seidemann. OPERATIC CLASS 
—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Wittenberg, Max Grinberg, 
Theodore Spiering, &c., &c HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Musi 
Director. "CELLO—Joseph Malkin, Eugen Sandow, & 


. - Oe » OF 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 89 Kant St., Berlin-Char 


lottenburg. Special courses for training teachers. Exceptional advantages for acquiring a 
broad and artistic repertoire 2 i 
Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received ats 


any time. Consultation hours from 11 a. m. to 1 p. m. 


MLinoworTH-QcHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 





Instruction from beginning to Highest Perfection im All Branches of Music. 


BOARD OF MUSICAL DIRECTORS: 


ROYAL PROFESSOR XAVER SCHARWENKA, Imperial R Court Piani Member of the 
Senate of the Royal Academy of Arts; ROYAL PROFESSOR 4ILIPP SCHARWENKA, Mem- 
ber of the Royal Academy of Arts; KAPPELMEISTER ROBERT ROBITSCHEK. 


PRINCIPAL TEACHERS—Piano—X. Scuarwenxa, P. Schanwenxa, M. Maver-Maue, Awtow 
Fosaster, W. Letrnotz, Atereto Jonas, Avocust Sranutu, S. vow Bartxrewicz, K. Kessrer, R. Ever 
S. Nrewstem, R. Kurscm, De. A. Starx, W. Scmarwenxa, Ersa vow Grave, Maatua Sizsoun, E 
Kouteerc, Evcents Hiescu, Martua Pick, Ktara Kusxe, Isotope Scuanwenka, Eawa Krein. Violin 
Frormtan Zajic, Issay Barmas, J. M. vaw Veen, J. Ruiew, G. Zimuceamane, J. Horr, W. Deriers 
Mu. ScuHanwenxa-Staesow, Ersa Dactinc. Vocal: Marte Brance-Perens, Marie Beac, Leowrine or 
Auwa Eutsasetrm Arnowp, Sytvia Meverserec, Anton Sisteamans. mposition P. Scmarwew«s 
R. Roarrscuex, E. N. vow Reszwiczex "Cello: Jacgues van Lies. Organ: Faawz Gauwicxe. His 


tory of Music: Orro Lessmann, De. W. Kieereco, Hvuco Leicmenrarrr (in English). Operatic Class 


under Diaecron Rosirscueck. 
Caratocus Fares on ArpLication. 


Purms Recervep at any Time. 





A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


Raergrence: The Editor-in-Chief of Tue Musica Courtgr 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 
189 rue JOSEPH IL., BRUSSELS 


WRI 


THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art im the Middle Weet. 
Elocution. MUSIC. Operse. Modern Languages. 


The finest and most congictely eontenns building devoted to music in America. 
lustr: catalogue sent free 


EDGAR M. CAWV/LEY, Director 
480 North Meridian St. New "Phone: 2010. Imdianapolis, Ind. 


ADELE MARGULIES TRIO, A " OHRSSEN 





rE FOR TERMS 











Ape.e Mascuttes Pianiste; Leorote Licurex 
seac, Violinist; Lao Scuviz, Cellist. 


For terms and dates address Miss Mascutias, 7 - PIANIST 
__$8 West 7th St., New York O CONCERT —-RECITAL—iwsTAUCTION 
B li 6 4 STUDIOS 
eriin, W. 240 W. 126th St NEW YORK 





| EONARD i." 


CONCERT DIRECTION 


Mitteil 
artists 


Manhattan College of Musie 


OOMPLETE Moasical Education. All branches ander 
Distiwevwam Fiacutrt 
LEON M. KRAMER 


LAURA LOUISE 


SOPRANO 
Hanagenest: WOLFSOHN BUREAU 


LLEWELLYN RENWICK 


“ Concert 
paper for 


Important Notice! 
GHAS. F. ALBERT 


Philadeiphia’s Celebrated 
Old Reliable Violin House 


HAS REMOVED 


Apply for 
New mu 


ngen 
Direetor 


sik 














FROM 
eile samemin eae Concert Organist 
Address UNIVERSITY SCHOOL OF MUSIC 
To Ann Arbor, Mich. 


Or DETROIT CONSERVATORY OF MUS; C. 
Detroit 





30-32 South Sixteenth Street 


Hazelton Brothers 


PIANOS, 
THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 











THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY; STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: POURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 


ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this tact 
is recognized and admitted by the Artistic World. 


MASON & HAMLIN COMPANY, 


BOSTON. 














“1 IMBALE" 


CHICAGO, ILL., U. S.A. 





De World's Best Piavo 


BE 


WEKNABE & CO. 


BALTIMORE 








THE WORLD RENOWNED The many points of superiority 


It is built to satisfy the most 
cultivated tastes : : 


were never better emphasized than 
SOHME R in the SOHMER PIANO of today 








The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & co. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 

















vose 


cues appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
r of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Street, and 18-20 Rose Street, New Pork 








